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2:.& and professional discipline, serves.! ‘In our society,’ i
which Hamlet is embedded in the ideology in a ﬂm:.m%ﬂww Mmmww“of__ =
for .Su.nﬁ_nx and historical reasons, always already begun. _.E.a . .
wmm._:E:m we have always already imprinted a knowledge of its oM e
action, and its ending’ (p. 312). Hawkes pursues a twofold argume _“ao -
.8 show that an interpretation of Hamlet forces one to u.amas.. o
?ba.mEonS_ mode’ of ‘looking backwards, re-vision, or REHGSS:M_ e
running of events over again’ (p. 313) in order to specify the w_.aoozn“.. b
of discourse, and that the play encodes this recursiveness in its mHEQE_ "
_@m:mnwnw second, to show that in a centrally illustrative case, John %m_a
Wilson’s attack on W.W. Greg’s revisionary interpretation 8. read H, s
presupposes English consensual ideology. The case of Uo<n,~ Wilson’s mﬂs,.a
upon Greg, and his dedication to the counter-argument in favour of Q:man
orthodoxy (that is, the Ghost does tell the truth), exemplifies the cult ;-
.moqoa om ~..~n§§ as an inscribed text. It also exemplifies, Hawkes argues cﬂ_w_
inflexibility of ‘Eurocentric’ interpretive criticism. Hamlet demands E,Q,o
85.2 than less, flexibility. (It is, of course, merely the paradigmatic case mw
all literary texts.) The interpretation of Hamlet forces upon the critic what
the mﬁog.u.c.mo insistence upon orthodoxy and authority can never provide:
the recognition that the text is plural, that is, the sense of ‘a text as a m:o“
or an area of conflicting and often contradictory potential interpretations’
(p- 330). Hawkes then proposes, in a stunningly unexpected move, that the
Bo.no_ .ﬁon the interpretation of Hamlet should be American jazz H,E._ao (in
which interpretation constitutes art). The improvisational spirit of jazz, its
m.noo play Aow. simply, its demand that the players ‘play with’), has nwmnoa.mg
transatlantic mode in our century and before it, to an extent that might now
force us to recognize that criticism makes Americans of us all’ (p- 331).
,E_.o final sentence of Hawkes’s essay, and the last in Shakespeare and the
Question of Theory, puns upon Fortinbras’ name to link him to the ‘name of
the greatest black American jazz trumpeter’ (p. 331). This is an appropriate
conclusion for a collection most of whose contributors are American, and
most of whose concerns appear to be those of North American English
departments. Many of the essays do succeed in refocussing, often with
scholarly clarity, occasionally with genuine brilliance, some classical
problems, and in raising other problems that elude the boundaries Of

1 Hawkes’s essay reappears as the fifth chapter in his That Shakespearian Essays On 8
. E 3 gn
Critical Process (London: Methuen 1986). = *
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\ . onal Shakespearean scholarship.” The presence of essays in which
1y iS only decorative, severely marginalized in the pursuit of ‘normal’
arship, or blatantly idiosyncratic, undercuts the promise of the
ion’s title, and will probably dismay readers who approach it from the
.tion of an interest in literary theory. More importantly, the absence of
s fully demonstrating the bearing of Narratology, Phenomenology,
,ﬁ_ eneutics, Or many separate theoretical models, such as those developed
atin, Foucault, Iser or the Neo-Marxists, important in the European
xt of literary studies (and in Departments of Comparative Literature),
ens the collection’s potential usefulness. It seems overwhelmingly a
duct of, and a commentary upon, the present state of theory in North
orican English Departments. And, as the fascinating and conceptually
rful contributions by Felperin, Freund, Parker, Goldberg, Greenblatt

Jawkes indicate, there is hope for that region: its vast antra are not
y lightless. (ROBERT RAWDON WILSON, UNIVERSITY OF ALBERTA)

IN SIEBERS. The Ethics of Criticism. Ithaca and London: Cornell
rsity Press 1988. Pp. 246. No price.

e and time again, this book presents us with a most unattractive choice:
can either respond by saying, in effect, that we kind of (or sort of) see
it means and keep on reading; or, if we are bothered by the lack of
ion, we can stop to ask questions; the trouble with which is that the
fons it prompts are unrewarding ones; they lead nowhere. In his
owledgements,” for example, after telling us that his life with his wife
| daughter had made him ‘realize again and again that literature does
€ to do with life,” Professor Siebers adds this: ‘My life with them is the
that 1 most prefer to read and to write.” What is this supposed to
? That he sees his life with his family as a form of literature? And that
rhaps because it allows him to feel he is a writer as well as a reader?
prefers this form of literature to all others? But if so, where does this
lic acknowledgement leave us his readers?

I suppose it might be said that the reader who decides to continue
ding past such sentences is asking for trouble. And there is another one

Readers who might wish to pursue further the application of literary theory to
Shakespeare should consult Alternative Shakespeares, ed. John Drakakis (London:
‘Methuen 1985). Someone, such as Terence Hawkes, should examine Methuen’s role in
bringing Shakespeare and literary theory together in a marriage, if not of true minds, at
 least of compatible energies.
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as early as the middle of the book’s opening paragraph: “To criticize s ;
reads, ‘in conjunction with ethics places literary criticism at large.’ 2“&%
does ‘in conjunction with’ mean here? How can you place anything o
large’?) So I had better admit that if I had not agreed to review this bo ,
I certainly would not have read it all the way through. As Samuel uo_ﬁ_mmw
once put it (by way of justifying his habit of looking into most books, EE%
than reading them from cover to cover: what Boswell called ‘his cursg ;
mode of reading’), ‘when I take up the end of a web, and find it cmnwﬁaﬁw
I do not expect, by looking further, to find embroidery.” But it is true om
course, that we do expect reviewers to look further: just in case. So I w”&.n
done my duty: I have read The Ethics of Criticism all the way through. Ang
what I have to report is that it is every bit as exasperating as my first
impressions led me to expect it would be.

For one thing, it is very badly written. Here are a few more examples of
the kind of writing that can be found on most pages. ‘I argue,’ Siebers tells
us, ‘that suffering is only a commodity, not a property of literature ...’ (p.
9). (Only a what? Not a what?) ‘That modern culture remains discontent
with itself ... ” (p. 40). (A typo?) ‘If modern literary theory truly values a
victimary rhetoric, it remains a mystery why theory is so often associated
with intellectual terrorism’ (p. 195). (A what rhetoric?) ‘Modern feminism
cannot divorce itself from Freud because psychoanalysis invented the
twentieth-century myth of the self’ (p. 198). (Feminism is married to Freud?
Which myth is the myth? And how can its invention by psychoanalysis
prevent divorce?) ‘If one subscribes to the metaphor that men penetrate
women in the sexual act, it means that their sex may be wounded’ (p. 207).
(How does one subscribe to a metaphor? Is ‘penetration’ in this context a
metaphor? Why should it mean what Siebers says it means? Does it only
mean this if one subscribes to the metaphor?) ‘That the sexual act wounds
women remains an extraordinarily provocative image. It provides an avenué
to the conscience of men’ (p. 208). (An image? An avenue?) ‘Other critics
blame language for the spread of unthought’ (p. 235). (Really?) ‘Language
and unthought join forces as weapons of death in the service of nuclear
devastation’ (p. 235). (Do they now?) ‘The human space is often heavy es.ﬁ.__
the stale grandeur of annihilation. More often it is simply mundane, s It
should be, sounding of human language, conversation, and noise’ (p. 239).
(The human space? Often heavy? Often heavy? Stale grandeur? Humafl
language, conversation, and noise?) Finally, here is the last ‘sentence’ of the
book: ‘The finally human is literature’ (p. 240). (The finally human? I8
what?) :

Occasionally, Professor Siebers writes passages whose meaning B
reasonably clear. Consider, for example, his description of the two basit
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studes toward literature that he thinks characterize what he refers to as
tradition of critical thought as we know it’ (p. 221):

ditionally, ethical criticism has tried to avoid the question of literature in two ways.
or it limits the value of literature for moral thinking in the manner of Plato, or it
in for literature by affirming, in a Nietzschean gesture, the essentially fictive
of all moral discourse. Either literature cannot compete with moral philosophy,
everything is only literature, but this ‘only literature® refers to the idea that meaning
neral is fictional, mythical, or deceitful. (p. 220)

1 in the first place, if we think of such critics as Johnson, for example, or
idge, or Ruskin, or leavis — critics whose names are not even
ioned in this book, even though they have surely done more than most
elp us understand what is involved in the ethics of criticism — we quickly

e that this is simply, and rather shockingly, inaccurate. And in the
nd place, even though ir is clear enough (and clearly falsc), only two
ences later we are plunged back into the dark:

t to think about literature, modern theorists assume, is the only way to think
cally and ethically. [Which modern theorists assume this? What can such an
umption possibly mean?] To think about literature is to deny the possibility of
ght. [Is this silliness perhaps meant to wear down our resistance?] The objective
tical theory would seem to be not to think about literature. [Which critical theory?
ty Python’s?]

‘But how not to think about literature?

‘This question, perhaps the master question for the ethics of criticism, requires a
text with some finality [This question requires a context? With some finality? Why?],
the current scene provides none better than that of nuclear criticism. (pp. 220-21)

hat does the possible ‘master question’” mean? For a while, I thought it
supposed to mean that one cannot avoid thinking ‘about’ (or, perhaps
ould be better to say, ‘in terms of’) literature because ‘everything is only
ature.” But apart from the fact that I certainly do not believe that
tything is only literature,” I do not think Professor Siebers believes it
ler. So how can he claim that this is ‘perhaps the master question for the
s of criticism’? Why does he not see that one easy way to avoid thinking
Out literature is to think about something else? This, after all, is what he
mself does throughout this book. But perhaps the ‘master question’ means
mething different? Perhaps it means that the key question confronting the
ddent of literature is how to avoid talking about it in inappropriate ways.
haps. But if so, what are we supposed to make of the reflections that
Cede it? The way in which Siebers has formulated his ‘master question’
Minds me, at any rate, of what Ben Jonson once said about ‘doubtful
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simsm,n:.rmﬁnmnwnaan,:ommaEE. .
right word), ‘beyond my Emn:no.. : b cractly the

Finally, I have to say that in so far as the book has an argume
E:a&on. ‘Far from being a battleground of contesting ideologies »
literary theory comprises,” according to Siebers, ‘a united QOE. whep ;
comes to the importance given to the ethics of criticism’ (p. 13) m.az o
does not try to argue that ‘modern literary theory’ is not ‘a cmEmm.Bhowoa
contesting ideologies’: he simply assumes that it is not. Presumably b e
he thinks that it comprises ‘a united front’: what he tries to show HMMM_ Eo
Eo. somewhat clearer formulation of the blurb, is that ‘critical :._nm:ﬁw g
united in their insistence on the ethical importance of their work.” But o
true Eﬁ modern literary or critical theorists are united in this way? M i
true, in other words, that ‘there is,” as Siebers would have it nmz.m: .
mﬁmcos whether anyone on the current scene conceives of a ern_.ma HW :
is :.9 ethical’ (p. 13)? On the surface, at least, it seems to be BEM
obviously untrue. Fredric Jameson, for example, is a critic with a Ewm
Bw_..z.u:.oz on the current scene and he certainly does not think of his
criticism as being ethical. On the contrary, as he explains in his book The
mﬁgn& Unconscious (also published, incidentally, by Cornell), Jameson
thinks of himself as writing against ‘what we will call ethical nnznm.ma > which
he thinks is ‘still the predominant form of literary and cultural n,:.:nws
S.a@. in spite of its repudiation by every successive generation of literary
critics (each for a different reason).” It is unfortunate, especially in view of
the generalizations he makes about ‘modern literary theory’ (and, later on,
about ‘critical theory’), that Siebers has nothing to say about Jameson in
particular or about any other Marxist critic. On the other hand, he would
:@H. &mmmag with the contention that something thought of as ‘ethical
n.:zo_mE. has indeed been frequently repudiated by various generations of
literary critics. His point is that even when literary critics have repudiated
ethics, they have invariably done so for ethical reasons. But even if there i
(as I think) something in this, it surely does not justify either the claim that
contemporary theorists form some kind of ‘united front’ or the
accompanying suggestion that they are far from being engaged in a struggle
over ‘contesting ideologies.’

I think that Siebers would have been better placed to make the kind of
argument he seems to want to make if he had started off from the conviction
(as expressed by Samuel Johnson in his Life of Milton) that ‘we ar€
perpetually moralists, but we are geometricians only by chance. Our

L it g
modery

1 Fredric Jameson, The Political Unconscious (Ithaca, New York: Cornell University Press
1981) 549.
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ourse with intellectual nature is necessary; our speculations upon
 are voluntary, and at leisure.” From this point of view, there can
, Fredric Jameson) be no exceptions: we are all of us perpetually
ists, whether we like it or not. As S.L. Goldberg has recently pointed
this has nothing to do with choice: it is simply the consequence of ‘the
shaped nature of all inter-human mental activity. Choice,” Goldberg
s only one mode of such activity, one place on the whole spectrum of
ng, noticing, foregrounding, selecting, heeding, realizing, respecting,
hting, preferring, ranking, loving, valuing, deciding, and all the other
es of reflective and unreflective judging.”” If the varied and complex
re of inter-human mental activity means that we cannot help being
setually moralists, it does not mean that we are necessarily moral or
1. Nor does the realization that we are all moralists do anything, in
o bring us together in some kind of ‘united front.” But it does help
see that it makes no sense at all to criticize someone simply for being
oralist. What matters, clearly, is the kind of moralist he or she is.
ere, then, potentially, is the starting-point for what could, it seems to
‘e an extremely interesting comparative and evaluative inquiry into the
tk of influential contemporary theorists. To adapt what D.H. Lawrence
say on the subject in his ‘Art and Morality’ essay, in some of them we
1d presumably expect to find ‘a finer morality,” in others ‘a grosser. And,’
wrence added, ‘as soon as you see a finer morality, the grosser becomes
ely immoral.” Siebers, however, is unfortunately anxious to assure us
his book ‘is not an exposé aimed at the so-called immoral practices of
ics’ (p. 13). ‘Unfortunately’ because what is the function of this assurance
not to discourage us — especially in its use of the words ‘so-called’ — from
ng the really interesting questions? Such questions as By whom? and
ich particular practices? It may be, for example, that some, at least, of
e grossest or crudest forms of morality are to be found in the writings of
critics who have been most openly hostile to morality or ethics. I'm
ing, among other things, of Richard Rorty’s claim that in the first
view in the book Power/Knowledge Michel Foucault ‘sounds too much
a Nazi ideologue suggesting that the administrative apparatus for
ing out the Nuremberg Laws betrays the spirit of the National Socialist
olution, and hinting that it would be better if Jews were beaten to death
the spot by their neighbours.” But there is nothing as controversial as

S.L. Goldberg, ‘Literary Judgment,” The Critical Review 28 (1986): 20.

..N_anma Rorty, ‘Beyond Nietzsche and Marx,’ London Review of Books (Feb. 19 - Mar. 4
81).
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this in Siebers’s book and I suspect, in fact, that this is the kind of Wri
he has in mind when, after making the (to me) highly implausible claim
no idea ‘is more widespread today than the notion that langua £ is
definition violent,’ he says that ‘critical language risks being the most so_ew
of all’ (p. 9). The implication seems to be that such violence is moEmz:a_
the critic should strive to avoid at all cost. On the other hand, maga.m
obvious belief that he himself is very critical suggests that this _.Bw:omms_
may not be intended. As so often in this book, it is difficult to decide what
is intended. And this, despite the fact that Siebers thinks of himseif as
writing against both the so-called ‘Intentional Fallacy’ and what he takes 10
be a widespread ‘suspicion of decision itself” (p. 15). Whatever his intentiop,
at any rate, from my point of view he is not critical enough. In the world for
which he writes — the outlines of which can be discerned when he tellg us
that the ‘Summer 1984 issue of Diacritics ... introduced the phrase "nuclear
criticism" to the reading public’ (p. 221) — his ‘polemics’ (as he calls them)
against various theorists may indeed seem ‘severe’ (p. 13) but, if so, that only
tells us how sheltered a ‘world’ it actually is. The problem has to do with
Siebers’s hopelessly limited conception of ‘the reading public.’

I'd like to end up with a reminder: this book is published by a University
Press, Cornell’s. (GARRY WATSON, UNIVERSITY OF ALBERTA)

thay

"J. HILLIS MILLER. The Ethics of Reading: Kant, de Man, Eliot, Trollope,
James, and Benjamin. New York: Columbia University Press 1986. Pp. 120.
US$20.00

‘What could this mean, the ethics of reading? Par cette question
introductive, J. Hillis Miller entre d’emblée dans le vif de son étude. 118’y
propose d’explorer et de soutenir I’hypothése suivant laquelle toute lecture
comporte nécessairement un moment éthique propre. Ce moment spécifique
constitue non seulement une réponse a un ‘must,” mais il débouche en tant
que tel sur un acte politique ou cognitif. Autrement dit, ’acte de lecture €st
en soi un acte performatif. 3

Sans ignorer les questions que sa thése risque de soulever, Miller choistt
@’expliciter son point de vue A travers une série de lectures sophistiquées: I
effectue un parcours en six étapes (Kant, de Man, Eliot, Trollope, James e
Benjamin), et il examine chacun de ces auteurs au moment priviligié ob
celui-ci se lit ou se relit. Ces minutieux examens ponctuels donnent liew
autant de lectures rhétoriques stimulantes trés bien menées qui, partant
d’une option déconstructionniste manifeste, 'aménent 3 argumenter sa these
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analyses de Kant et de Paul de Man, qui ouvrent la série des essais,
ttent & Miller de poser la base théorique de sa réflexion. Déplagant le
ﬁm&:cgﬂ du débat sur Kant, de I’esthétique vers I’éthique et de la
ade Critigue vers La métaphysique des moeurs, Miller, en bon
tructionniste, sélectionne une note de bas de page et un exemple dans
ste texte kantien. Il montre ainsi avec beaucoup de finesse comment
yoppose a lui-méme dans son concept de respect (Achtung) et dans son
s & la loi morale comme maxime personnelle & valeur universelle. I
ntre aussi toutes les analogies et les figures qui structurent le texte.
ndant, en méme temps, il s’appuie lui-méme sur ces jeux d’analogies et
gres €n les donnant comme une nécessité intrinséque du language: 1a
yneept fonctionne plus, le récit apparait. Ce qui lui permet d’en user
estson analyse de I'impératif catégorique comme déja le lieu d’un récit:
ue je me dis ‘agis comme si (als ob) C’¢tait une loi universelle,’ le
ie si’ implique le détour par une narration fictive. Miller fait voir
nent 'exemple que donne Kant (celui d’'une promesse mensongere)
part n’est en rien un exemple mais est contenu dans le propos
que méme de Kant, d’autre part s’ouvre sur des lectures
adictoires et incertaines. Argumentant a partir de ce lieu performatif
la promesse, Miller montre que récit et loi se retrouvent dans cette
nce de la différence ot 'on est divisé d’avec soi et o1 I'on repousse sans
> le moment de sa validation. C'est 13 que le moment éthique trouve sa
dans I'illisibilit€ nécessaire du texte: “What the good reader confronts
-end is not the moral law brought into the open at last in a clear
ple, but the unreadability of the text’ (p. 33). Avec Paul de Man, c’est
Cisément cette notion d’illisibilité qui est reprise et reformulée. Si, en
nnant I'éthique comme le lieu impératif, de Man suit Kant, il s’en éloigne
idérablement lorsqu’il spécifie qu’une telle catégorie est linguistique, et
Subjective. Revenant sur la notion d’allégorie telle qu’énoncée par de
Miller conclut que tout acte de lecture est forcément une
plification de la loi d’illisibilité. Les quatres essais suivants se
ntent alors comme autant d’exemples de ce principe.
vec Eliot, Trollope, James, et Benjamin, la question éthique est abordée
8 diverses perspectives. La lecture du Chapitre 17 de Adam Bede améne
U€T & revoir de pres la question du réalisme exposée par George Eliot en
de sa propre activité d’écrivain. Tout comme avec Kant, Miller fait
lecture subtile de ce passage dont il démonte les figures. Jouant le
U implicite (‘covert’) contre le niveau explicite (‘overt’) du texte, il
fitre en quoi la lecture par George Eliot de sa propre écriture révéle une
fadiction interne entre d’une part la revendication d’un langage réaliste
al, non figuratif et, d’autre part, la reconnaissance non dite du fait que
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la narration réaliste doit dépendre du langage figuratif méme, d'up
spécifique: 1 ‘essai © fgur
pécifique: la catachrése. Lessai sur Trollope aborde pour sg part
probléme de la ‘lecture de soi.” Lisant An Autobiography, Miller a?&ﬁs
nouveau une contradiction interne. En effet, si Trollope veut Persuader ]
lecteurs de la valeur de ses romans parce que ceux-ci prennent modaje ma
la réalit€ sociale qu’ils reflétent, Miller montre comment la ?,oano:cnﬂ
ses personnages romanesques revient implicitement 4 un acte d’autg.
fécondation au cours duquel Trollope s’imprégne de ses propres Créatiopg
et mine secrétement la valeur affirmée des ouvrages. Le dernier chapitre
intitulé ‘Re-reading Re-vision: James and Benjamin’ constitue une sort e
conclusion. James y joue un role prépondérant tandis que I'étude go
Benjamin est ramené a une simple ‘coda.’ Lexamen attentif des préface 3 |,
‘New York Edition’ et, plus précisément, de la préface de James au ‘Goldey
Bowl,” nous engage a suivre le processus complexe de re-lecture, De ¢e
processus, il ressort paradoxalement que la bonne re-lecture e
nécessairement une lecture déviante par rapport au texte dans le sens ol Ja
lecture ne s’attache pas au texte en tant que tel mais a sa force latente, 4 ce
que James nomme ‘the matter’ ou ‘the thing.” Re-voir c’est re-lire, et re-lire,
c’est lire la loi latente qui gouverne le texte. Faisant un rapprochement entre
‘Die Aufgabe des Ubersetzers’ de Benjamin et la préface de James, Miller
montre que la notion de ‘reine Sprache’ est une autre figure pour ‘the thing
ou ‘the matter’ que porte implicitement le texte. ‘The endpoint of my
exploration,’ écrit Miller, ‘is the strange and difficult notion that reading is
subject not to the text as its law, but to the law to which the text is subject
(p- 120). Le texte n’en reste pas moins perpétuellement sujet 2 révision: il
ne peut dévoiler que lui méme et cache ‘the matter’ autant qu’il le révele.
En ce sens, il reste essentiellement illisible. Faisant enfin une analogie entre
re-lecture et ré-écriture, Miller montre en quoi l'acte de critique littéraire
est un acte authentiquement éthique puisque, dit-il, ‘it opens access for my
readers and students not to the meaning of the text as such ... but to the
"matter”, the "thing" or "force" latent in the work.” Un tel acte, continue-t-ik
‘is a response to an irresistible demand, an "I must,” and it is an act which
is productive, a doing which causes other things to be done in their EB_.Q.
120). Par 13, c’est finalement toute son entreprise qui trouve sa justificatio®
Si les analyses de Miller sont fort bien faites, son double appui sur Kant
et de Man semble parfois précaire. Il démonte les contradictions kantienné:
mais il se fonde sur elles. Ses extensions et ses analogies généralisantes sont
problématiques: donner le ‘als ob’ comme une histoire, I'exemple dé M.Qa
comme ‘a miniature novel’ n’est guére évident, pas plus que le fait de glissef
d’un échec possible (que la promesse mensongere se détruise elle-méme %M
quelle se donne comme loi universelle) 3 un échec nécessaire (tout
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sse se détruit elle-méme de fagon identique). Quant & de Man il est
a échapper au principe de contradiction: nulle fissure du texte n’est
e, nul gouffre n’est découvert. Le concept d’illisibilité, chez de Man,
il lui-méme lisible de part en part? Notons en outre que les rapports
explicite et implicite, entre texte et contexte ou encore 'analogie entre
e et écriture demanderaient ‘impérativement’ & étre développés. Ces
ves faites, "ouvrage de J. Hillis Miller réussit quand méme le tour de
d’étre 2 la fois au carrefour des modes (théorie de la lecture, regain
rét pour I'éthique, retour 2 Kant) et dans les chemins peu fréquentés
‘thique de la lecture’ originale, stimulante et, qui en plus est
uablement écrite. Il annonce un second volume que 'on peut
ndre avec impatience. (MARIE-PASCALE HUGLO, UNIVERSITE DE

AEL S. BATTS. A History of Histories of German Literature.
gomena. Canadian Studies in German Language and Literature, Vol.
rankfurt/Bern/New York: Peter Lang Verlag 1987. US$22.50

ich Schlegel’s ‘Dialogue on Poetry,” published in August 1800, contains
urteen-page survey of European literature that devotes four pages to the
ks, almost as much space to Italian and Spanish literature from Dante
rvantes, and a little more than one page to German literature — less
Shakespeare alone. The only German poets mentioned are Fleming,
ierlin, and Goethe. In some ways, this survey was deliberately
vocative; Schlegel belittled the Romans and barely mentioned the French
the grounds, as the reader discovers later, that the one thing to be learnt
the French is that you can have a great nation without poetry). In its
ect of German literature, however, the canon established by Schlegel was
unrepresentative of the general climate of opinion. German medieval
was largely unknown, and the view that the five centuries from the
dle of the thirteenth century to the middle of the eighteenth had
ced no German poet of international stature seems to have been a
onplace. It is hardly surprising then that no major scholar or critic
pted to write a history of German literature before the Napoleonic
S aroused patriotic passions. In fact, while Batts expertly reports on such
nners as St. Jerome’s De viris illustribus or the lists of authors in
ieval romances, he found no work that could properly be called a history
man literature until, in 1780, Christian Heinrich Schmid began to
ish his ‘Skizze einer Geschichte der teutschen Tichtkunst’ in the
“liodical Olla potrida.
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By that time, historicism had begun to be the fashion amg
intellectual elite, and twenty years later Friedrich Schlegel Sc_asm ﬁwa
categorically that ‘the science of literature is its history’; but, to _._Emmn_m_s
Batts’s account of it, Schmid’s ‘Skizze’ was not exactly a Bmmawwmanazos
such progress as was made during the next quarter of a century was sloy o
erratic. Admittedly, E.J.Koch, now remembered almost exclusi o

: ? ) i ; :m:\a_u. as
Wackenroder’s teacher in Berlin, did some first-rate pioneering work
German medieval poetry, and C.E Flogel published his Geschichze ME
comischen Literatur, which was to become a source book for Coleridge; cQ
— as A'W. Schlegel’s Berlin lectures on what would now be &H_MM
comparative literature demonstrate — the main intellectual effort sti]] we
clsewhere. By 1806, such publicists as Adam Miiller could claim :_“”
German literature had become the dominant force in European letters, by
this was due to recent achievements that had not yet become fit mcm_.oe
matter for the historian. Meanwhile, however, French armies had begun to
occupy an increasingly large area of Germany, patriotism was on the rise
m:.a. the systematic study of German poetry could be seen as a means om
raising national consciousness. The histories written in response to the
changed circumstances were numerous, and they clearly reflect the spirit of
the times. Thus, Heinsius, in his Geschichte der deutschen Literatur (1811),
found Hofmannswaldau ‘immoral and, consequently, un-German’; J.D.E
Preuss, in his Die schonen Redekiinste in Deutschland (1814), wished the basis
o% all .On::m: literature to be ‘patriotism and idealism’; Ludwig Wachler, in
his Literaturgeschichte of 1818-19, held forth on the uniqueness of the
German national character; Franz Horn, in his history of Die Poesie und
Beredsamkeit der Deutschen (1822-29), proclaimed that ‘a poet without
fatherland would be a poet without poetry’; and Pischon in his Leitfaden zur
Geschichte der deutschen Literatur (1830) expressed the hope that his work
would contribute to awakening in young people ‘the genuine German
tendency (Sinn) towards loyal love of their fatherland and pious faith’
Michael Batts reports all this sine ira et studio, but the reader of his accoun
may well feel that the circumstances under which the German tradition of
literary historiography began to take shape were unpropitious.

Of course, as Batts points out, the early practitioners of the art were
soon forgotten, and the first history of German literature that proved 0 be
lastingly influential, Georg Gottfried Gervinus’s Geschichte der poetischer
Nationalliteratur der Deutschen, was not published until 1835-42. This
massive work is no longer within the purview of the present volumeé of
Batts’s History of Histories, which quite properly has the subtitle
Prolegomena, and readers interested in literary historiography will Ho.cw
forward to the next volume of this knowledgeable and scholarly account with
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ess. If they will also look forward to it with mixed feelings, this is not
uﬁwo%m fault. As Batts points out, Gervinus’s first article on the
tems of literary historiography ends with a peroration in which it is
.d that in performing its function as Kulturtrdger, the German middle
had to overcome two main obstacles, ‘Ritter- und Judentum.’ If
.n Germanisten in the nineteen-twenties and thirties played, to put it
an undistinguished role in the fight against national-socialism, the
for this failure were sown early. (HANS EICHNER, UNIVERSITY OF

T BATSLEER, TONY DAVIS, REBECCA O'ROURKE and CHRIS
DON. Rewriting English: Cultural Politics of Gender and Class. London:
uen 1986. Pp. 160. Cloth $25.00, paper $11.95

se discussions of literary pedagogical issues in the current British system
are pleasing in their carnestness and consistent alertness to their own
ymptions. The writers have gathered eight essays whose coherence, they
us, derives ‘from a common politics, feminist and socialist’ and their
d attempts to ‘grasp the intricate and contradictory ways in which
aral processes and their products are inextricably enmeshed in the
orical structures and power relations of class societies’ (p. 4). The
ectivity of this writing is likely its strength — each chapter feels
roughly argued, and its weakness — some sections seem homogenized,
no individual voice coming through.
' The collection includes two strong essays on ‘Culture and politics,’ in
h the usefulness of the canon as a tool of imperialist and classist
nation is examined; and ‘Education: literacy and literature’ which
cises the ‘house-trained specimens’ of Marxist, feminist, or post-
turalist thought for reinforcing the ‘bewilderment and tedium that
dy alienate most students and ordinary readers from [literature]’ (p. 26).
third essay, ‘Fiction as politics: working-class writing in the inter-war
. would be of most interest to those with a concern for the specific
rnal manipulations of leftist cultural debates. While the authors provide
> general information about the relationship of working-class writing to
dominant literary discourse of the thirties (it was marginal), and offer a
[ description of the kinds of literary productions working class writers.
€ engaged with, the chapter is dominated by its analysis of the approach
0 by left-wing literary and cultural journals of the period.
Of more general or broader interest are the two essays dealing with
der inscription in popular fiction, male adventure stories, which they
CIer to as ‘masculine romance,” and women’s conventional romance novels.
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It is refreshing to read about the reinforcement of masculinity as a oy,
construct (their discussion includes Lawrence, Fleming, and Iozmoro_av o
analysis operates by way of interrogating the significance of the ip The

; : Visj
o?w_ocm. mcnr. as the observation that ‘the authority of the hero is Qv_w_zo
registered ... in terms of and explicit and normative heterosexuality’ () e.w%

The discussion of the women’s stories, t0o, offers pleasing twists of ing;

such as their noting that whether the novel is ‘rough’ or ‘respectable’ @ o
genre of historical and exotic romantic fiction) ‘[w]omen’s nooowmwro
obedience to the commands of love is a continuing theme’ (p. 91). 3

The effect of the women’s liberation movement on literary product
and analysis is the focus of the last three chapters. Their discussion EM
academic feminism and a ‘worker writer’ movement with a large 855%”“
of women writers (and the hopeful ‘democratization of the cultural practices
of writing and publishing’ [p. 136]) brings together these writers’ beliefs ang
practices. Accounts of the conflicts working-class women readers and writers
have in their families and in their relationship to feminist organizations are
treated as opportunities for feminist consciousness raising, rather than for
feminist guilt.

While Rewriting English is probably too, located in its British context to
be of great use to a Canadian generalist, its precise historical and contextual
approach to questions of literature and literacy is informative. As well, this
woow is reassuring to those who believe that the academy and the community
it lives in (and on) have some necessary and interesting connections.
(JEANNE PERREAULT, UNIVERSITY OF ALBERTA)

,H.m.ﬂmw. SHILLINGSBURG. Scholarly Editing in the Computer Age. Athens:
University of Georgia Press 1986. Pp. 178. Paper US$12.00

Making mountains out of molehills. Perhaps in no other branch of literary
scholarship has this not unusual preoccupation been so assiduously practised
as in textual studies: making editorial mountains out of textual molehills.
From the eighteenth century, when Richard ‘slashing’ Bentley could devote
several pages of notes to proving that ‘Malelas’ should be written with an sy
to the present, when some editors of novels go to great lengths to defend
the inclusion of line-hyphenations in a critical apparatus, we have witnessed
this fascinating (though sometimes disturbing) scholarly activity.

In recent years, however, the focus of this activity has shifted to textual
theory, and there has been a plethora of theoretical commentary On such
seemingly well-grounded issues as ‘copy-text,’ ‘authorial intention,” and ‘ideal
texts.” We have been bombarded with nice distinctions between ‘states’ a4
‘versions, and with a multitude of opinions regarding exactly Wha'
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tutes a ‘text.” As Leonard Neufeldt has recently stated: “Today we tell
wes and each other that even as the bibliographer establishes evidence
 author’s intentions, we are presented also, and perhaps principally,
dence of the editor’s need to live coherently, to impose a definition
ature of a literary work on the process of editing and, through that

process, on the specific document before him or her — a process
etermines not only textual changes, alterations, and emendations but
anmmmcsm over the format of the edited text. ..."intention" is not a fixed

or essential principle to be discovered, but is the result of a series of

ations between text, editor, critic, and, perhaps, other readers.” It is,
ure, rather complicated and, in the view of some matter-of-fact textual
, unnecessary.
would be foolish to suggest that textual theory is unnecessary or
at to textual practice: definition, demarcation and direction are
tial. Greg’s seminal article on ‘The Rationale of Copy-Text’ and James
s Principles of Textual Criticism are two cases in point. But it does
of late that a great deal of time has been spent on hair-splitting
tical issues — perhaps to the detriment of common-sense editorial
ent. It might be argued, in fact, that theoretical discussion (of such
as copy-text,) has confused and contorted an otherwise practical
al procedure or have made it appear a more important issue than it
is. Some editors are getting tired of what seems to be an attempt to
te scholarly editing to the realm of metaphysics, largely in an attempt
stify the large sums spent on scholarly editions. And some of these
e 1o produce excellent editions of literary texts oblivious to or
g or just uninterested in the large accumulation of camouflage thrown
the post-structuralist textual theorists.
Unfortunately, Peter Shillingsburg’s Scholarly Editing in the Computer Age
perpetuates that kind of over-indulgence in theory for theory’s sake.
1 one reads his introduction one is pleased to have in hand what seems
a response to the confused theoretical basis of the discipline — an
pt to define and defend the essence of editorial methodology. ‘I have
he states, ‘to focus on the editorial concepts that seem to give rise to
quately articulated "principles.” I have tried to identify what it is that
t in editing which occasionally seems to run contrary to received
ial wisdom.” When he adheres to that aim, Shillingsburg is brilliantly
, Witty and readable: and his views are extremely valuable, especially
they illuminate the variances between such textual critics as Tanselle

Opragmatism and Convention in Textual Editing,” Analytical and Enumerative
liography 1.4 (1987): 229.
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Eagn_mm::.mE:EmmcEmwsoimEmmnEm:niaﬁwo_o:o”
knows quently of whay he

But Shillingsburg does not always adhere to his stated aim; like
other textual theorists, he cannot resist an exploration of his subje
abstract’ nor the urge to investigate the ‘ontological status’ of th
brief look at his chapter on ‘Forms’ illustrates his propensity to absg
ness. He begins solidly enough. ‘Editing is, above all,” he states, ‘a Bng.
forms. The content, the substance, the meaning of the work of art has Mq i
usually thought of as the preserve of authors and of critical 586_.,25 wo ]
the forms, the details of presentation, are often thought to ca. _“__
responsibility of editors’ (p. 18). Thus far, one cannot argue. He thep 3
on to distinguish four ‘formal orientations’ — perspectives ‘on forms sm_ua“
_nmm to the selection of one set of formal requirements over m:oz_ﬂ._n
S:..n: editors generally espouse: historical, aesthetic, authorial me
sociological. And even here one can agree, and see that the nmeEmmvmmzo
to mcwvo: his distinctions. But, not content to rest, Shillingsburg then ﬁa
to insist that the ‘orientations’ are part of the editor’s makeup — that certai
personality traits, values, etc., predispose certain editors to adopt a
?:..moﬁ_mq ‘formal orientation’; almost as if the editor were born with a
moﬂw_ommnm_ rather than an aesthetic orientation. He does, in fact, talk of
‘sociological’ and ‘historical’ editors. This, to me, seems quite perverse and
unnecessarily esoteric. I am convinced that most good editors let the texts
themselves dictate the editorial approach; while they might have some
preconceived biases, perhaps based on what has worked well in the past, they
are rarely dyed-in-the-wool ‘historical’ or ‘sociological’ editors. Many, in fact,
would be surprised to find themselves labelled as such because they try to
keep an open mind — to ensure that theory does not blind them to the
practical issues of editing. Shillingsburg suggests that the ‘fierce editorial
debates [an exaggeration] between partisans of these basic positions have
coﬁ.ﬂ d,cw,.moa for years outside the ken of the formalists, structuralists,
semioticians, poststructuralists, deconstructionists, and reader responsé
theoreticians who seem to wage their own debates with equal intensity OVer
cheap reprints or scholarly editions.’ It might not be too far-fetched ©
suggest to Shillingsburg that such debates have also been waged ‘outside the
ken’ of many good editors as well.

Happily, however, Shillingsburg’s theoretical discussion is followed by tW0
sections on ‘Practice,” and ‘Practicalities.” And, even though he insists that
his practice arises out of his theory, there are many things to be learned
from his editorial experiences with computers that will benefit any editor
The footnotes themselves are especially detailed and wide-ranging. In .Em
chapter ‘Computer Assistance to Scholarly Editing’ several types of collatio?

50 Emnw
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e are discussed, the obvious drawbacks to the ‘input’ methods
ed, and clear examples of results are offered. And he reasonably
< that ‘the computer is only an assistant to the editor. It does no
. Its prodigious capacity to do menial tasks endlessly and accurately
it the editor’s dream assistant.” Shillingsburg makes no claim to the
that his method is the best, or that his work on the Thackeray edition
rovided the ultimate editorial approach, but just that here are some
rial practices that have proven successful. Take them or leave them.
y chief regret on reading this book, then, is that the theory outweighed
nd sometimes obscured — the practice. Perhaps, since the chapters were
ed as a series of lectures and therefore more readily accommodated a
sretical framework, Shillingsburg should have altered his material and its
when it was published as a book. He should, in my opinion, have
trated on editorial practice. That, in view of all that has already been
ten about ‘authorial intention’ and ‘ideal texts,” would have been a more
ible contribution to textual studies. (R.G. MOYLES, UNIVERSITY OF

BERTA)

ECTIF DE DECOLE DE TRADUCTEURS ET D’INTERPRETES.
iographie du traducteur/Translator’s Bibliography. Cahiers de traductologie
ttawa: Les Presses de 1'Université d’Ottawa 1987. Pp. xiii + 332.
39.95

 latest in a series of works put out by the University of Ottawa’s School
[ Translators and Interpreters, the Translator’s Bibliography is a revised and
ged version of Jean Delisle and Lorraine Albert’s Guide bibliographique
aducteur, rédacteur et terminologue/Bibliographic Guide for Translators,
and Terminologists, published in 1979 and out of print for some time
As well as providing the usual updating of material (research for this
version stopped in 1985), the new bibliography differs from its
ecessor in that it places greater emphasis on research tools for
lized areas of translation and contains a substantial section on the
h language and an important sub-section on legal translation.

‘The volume is divided into six parts. The first part is a general
ography of translation, interpretation and terminology studies, classified
Ording to the following rubrics: theory of translation, pedagogy of
lation, history of translation, literary translation, Bible translation,
cal translation, interpretation, terminology and documentation,
Chine translation and computer-aided translation, conference proceedings,
Cellaneous publications, and bibliographies, journals, directories. The
*0nd and third parts are devoted respectively to French and English
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language reference works, while the fourth part gives a biblio
bilingual dictionaries. Part five, which is entirely new, offers simi
for Spanish. The sixth part, the longest in the book at some

covers 87 specialized domains, ranging from heraldry
otorhinolaryngology to animal culture. The book ends with an
authors.

The Translator’s Bibliography will undoubtedly be of great practica]

as a reference text for translators and writers, as well as for Students %ma
professors working in translation and related disciplines. It will be of _2
&.::m to researchers who are working on rather than with translation, as ﬂop&
bibliographies are far from exhaustive, especially when we go w&om
national frontiers to look at non-Canadian sources. The section on :5»:

:.mum_mnon (36 entries) is particularly disappointing in this respect. All Eaﬂ_u,.
this new volume is a welcome addition to the rapidly growing literature o
translation and translation studies, but it also serves as a reminder of the

vast amount of work which remains to be done. (ANTHONY PURDY
UNIVERSITY OF ALBERTA) .

lar _mmzawm
150 Pages
.Ewo:m_g.
Index of

"HUGO DYSERINCK und KARL ULRICH SYNDRAM, Hrsg. Europa und das
nationale Selbstverstindnis. Imagologische Probleme in Literatur, Kunst und
Kultur des 19. und 20. Jahrhunderts. Aachner Beitrige zur Komparatistik, Bd.
8. Bonn: Bouvier 1988. Pp. 435. No price

The volume comprises the proceedings of a symposium sponsored by the
Fondation Européenne de la Culture and organized in September 1984 at the
Centre Universitaire de Luxembourg by the Aachen professors Hugo
Dyserinck and Karl Ulrich Syndram. The implications of these proceedings
by far (and happily) surpass what is usually understood by ‘imagology’ as 2
branch of ‘comparative literature.’

This is particularly evident in Hugo Dyserinck’s leading paper
‘Komparatistische Imagologie. Zur politischen Tragweite einer européischen
Wissenschaft von der Literatur’ (pp. 13-37), a dense, well-documented texh
directly and indirectly affected by all the latent contradictions of present-day
comparative studies: historicism vs. the intrinsic study of literature, national
vs. supranational point of view, ie. greuziiberschreitender Vergleich, factual
positivism vs. generalization, ideological neutralism vs. ideology on
comparative bases, an ‘European science of literature’ vs. ‘Eurocentrism, 4
cultural tendency that appears to be still prominent, in spite of its limits and
capacity of generating errors. It becomes ever clearer that when ‘comparative
literature’ tries to tackle collective ‘European’ problems, it ceases 10 be @
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academic endeavour. It is even obliged to take an attitude toward the
an’ problem as such, in the context of today’s world: The European
ic Community, the division of Europe into ideological camps, the
lest relationships, European consciousness and national peculiarities,
js worth noting (and applauding) that a traditionalist like Hugo
1ck — who, nevertheless, works in an international European context
ed that modern comparative literature can no longer remain a
, historicist, erudite, neutralist and inactual domain. This is, for the
ing, only a partial reorientation, but one that is sufficiently clear by
jtion.
crucial issue is the following: can or cannot imagology (=identity vs.
ss as opposite or complementary terms?) contribute to the
rgence of a European image? Does this image, or does it not, coexist
certain national images? Is the main tendency to drift closer to
or away from it? Is there a tendency to differentiation, or one to
 To cooperation, or to conflict? To a defensive, offensive, or neutral
ype? In the last analysis, to nationalism, or-internationalism? What
be the exact meaning of these terms? All these problems, impossible
> told apart from a certain form of ideological attitude, are discussed by
Dyserinck with remarkable acumen, but also with every possible
ution (pp. 17-19). A very uncomfortable position for a professor but
idable for a ‘European’. At this point in Dyserinck’s text, a new
a appears: ‘European consciousness,” as part of ‘world literature,” or
ocentrism,’ a trend that proclaims the superiority of European specificity
all the others? Which trend fosters the tendency to look upon Europe
cultural centre of the world (in this respect, see also J.B. Priestley’s
ature and Modern Man, London 1960, unmentioned). Europe is not
viewed as such, in its entirety, but is cut down to its Western part,
leads to an even more restrictive and exclusive definition of ‘Europe.’
Central Europe, South-Eastern Europe or the USSR not parts of
pe?
Il the proceedings of the colloquium are marked inevitably by these
ns, solved, as the case may be, in manners that depend on each
ipant’s experience, competence and affinities. For purely pragmatic
ons, Hugo Dyserinck feels inclined to restrict comparative studies to the
 of (West) European literature, proclaimed as Hauptbetitigungsfeld (p.
He is concomitantly aware, however, of all the risks of provincialism
of a ‘limited view,” as well as of those pertaining to European
rialism’. We agree that it is quite premature to speak of a ‘European
) that a formula like ‘European laboratory’ (p. 32) is more
priate for the present reality and necessities. A question, however,
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immediately arises: what is the meaning, what is the purpose g
laboratory research? We can find but one answer: to gradually byj]
system of supra-Eurocentric international literary relations, to whij
and every literature may contribute with all its representative specifi
in a free, competitive way. These literatures will inevitably remain nagjy
but not autarchic, isolated and exclusive; they will be predisposed to exte o
exchange and cooperation. As for ourselves, we have defended this voaﬂs_
view before, mainly in the essay ‘Etiemble ou le comparatisme miljty om
(Paris: Gallimard 1982), known to the author and quoted by him (p, wd: )
: Do the proceedings of the Luxembourg symposium offer a SSEo.a
image of ‘Europe’ in either its extensive, or restricted formula? Hard to S
as long as the gaps are so obvious. As far as Western Europe is 8:85%__“
there are no ‘images’ of the Northern countries (cf. Marija Lehtonen, 9,
littérature suédoise de Finlande: une littérature nationale,” in Zm%&_.nma 1
1979, 191-214), of Italy, Spain, Portugal, Austria (cf. Adolf D. Klarman
,G,:um in Orbe: Austrian Literature between the West and East,” in Actes dy
1™ Congreés de I'A.IL.C., 1, 445-451; and prior to that, Thomas Mann, Gibt
es eine dsterreichische Literatur?, etc.); South-Eastern Europe is dealt with by
a single text which, though quite competent, cannot possibly cope with the
complexity of the problem: Zoran Konstantinovi¢, ‘Bild und Gegenbild. Ein
Beitrag zur Imagologie der siidosteuropdischen Volker in der Phase ihrer
nationalen Wiedergeburt’ (pp. 283-294). In this order of ideas, it would have
been worth remembering H. Pohrt’s study, ‘Die Bewegung der nationalen
Wiedergeburt bei den Slawen in ihrer Bedeutung fiir die Entfaltung der
Slawistik in Deutschland 1800-1850,” in Zeitschrift fiir Slawistik X VIII (1973),
pp. 387-410. We would also like to mention our own study of the incipient
‘European’ consciousness of Romanians: ‘Les lumieres roumaines dé-
couvrent "U'Europe,” in Littérature roumaine: littératures occidentales.
Rencontres (Bucuresti, 1982, pp. 10-48). Naturally, it was not the intention
of the organizers of the symposium to ‘evict’ Central or South-Easteri
European literatures from Europe itself, or to question their “ma_.owwmzuma..
But Eurocentrism remains a fact and its titles of nobility are many. The
man who is probably its most renown theorist, Ernst Robert Curtius,
evoked by Manfred S. Fischer in an excellent study: ‘Europiisches und
nationales Selbstverstindnis bei Ernst Robert Curtius’ (pp. 321-366). The
illustrious German Romanist provides a few emendations: Europe i the
third path, midway between nationalism and internationalism; the West must
be defended against hostile Eastern influences; the West is in a wo%wem.__
crisis, etc. It is not less true that, in Ernst Robert Curtius’s view, Europé #
cut down to the ‘great powers’ of the West, especially France and Germaf
and reduced to ‘humanism’ (p. 330), the latter being a theoretical stereotyp®
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nove-Kalergi’s definition of ‘European culture’ is also worth-while
‘pering: Hellenic in depth, Latin in width, Gothic-Christian in height.
ewhat more complete image of Western Europe.
the opposite end of the spectrum, we read a series of good studies on
ional identities of plurilingual and ‘small’ literatures: Manfred
er, open-minded, well-documented, with evident talent as a publicist,
with the ‘Nationales Selbstverstdndnis in den Literaturen der Schweiz’
4, an issue previously debated by Frangois Jost: Y a-t-il une
ure suisse?” in Essai de littérature comparée, Fribourg 1964 I, 315-338);
Hell, ‘Vers une littérature supranationale et multilingue en Alsace’
46); Joseph Th. Leerssen, “The cracked lookingglass of a servant™:
1 decolonization and national consciousness in Ireland and Africa’
118); Gilbert Trausch, ‘Un créneau étroit entre I’Allemagne et la
. Le Luxembourg a la recherche d’une conscience nationale (1839-
? (381-418). What do these studies demonstrate? That ‘la prise de
ence’ is a fact and, we haste to add, a fertile reality. But ideological
and alternatives are prompt to appear: nationalism, Eurocentrism or
ationalism? One is tempted to say that literatures can under no
tances avoid such traps.
n a very high level, this is also the lesson conveyed by all the imagology
jes. The actual findings are to a great extent contradictory. The shaping
elf-image’ enhances self-awareness. At the same time, however, there
arked growth of the sense of alteration, of differentiation, which often
consequences the denial of the image of the ‘stranger,” intolerance,
alism, chauvinism. The image of ‘otherness’ is negative, rather than
. Some studies in this collection testify to the reality of hostility,
ng-mirror images, preconceptions, idiosyncrasies. Needless to say,
st all these phenomena have objective, historical causes. The result,
T, is the same: a real Grévin museum of national idiosyncrasies:
Klein, ‘Zerrspiegel? — Bilder von PreuBen — Deutschland in
er Prosa, 1890-1914’ (71-102); Pierre Brunel, ‘CImage de la Grande-
e chez Claudel’ (171-186); Hans Rothe, ‘Fremd- und Eigenbilder von
uber Slaven, vornehmlich bei Polen und Russen’ (295-320). One could
‘Mention, in the same sphere of preoccupations, Klaus Heitmann’s
nt .<oE§o_ Das Rumdénenbild im deutschen Sprachraum, 1775-1 918: Eine
logische Studie (Koln-Wien: Bohlau Verlag 1985, Sudia Transylvanica,
2). What do Germans think of Romanians? Very, very contradictory
ghts, presented by the author with great ability and diplomacy.
hally the imagology studies also demonstrate another important fact:
€Cisive role played, in one way or another, by preconceptions. They
Lin time and space within one and the same culture which often
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:En.:am perfectly contradictory images and judgements of one and the
reality. There are, also, double aspirations, national and supranationa) g
same time. A good example, in this respect, is given by Elke Emrich’ um te
januskopfige Deutsche - Zum nationalen Selbstversténdnis in der nwcw
T:Q.NEH von Herder bis Nietzsche (1770-1870)’ (147-170). Very impo oy
in a sense the most _.Ewa.nmur is the aesthetic relation national vs. .::“SE.
(Karl Ulrich Syndram, ‘Asthetische und nationale Urteile. Zur Proble oa.a
des Verhaltnisses von kiinstlerischem Wert und nationaler Eigenary aw:w
mﬁ_. an excellent study dealing with: local value/universal value, =a<~o~u.
verification through national reception, typical/atypical, etc.). F_aama o
8_.HE hardly speak of ‘world literature’ without subscribing to the =omw i
universal literary value. The same problems are raised by the history omme.
arts (Gotz Pochat) and of music (Stephan Nachtsheim). 1

Rich in materials and suggestions, the collection informs, stimulates ap
?oﬂ.wa questions for further study. In the long run, it still owes us 4
ao.n_.mzo answer to the question: is literary Europe an autarchic reality of the
spirit, or merely a province of Weltliteratur with equal rights and duties? If
the E:Q. is the case, then how does Europe conceive its relationships s_E_
the literary worlds of Asia, Africa, Latin America and so forth, with all the
world’s literatures of the year 2000? Food for thought for Hugo Dyserinck
(ADRIAN MARINO, CLUJ-NAPOCA)

aa

..H.mﬁ.uzgm KOEBNER und GERHART PICKERODT, Hrsg. Die andere Welt:
Studien zum Exotismus. Frankfurt: Athendum 1987. Pp. 388. No price

The title of this collection of essays, first presented as a series of lectures if
.Gmh-mm in the Philipps-Universitdt of Marburg, encapsulates the collective
interests and limitations of its authors. While the adjective ‘andere’ in the
main title suggests that he might be reading about the ‘other’ non-European
world, the subtitle immediately redirects us to the traditional, though
recently-revived and fashionable, field of the study of European exoticisi:
As professed by the editors in the introduction, there is, in fact, nothing
exotic about the approach and the subject matter of these essays: ‘Unsef
gemeinsamer Gegenstand ist jedoch nicht unmittelbar die andere Wwell
sondern das in seinen Konturen sich verindernde Bild von ihr: d¢f
europdische Blick auf die andere Welt’ (p. 9). The emphasis on Europé and
European views of alien cultures places this work within the larger trend
which in North America has produced studies such as Edward Said®
Orientalism, Rana Kabbani’s Europe’s Myths of Orient and Christoph®’
Miller’s Blank Darkness: Africanist Discourse in French. Interestinglh
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er, the contributors of Die andere Welt choose to distance themselves
he North American discussions (not a single reference is made to the
mentioned works). This may be in part due to methodological
ences between the German scholars, less inclined towards Foucault and
da, and critics like Said and Miller. There are nevertheless certain
pgical similarities between Die andere Welt and the North American
s of exoticism.
thirteen essays of this volume strictly adhere to the editors’ objective
gly for the purpose of revealing the insidious ways in which
tion with exotic regions has been, at least from the eighteenth century
present, transformed into a program for the colonization of these
nds. In this sense, the volume is not devoid of a political vision, even
t times it borders on self-congratulation. The following statement,
.nded as yet another demystification and denunciation of colonialism, by
er Giesenfeld in his essay on popular novels about Indo-China, “Von
n Hougron zu Scholl-Latour,’ is a case in point:

e Hauptantriebskraft des Kolonialismus ist materieller Natur. Er kann kurz definiert
den als der ProzeB der Ausbreitung des europdischen Machtbereichs iber die
Erde seit dem Ende des 15. Jahrhunderts (p. 318).

ere, as in Hermann Hofer’s declaration (in his essay, ‘Befreien
Ssische Autoren des 18. Jahrhunderts die Schwarzen Rebellen und die
en aus ihren Ketten oder Versuch dariiber, wie man den Guten Wilden
trecke bringt’) that ‘Der Mythos vom Guten Wilden wird zum guten
issen der Kolonialmichte’ (p. 148), European intellectual history is
ed to have been tinged with what could now be deemed questionable
aterial and political ambitions.

f the thirteen essays themselves can be seen as a sample of today’s
opean intellectual stance, those past ambitions have, at best, been
limated into ‘second-hand’ exoticism, i.e. no longer associated with a
tant and unknown land but rather with Europe itself and, particularly, the
pansionist periods of European history. Embedded in the same logic is an
sive self-absorption which calls into question the possibility of
itering Eurocentrism. Even in the most severe challenges to
focentrism, Europe remains the focal point.

 In its least interesting manifestations, to take as an example the subject
er of the last essay, ‘Das Traumschiff: Exotismus in Unterhaltungs-
dungen des Fernsehens,’ contemporary European exoticism has been
luced to the lowest common denominator of popular culture. This genre
drama, known to North American audiences in the television series ‘The
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Love Boat,” is described by Hans-Friedrich Foltin as one of the most ingin:
and the least intellectually demanding forms of exoticism: Pig
Im Gegensatz zu einer wirklichen Reise entstehen ihnen [Fernsehzuschauern] ny;

geringe Kosten, keine Unbequemlichkeiten, kein Risiko. Die Zuschauer brauchep Mm =
nicht einmal ihre Phantasie zu bemiihen, ganz im Gegenteil: Kreativitst jst gwg
Rezeption strikt ausgeschlossen (p. 378). %

It may be a sign of times that such television series are both in mﬁo_s
and North America among the most popular programs. That the
Enlightenment’s paradoxical positions vis-3-vis the ‘other,” as argued py
Gerhart Pickerodt in ‘Aufklirung und Exotismus,’ and the nineteenth-
century internalizations of the fear of the unknown, as discussed by Thomas
Koebner in ‘Geheimnisse der Wildnis: Zivilisationskritik und Naturexotik i
Abenteuerroman,’ are the predecessors of ‘Traumschiff® or ‘Love Boat
makes one nostalgic for the earlier types of exoticism. This seems to haye
been the consensus of the contributors, for only three essays are devoted to
examples of contemporary exoticism. Along with Foltin’s analysis the other
two, Volker Klotz’s ‘Sieben Jahre lebt’ ich in Batavia: Kult, Spiel und Spott
mit dem Exotismus in der Operette,’ Jan Berg’s ‘Dokumentarische Exotik
im Film,” are nevertheless a refreshing complement to the types of literary
and historical studies with which most specialists are preoccupied.

Even within the more traditional realms of study Die andere Welt offers
major contributions to the field. The best examples of which, researched and
written in the tradition of historical analysis, a method that has fallen out
of fashion in North America, are: Alexander Perrig’s ‘Erdrandsiedler oder
die schrecklichen Nachkommen Chams: Aspekte der mittelalterlichen
Volkerkunde,’ a meticulous categorization accompanied with representations
of the types of creature/inhabitants of the world imagined in the Middle
Ages, Urs Bitterli’s ‘Die exotische Insel,’ the opening essay which provides
the framework for the ensuing essays, and Karl-Heinz Kohl’s “"Travestie def
Lebensformen"” oder "kulturelle Konversion"? Zur Geschichte des kulturellen
Uberldufertums,” an analysis of the history of renegades ranging from Barol
de Lahontan to TE. Lawrence.

In spite of some repetitions, difficult to prevent in this particular type of
collection, the volume as a whole provides a wide range of discussions which
enrich the study of European exoticism. (NASRIN RAHIMIEH, UNIVERSITY
OF ALBERTA)

"WOLFGANG BADER und JANOS RIESZ, Hrsg. Literatur und Kolonialismis
L. Die Verarbeitung der kolonialen Expansion in der europdischen Literatul:
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pther Beitrdge zur Wissenschaft, Vol. 4. Frankfurt a. Main/Bern: Peter
1983. Pp. 348. SF75.00

sammelband enthilt in seinen elf Aufsdtzen eine Vielfalt von
zen zum Thema der Kolonial-Erfahrung und ihrem Niederschlag in
verschiedenen europdischen Literaturen. Er ist geprdgt von einem
en Geist der Fragestellung, der auch in andern Publikationen, die von
-en Gelehrten jiingerer bayerischer Universitdten (Bayreuth, Wiirzburg,
it einiger Zeit erscheinen, sichtbar wird. Mit deutlichem Schwerpunkt
Romanistik (S.7), fasziniert vor allem die Heterogenitét von Stoffen
Methoden in der Beschrinkung. Der Jargon hélt sich fiir eine deutsche
kation — in erstaunlich ertriglichen Schranken. Und der einzige
nd, der sich bei der Lektiire einstellt, ist derjenige eines zu
eiteten Literaturbegriffs. So ist der hochinteressante Aufsatz von
ed Tietz ‘Der Indio als Christ und Priester: Zu den Grenzen der
turation,” der die systematische Rasseninferioritdtsentwicklung
halb der spanischen Missionsliteratur  zeigt, eindeutig eine
pologische und kaum eine komparatistische Problembehandlung.
Doch ist jeder Aufsatz innerhalb des gesteckten Rahmens interessant.
Riesz umreifit in den einleitenden ‘Zehn Thesen zum Verhéltnis von
nialismus und Literatur’ die instruktive Fragestellung, warum im
hen Kulturraum diese Frage besonders interessant ist (angesichts der
zen politischen Erfahrung, die das deutsche Reich als Kolonialmacht
). Wolfgang Bader entwirft in einem ebenso soliden wie traditionellen
das Rollenbild, welches der pikareske Roman in der spanischen
tur von der Erfahrung in der Neuen Welt gab. Und es ist auch fiir den
tkundigen einleuchtend, wie das soziale Geflecht des Abenteurertums
) Mutterland zuriickprojiziert werden konnte in eine ganze Typologie
en, woran die Gesellschafi krankte. Hans-Jiirgen Liisebrink analysiert die
Strategien von Abbé Guillaume-Thomas Raynals ‘Histoire Philosophique
litique des Etablissements et du Commerce des Européens dans les
Indes’ (1770) als historischen, deskriptiven, philosophischen und
iven Diskurs. Ein informativer AbriB deutscher Afrika-
Thaltungsromane zwischen den beiden Weltkriegen von Thomas
her enthélt nicht nur eine systematische Bibliographie, sondern auch
typologische Wertung, wie sich soziale Wertvorstellungen an der
chen Welt mit einem Herrenmenschentum messen konnten und wie
dies in prifaschistoiden Erzéhlhaltungen zeigte; wie aber auch
Ierseits eine dialektische Antizivilisationskritik in einer Minderzahl
€r Abenteuerromane zum Ausdruck kam. Der franzosische
Onialroman nach der Jahrhundertwende, Carl Einsteins Ne gerplastik und
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andere Themen beleuchten weitere Perspektiven. Einen willkom
AbschluB bildet Gerhard Kopfs ‘Der halbe Tiirke. Literatur und kq
Wahrnehmung’ — es ist eine geistreiche Darstellung eines Deutsche
Bundesrepublik und seinem Kontakt mit Menschen aus andern (
Welten); sie ist in der pointierten Glossierung der literarischen B
dieser zeitgenossischen Erfahrung hdchst lesenswert.

Wer eine systematische Darstellung des im Titel implizierten Themag
erwartet, wird enttduscht sein. Wer jedoch eine gekonnte wgmnn__s_w
kolonialer Themen aus der Sicht deutscher Komparatisten zur Kenntpjs
nimmt, kann sich eine stattliche Anzahl instruktiver Bilder machen. Lejgey
gibt es keine wissenschaftlichen Kurzbiografien von allen WQ.RM%Q_
sondern nur der beiden Herausgeber. (JOSEF SCHMIDT, MCGIIL
UNIVERSITY)
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.m_wm\ﬁ.EN PASTOR. Discurso narrativo de la conquista de América. 13
Habana: Ediciones Casa de las Américas 1983. Pp. 570.

To undertake any kind of overview of the literature of the Spanish discovery,
conquest, and colonization of America is a monumental task. The volume
of both primary and secondary sources is enormous, the time span is long,
and the Americas are vast. To have undertaken the task and produced a
coherent new synthesis that illuminates, rather than sacrifices, the many
facets of the subject is therefore a singular achievement, which Beatriz
Pastor has accomplished remarkably well.

Her success results in part from the application of very judicious criterid
when determining the scope and character of her book. She is concerned
primarily with narratives of the conquest, the Spaniard’s encounter with thé
land and its inhabitants, and their successful and failed attempts to subdué
them both. The span of time is approximately 70 years, from the Discovery
in 1492 to the Araucanian Wars of the mid-sixteenth century, but the text
chosen for commentary are both few and representative. The choice has
allowed Pastor to cover the continents and take the broader view, whilé, m_.
the same time, providing the detailed textual commentary necessary for the
case she intended to build. :

From the earliest chapters it is clear that the discourse of oosn:amzw
neither static nor the product of a single voice. It is the result of a constal
dialectic, Europe versus America, the known versus the unknown, B«_E
versus reality, the civilized versus the primitive, success versus failure, loya ﬂ
versus rebellion, leading to a synthesis that will eventually give r15¢ ﬁa
Spanish American consciousness. Moreover, as the discourse of cong! i
evolves towards this synthesis, it is constantly changing, in response 10 &
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ctive or accommodation sought by the conquerors in their new
ent.
» diaries and letters of Columbus are the first stage in this process.
m%n@mna a mythologizing discourse, indicative of the Admiral’s

to look at the New World except through European eyes and in the
his own preconceptions. His stubborn identification of the Caribbean
with the Far East resulted from a desire to confirm his theories of
graphy and prove that he had opened a route to the wealth of the
for those who had supported his voyage. If the image he created was
onse to his vision of a bountiful land, of which even the inhabitants
a marketable commodity, the image conveyed by Cortés was, by
that of an enterprising and loyal warrior. The Cartas de relacidn,
n by Hernédn Cortés between 1519 and 1526 to Charles V, contain a
e of justification through which Cortés sought to affirm his loyalty
e crown and proclaim the virtues of his civil and military leadership. As
has shown through comparison with other sources, they are a
arly personal view of events surrounding the conquest of Mexico, from
there emerges the myth of the righteous conqueror who appears,
heless, to have been well versed in the ways of Machiavelli.
> second stage in the trajectory traced by Pastor entails the unravelling
images. The expeditions to Florida and territories north of Aztec
0, as far as the southern plains of the present United States,
en after the conquest of Cortés, were all fuelled by myths: the
n of Youth and the Seven Cities of Cibola, whose wealth supposedly
that of Tenochtitlan and Cuzco. Their failure, however, produced a
e, stripped of its earlier mythologizing, that provided a remarkably
Nt view of reality. In Los Naufragios (1542) of Alvar Nifiez Cabeza de
who lived for ten years among the native people (1527-37) after
ng the disastrous expedition led by Pénfilo de Narvdez to Florida, the
esses of the Spanish and their arms in a hostile environment are fully
d. Although Columbus in Jamaica and Cortés in Honduras had also
d that the land could be inhospitable, Cabeza de Vaca’s account of his
I makes the point more forcefully. The image of Cabeza de Vaca and
panions, cast naked on a beach, to be clothed and fed by Indians, is
ve of a reversal of roles and the need to relearn the ways of
tion in order to survive in a hostile land.
| the southern continent, the expeditions that followed the initial
€St were also driven by myths, the most fertile being that which
the quests for Eldorado. Explorations along the Amazon basin not
fonfirmed the hostility of the land, but also dismantled whatever
€d of the myth of the righteous conqueror after the promulgation of
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the New Laws in 1542 and the outbreak of civil war in Peru. The docup,
chosen by Pastor to illustrate the point are the accounts of the EAM_E
expedition led by Pedro de Ursiia, which culminated in the rebellion of Emg
de Aguirre (1561) and his voyage along the Amazon to the sea, the eff e
of which are summarized by Pastor in the following terms: -

El orden €pico ha sido substituido por el caos de terror; la armonia, por e] conflicgy
la unidad por la divisién; la justicia, por la arbitrariedad; la obediencia, por m
indisciplina; y la conquista, por la sedicion, en una representacién de I realidag
fragmentada y conflictiva de la Conquista, que ya no aparece presidida por el miq de]
guerrero-vasallo-cristiano sino por la problemdtica figura de un traidor que se define
por el rechazo global de cualquier forma de aceptacion o compromiso con e] orden
Wmﬁw_amao. politico y social que preside y encarna simbdlicamente la figura del Rey, ()

The restoration of the discourse of the conquest to its former epic stature
occurs in Alonso de Ercilla’s narrative poem on the war in Chile Lg
Araucana, the three parts of which appeared in 1569, 1578, and 1589,
respectively. Although earlier texts, including those discussed by Pastor,
made both a deliberate and unconscious use of the content and structure of
the literary narrative, none exploited it to the same extent as Ercilla. She
argues that his attribution to the Araucanians of all the positive values
normally found in the hero of a Renaissance epic, amounted to a process of
integration of the American with the European conducive to the awakening
of a Spanish American consciousness. It led him also to an appreciation of
the humanity, culture, and social institutions of the indigenous people that
caused him to reject the very notion of conquest and its effects.

Although there is some familiarity in what Beatriz Pastor writes aboul
each of the texts studied in her book, her approach is fresh and the
comparisons among them are often illuminating. Moreover, the values of her
work is greater than the sum of her commentaries on each text. She provides
a framework for the analysis and re-evaluation of additional texts of e
same period form the point of view of their ideology and the literary models
they used. Notwithstanding a little unnecessary repetition in .%
recapitulation of arguments at the beginning of some chapters, her writité
is clear and lucid. Her Discurso narrativo de la conquista de América 15 &t
extremely readable and informative account that contributes significantly L
the interpretation of the documents of a period of history that continués
attract broad critical attention and still exerts an influence on modern times
(RICHARD A. YOUNG, UNIVERSITY OF ALBERTA)
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GALE CHEVIGNY and GARI LAGUARDIA, eds. Re-Inventing the
. Comparative Studies of Literature of the United States and Spanish
_ Cambridge: Cambridge University Press 1986. Pp. 384. US$49.50

mificance of the phrase ‘reinventing America,’ devised by Henry James
_uﬁgmﬁg by Gary Wills, does not become apparent until the last
or of this book, where it is related to the urgent necessity experienced
n-American literati for the formulation of a general literary theory
ble to their particular cultural and historical traditions to replace
1 standards imposed from Europe and the United States. This theme
pecific concern of the last 60 page section of the book devoted to
m and it underlies the rest of the work based on literary history.
interlocking literary triangle of Europe, Anglo-America and Latin
ca is a significant area that comparatists have sadly neglected, indeed
| ignored. As the editors observe, ‘We discovered both that many
e thought this field of comparison a natural and important one and
ery few people were prepared to undertake it” (p. viii). There have
some intriguing titles such as Harry Bernstein’s Making An Inter-
can Mind (University of Florida Press 1961) and José A. Balseiro’s The
as Look at Each Other (University of Miami Press 1969), but little in
y of outstanding scholarship. One book is exceptional, however,
onello Gerbi’'s The Dispute of the New World (Enlarged edition,
slated by Jeremy Moyle, University of Pittsburgh Press, 1973). A history
the notion of biological degeneration in the Americas, Gerbi’s book is
ne of the most distinguished contributions to the history of ideas published
re in the Western world. The present collection of essays is a hopeful
hat the discipline of comparative literature will finally devote to the
of Europe and the two Americas the serious attention that it
¢ general introduction shows no awareness of previous scholarship
ning the triangular relationship, and like most of the included essays
Centrates on ‘modernity.” The period from discovery until the twentieth
IS summarily treated in less than twenty pages with the emphasis on
mic history rather than literary movements, which have not necessarily
ded in the two areas. As a result, many of the indicated relationships
Maccurate. The attitude toward nature in Andrés Bello’s ‘Ode a la
Itura en la zona torrida,” for example, is contrasted to that advanced
IS North American contemporary, Emerson. Bello perceives nature as
Ustaining ground for a moral and collective order,” while Emerson
nature ‘as a presence that is actualized by, even as it actualizes, the
hat contemplates it.” Both observations may be true and both could be
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an to show that the passage from classicism to Romanticism t
earlier in the North than in the South, but the confrontation as i
not apt. Bello’s poem belongs to the tradition of the neo-classica] G

and it should be compared with any one of the many examples of E%oﬁo.
MH_MMMMMQ throughout the eighteenth century in the British colonies of MM_MM

The concentration in the introduction on economic and socia] history ;

ﬁﬁocmm_w responsible for the neglect of international literary move e
Much is said, for example, about the encounter between Indians and :E.E.
%BS the perspective of social history, but only brief mention is Emaoeu_ﬁ
Impact of French romantic images derived from Chateaubriand .
related conventions borrowed from Scott and Dumas. It is acce :Ma 4
Bonﬁ..: writers derived inspiration and followed models from m_%o b
there is ::._o awareness of prior examples of classicists and _,oﬁmzzmm.%s
. The major theme of the entire book, one that can hardly be ocns.ﬁ.
is :S.H the two Americas, Ibero and Anglo, ‘share fundamental Ema.._.%
o.%a:oznam, experiences articulated and imaginatively transformed in thejr
literatures, that underwrite the integrity of a comparative exploration’ (p. 3),
A monoa.amq theme, prominent in the critical section and underlying the :é
others, is .::: the United States, as an industrial and political juggernaut,
has .nosmﬁo:wq worked to become the principal arbiter of the westem
hemisphere and has consequently had a baleful effect upon the literary
nnﬁ_ow_”:o:m of other nations in the area. In addition, it has sought 1
impose its own standards as the reader and interpreter of writings from
these nations. There is a good deal of truth in this thesis, but it does not tell
Eo.éwo_o story. For one thing, the astounding reception throughout the
entire world of the contemporary Latin American novel proves that the
region possesses an autonomous literary presence. Not only are
contemporary Spanish-American writers not dominated by the United States,
cE. many of them consciously oppose what they consider to be unacceptable
attitudes of the North. Also, Latin-America more than any other literary
zone has taken over one contemporary facet of theory, that of magic of
marvellous realism, which is amply discussed in the present volume. !
wonder, however, why no one has yet cited in connection with magic realist
Sw Hawthorne-Henry James term romance as they use it in the sensé of
mingling of the marvellous with the real and exemplified in the ghost stori¢s
of Henry James.

~ The introduction touches lightly upon a third theme, one almost &
::mo:ma as that of shared literary experience, that is, the relative n_:aa__
unity of the United States contrasted with the diversity of Latin Ameri¢
composed as it is of nearly two dozen independent nations. Even mor®

00k pi
t mﬂmﬂau.a”

Re-inventing the Americas | 311

ant, the literary contacts linking these nations to each other are much
ong than those between each one of them and the cultural capitals of
rld, particularly those in North America, Europe, and in recent years,
Asia. Brazil, as an independent cultural entity, also needs to be taken
nsideration. One of the articles in the collection properly refers to
w.oaamoum attachment of value to the European’ as a phenomenon
both perennial Americas equally (p. 134). Europe is a perennial
of not only inspiration and influence, but also of subject matter.
individual articles of the collection are divided into three groups,
ing history and the literary imagination, perspectives on literary
,and the lives and fictions of American women, the latter a category
hat extraneous to the general purpose of the book. These articles
in substance and tone from a solid down-to-earth interview with the
rian Margaret Randall, who unequivocally rejects ‘much that passes
endy "new” and "innovative” literature’ (p. 216), and an application of
esoteric theory to Whitman that resembles an undergraduate essay in
- consciousness. One of the best contributions is that of Bell Gale
ony, one of the two editors, comparing Melville and Carpentier as
sts in the sense of belonging to a national literature independent
¢ European. A superb definition of culture quoted from Carpentier
be applied to the study of comparative literature in general: ‘the
mulation of knowledge which permits a man to establish relations
nd time and space, between two similar or analogous realities,
ng one in terms of its likeness to another which could have been
d many centuries before’ (p. 41).
article along with most of the section on criticism deals with the
ction of many Latin Americans to having their culture appraised by
American standards and to their related opinion that the appeal to
-called ‘universal’ in literature amounts to conformity to the Western
Stream. This objection is cogently expressed by the Uruguayan novelist
0 Benedetti: ‘Should Latin American literature, at the moment of its
test flowering, be made meekly subject to the canons of a [European]
ture that is formidable in its traditions but is now going through a
of crisis and fatigue? ... Should structuralist criticism be thought of
e inevitable yardstick with which to measure our letters? Or, on the
Plllrary, together with our poets and novelists, shouldn’t we also be creating
n critical focus, our own methods of investigation, our own evaluative
elines, produced by our very own conditions, interests, and needs?” (p.

he question may be raised whether taking issue with ‘the presumed
“Versality of literary theory,” as do the critics in this book, is tantamount

g i
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to rejecting the notion of universal literature as expounded by Etiempy
others. The answer is that universals and a common poetics are by no >
the same thing. If there were no such thing as universals, as mmaazm.oma
:.mo term, comparative literature would be a somewhat dubious discj e
Literary theories comprise value systems, whereas universal _:ﬁm g
consists of works in all areas of the world together with all the value g ”:_3
by which they are judged. The ultimate value system is that of c:ﬁ e
appeal, which is measured by such objective criteria as repeated 8:waa
translations and general awareness. Literary study need by no :_om:% b
confined to works that rank highly by these criteria, that is, by and large _w@
masterpieces. But when Latin American writing as a whole is subjecteq ,a
these criteria, it is certainly exempt from the domination of alien QEQ.M%
European or North American, trendy or traditional. In this sense the nn:im
of universal literature have had considerably more weight than the trends in
professional criticism.

The critical section of this book raises important issues and successfully
confronts them, perhaps because of the widespread vogue for theory during
the present moment. The field is wide open, however, for other scholars 8”
cover historical relationships and provide concrete evidence of exactly how

writers in the two hemispheres have reacted to various aspects of life. (A
OWEN ALDRIDGE)

"ALBERTO FLORES GALINDO. Buscando un inca: identidad y utopfa en Los
Andes. La Habana: Ediciones Casa de las Américas 1986. Pp. 400.

Il y a un phénoméne qui a été maintes fois observé dans le passé et qui
pourtant n’a rien perdu de son intérét. Il s’agit de ce que nous pourrions
appeler ‘le narcissisme culturel’ des pays dits développés. A T’heure actuelle
il y a une contradiction entre notre accés immédiat a I'information et notré
ignorance, voire notre indifférence, a 'égard de tout ce qui se passe ailleurs:
Cette contradiction qu’on a tenté d’expliquer comme étant le résultat de 12
mﬁ.ﬁmmo: d’information ‘disphorique’ engendrerait, en plus d’une certain®
fatigue, un degré d’insensibilité morale plus ou moins élevé. Or, Cette
argumentation n’est pas sans intérét, surtout si 'on pense a certains EoQam
mnm mass-média qui semblent tirer profit du malaise qui précéde :cc.m
insensibilité morale, en nous proposant une image caricaturale ‘des autres

Cette image faussée a dessein, en particulier celle des habitants du Tiers
Monde, chercherait a instaurer une sorte de ‘poetic justice’ selon laquelle
‘les autres’ mériteraient tous les malheurs qui les accablent et notamment
ceux qui découlent de la violence politique. Ainsi, par la mise en jeu de 2
rhétorique du ‘dire et ne pas dire,” ces fables veulent nous amener 2 penset
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jen-étre dont jouissent les pays développés n’est que le corollaire du
e, de D’esprit de travail et de la sagesse de leurs habitants, tandis que
heurs ‘des autres’ seraient la conséquence naturelle du fait d’avoir les
opposées.
éflexions-1a ont €t€ inspirées par la lecture du livre que nous allons
ter par la suite: Buscando un inca: identidad y utopia en Los Andes,
cherche d'un Inca: identité et utopie dans les Andes), d’Alberto Flores
premier Prix dans la catégorie ‘Essai’ au concours Casa de las
1986. Ce livre réussit 2 mettre en évidence d’une fagon magistrale
te frappant entre ces versions dégradées, tantOt des autres, tantot
6, qui flattent notre désir de symétric morale et ce que, pour des
d’ordre pratique, nous appelerons ici ‘la vérité historique.’
> theme général en est le Pérou, depuis la Conquista jusqu’a nos jours,
bjet spécifique: essayer de retracer la trajectoire d’un mythe crucial
Ja compréhension d’une séric de mouvements sociaux qui ont
ersé ce pays depuis l'assassinat d’Atahualpa en 1533 jusqu'aux
tives subversives de Sendero Luminoso (Sentier Lumineux).
le mythe en question, né peu aprés la Conquista, s’'amalgament trois
ts préexistants, 3 savoir: le concept vernaculaire de ‘Pachacuti’
clysme qui terrasse I'ordre établi pour lui substituer un ordre nouveau),
chrétienne du millénium et une version idéalisée du Tahuantinsuyo,
uéchua de I’ancien empire des Incas. A. Flores Galindo insiste sur le
il s’agit 13 d’une version idéalisée qui viendrait satisfaire au niveau
ie les terribles frustrations qu’ont subies les autochtones sous le
colonial.
noins, sa fonction est beaucoup plus complexe qu’elle ne le parait a
iere vue, car elle implique autant la recherche de I'identit¢ perdue a
de 'impact dévastateur de la culture européenne, que l'aspiration
que €laborée A partir de quelques éléments de ce qui jadis avait €t€ une
€ historique. Or, méme si cela ne s’est fait que lentement, 400 ans
toire ont altéré Iinfrastructure économique et sociale de la région
et le mythe, a son tour, a subi des modifications. C’est ainsi qu’il est
par moments un projet économique, politique et social a contours
définis.
ais 'un des aspects les plus intéressants de cette oeuvre c'est que,
m,% le theéme central y est ‘I'utopie andine,’ 'approche dont 'auteur se
ME permet de réfuter une fois pour toutes quelques suppositions
‘.m@a. mais fort répandues, sur Ihistoire de I'Amérique Latine:
“wmnEoE, que la Conquista avait réussi a détruire pratiquement toutes
ifestations significatives des cultures précolombiennes et, deuxiément,
1€ Virreinato du Pérou avait été une région qui, A cause de sa prospérité

icas
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uite en anglais et en frangais. (JOSE R. VARELA, UNIVERSITY OF

et de son atmosphére de paix, avait pris du temps 3 se joindy
€ ay
TA)

mouvement indépendantiste de 1810.

Pourtant ce que la recherche met en évidence est justement I’o

ne sont que les manifestations les plus visibles des cultures vernaculaj
ont disparu, car parmi la population indigéne des Andes du moins s qu
de _..o_....:nm d’organisation sociale ont persisté et, spécialement, ce el
pourrions appeler ‘les structures mentales’ ou ‘les schémes a..m vmm_w_w%oﬁ

avec le temps ont assimilé les fragments de la culture européen
mR.Q.m:EnE ces régions-1a. De cette intégration sont nées des oonmogumo .e_._
o._._mEm_nm qui, comme il fallait s’y attendre, furent modulées a e
circonstances historiques concrétes. Tel fut le cas de la nnowmno% an 5
nouveau ‘Pachacuti’ qui viendrait, encore une fois, renverser I'ordre m: _s
pour mettre a sa place le Tahuantinsuyo; mais si dans sa version orj el
Ma_.mmc_.: les M.mu_mmﬁw_m qui sont passibles d’une punition pour leurs ammwm__w
poque de la République déja ‘mistis’ cri i :
e 2 by e publiq Ja, ce sont les ‘mistis® criollos qui en fop
woﬂ.:. ce qui est du calme ‘relatif’ que le Virreinato aurait connu sous la
Colonia, la recherche montre qu’entre 1730 et 1780, date a laquelle s’est
produite l'insurrection de Tupac Amaru II, il y eut quelques 128 mouvements
a:. méme genre. Qui plus est, les historiens de I'époque rapportent que cet
épisode, & lui seul, aurait laissé un solde de 110,000 morts, dont 10,000
espagnols. Il est & noter que dans la plupart de ces soulévements, aussi __zg
que dans ceux qui se sont succédés pour culminer avec les actions de
WMMMMB %cmms_o.@ow ‘l'utopie andine,” cette idée d’une commotion sociale

e de déclencher un ordre nouveau, a été la force génératrice. Le ngt die Sprache Frankreichs’ (p. 62).

i piacs 4 6 coambral B FGA ds o s o B i sovousive (apecilly shose by A Fibaot on
: acon 6quiv Im all rich and provocative (especia ose 1barot on
quelqu’un appela 2 une occasion ‘Pempire socialiste des H:nmm., T | e’s reading of Zm:mwam. B. HmoE_mmow on &885 nnmama and formal
En conclusion, Buscando un inca: identidad y utopia en Los Andes n'est on in Cameroon and Senegalese prose, and W. Glinga contrasting
pas mmc_o.za:.ﬂ une oeuvre dont on ne saurait se passer si I'on cherche 2 African historical novels with their largely Arabic historical sources),
Sm_w.ﬁﬂano lorigine et le développement d’un mythe crucial, mais un livie e limit my remarks to a single facet of francophone literature outside
qui aide en outre A éclairer ombre d’autres problémes plus généraux d’ordre b6, what we could call the continuum between standard French and
historique et antropologique tels que: la complexité de I'interréaction h-based” Creoles in the diglossic contexts of the Antilles and the
culturelle entre vainqueurs et vaincus; le contraste entre ‘la vérité historiqu® Bcean, an issue of course related to the general one of choosing to
Q._ es versions dégradées de ‘Tautre’ ou du passé et, enfin, les stratégies ‘in French rather than in native languages and to the likelihood that
mises en oeuvre par une communauté qui, par une fatatlité historique, 5¢ €t African versions of French are incubating in Africa, e.g. René
trouve tout d’un coup dépouillée de son identité et d’un projet collectif. EB be’s ‘frangais-ewondo’ or Aminata Sow Fall’s ‘francais-sénégalis¢” (p.
n.n_.»o_.m. de Pimportance que cette oeuvre revét pour les spécialistes de To be sure, the future and shape of French over the next century
”.M__M”u.wﬂmn om %Moﬁ M.___E”d de ’Amérique am langue .nmwmmuo_o_ la sobriété n.” ds on much more Eu: the success or failure om. literary
yle la rendent tout 2 fait accessible au lecteur moyen i /ation. Adookat the intenface between French language literatures
par conséquent, nous nous permettons de recommander vivement qurell® ench Creole literatures might nonetheless be suggestive of what is to

_u —qum" Ce
« RIESZ, Hrsg. Frankophone Literaturen auflerhalb Europas.
art: Peter Lang Verlag 1987. Pp. 175. SF40.00
15 (ébécois might take it as a backhand compliment that this collection
ference papers, presented in Siegen in early 1985 and dealing
lly with Francophone literature outside of Europe, skips over
though this must have been an error of omission, not commission.
¢ is outside Europe, but what these authors had in mind is that other
_out non-white francophone network linking the Caribbean, Africa
he Indian Ocean. La francophonie is multi-layered, to the extent that
thin it rarely stick.
while there is a wide range of subject matter in Frankophone
uren auferhalb Europas, a distinct consensus of method and style of
does emerge from these pages, one too often neglected. German is
a linguistic sarcophagus, as was once said of Portuguese, a vessel in
to seal messages of great beauty which may never wash up onto
d shores. It is unfortunate, though, that studies like those assembled
J4nos Riesz will not be better known outside Western Europe until
are translated into French or English, since these scholars are so
ly committed to events beyond the Hexagon. French ‘ist nicht mehr
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At one pole of the French-Creole continuum lie works in Fre
those by the guadeloupéenne Simone Schwarz-Bart and the réuniony, :
>.==n Cheynet, the first of whom Helmtrud Rumpf quotes as mmﬁnaam_.%
H._Bmaomm_.oa de mettre dans cette espéce de langue frangaise que i .mnnmmw_ .
maniére créole, I'esprit de notre langue [le créole]’ (p. 59). Leani =

nch Ena

. n v
upon the Caribbean creolist Jean Bernabé, Rumpf argues that HE%MMM,«&
inevitable — ‘da weder durch die Gesamtheit der Signifikantep MM

Franzosischen, noch durch die des Kreolischen das kollektive Wi
vermittelt werden kann, sondern nur noch durch Konnotationen, d. n_ 5
amm. assoziative Verbinden von Sprache und Erfahrung’ (p. 61). Umm_om...ah_ 9
se 1s not responsible for this ‘dérive’ (p. 78), rather a particular gnﬁﬂ
m:m_om,mmm, one in which creoles remain confined to oral settings. I n.u
important to distinguish between personal bilingualism, an Ea?.a__m_“
B@.mn_q to deal with two languages, and diglossia, a social arrangement ip
which different languages are used in different situations (e.g. Creole in
‘typically creole’ settings, with friends, family and orally; French at school
in public, in print). In such settings, if an author wants to be read, anw_
no option but French, perhaps a somewhat trafficked French replete with
glossary. In Schwarz-Bart’s words: ‘j’aimerais bien que les Antillais puissent
me lire’ (p. 60--my emphasis). Or in those of a counterpart from the Indian
Ocean, Anne Cheynet: ‘Mon roman est traduit du créole et s’il existait une
graphie officielle je I'aurais écrit en créole’ (p. 78). Both Schwarz-Bart and
Q.&EQ. are m:mw:w disingenuous in these remarks since either could well
have written in Creole, orthographic traditions existing in both Caribbean
and Indian Ocean Creoles since the beginning of the nineteenth century,
though, granted, readers would not be numerous. :

Two middle terms on this continuum are supplied by Joachim Schultz
s.._Emo ‘Zwischen ‘Créolie’ und ‘Créolité:’ Zur modernen reunionesischen
h:.nBHE_ is an exemplary account of the historiographical disputes which
animate canon-formation in ‘Third World’ literatures in general and Creolé
literatures in particular.

Créolie is the banner and battlecry of Réunion poets Gilbert Aubry and
Jean-Frangois Sam-Long in their Poésie réunionnaise, 1900-1980 and Créoli¢
1982: “La créolie s’exprimera tant en créole qu’en frangais,” though French
remains ‘la langue privilégiée étudier et maitriser parce qu’au plan de
I'expression elle est nettement supérieure au créole et nous situe au niveal
de la communication et de la recherche internationale’ (p.75). As abo¥é
@O&oﬁh it is crucial to determine the rules of any given diglossic situation
i.e. how the use of languages is distributed. According to the paradigm se
forth by the Créolie manifestos, it is obvious that French would be elicited
in scholarly, refined and international contexts from which Réunion Creol

Frankophone Literaturen aufierhalb Europas | 317

pe excluded: ‘Créolie seien nur an einer harmlosen kreolischen
¢ interessiert” (p. 80).

Jlité, on the other hand, advocates Réunion Creole as the primary
age of literary and social communication. From this perspective, there
4 be no privileged interest in or promotion of popular songs or
~mance in Creole, since ‘durch diese Sprachpolitik werden eine
liche Graphie des Kreolischen und eine Alphabetisierung in kreolisch
ert, und somit stehe das Kreolische als geschriebene Sprache
jmmer noch im Schatten des Franzosischen’ (p. 79). Armand and
t, editors of La littérature réunionnaise d’expression créole 1828-1982,
ist upon a fully literate culture in Réunion Creole. Such a literature
still be diglossic, but only in a weak sense, only insofar as French
i be the instrument of outside communication — though a glance at
d and Chopinet’s anthology (Paris: CHarmattan 1983) shows that its
paratext (jacket blurb, introduction and table of contents) is in
ch, a contradiction which plagues militant creolists around the world.
he final term in the continuum is that stage in which a Creole is
shed as an autonomous literary vehicle with all that such implies in
of legal and political status, educational primacy and, ultimately, a
ip, and in which French is only another foreign language. There are
ples of such an event in this book, by definition, and very few in
I fact. Ulrich Fleischmann’s ‘Die vieldeutige Liebe zu Choucoune’ does,
, discuss what such a stage might mean by addressing the ways that
ealized Creole work, in this case the poem/song ‘Choucoune’ by the
eenth century Haitian barde nationale, Oswald Durand, can (and even
 swallow and digest the French pre-texts which anticipate it, including
ic practice itself.

oucoune’ is considered a founding work of the Haitian Creole canon
was popular throughout the Caribbean, first in a version by the Cuban
" Celia Cruz, later in an English calypso by Harry Belafonte.
hmann sees it as transcending diglossia (and hence escaping the
uum) through the process of literary cannibalism the Brazilian poet
do de Andrade urged upon colonial writers in his 1928 Revista
ofdgica: "Aparentamente faremos o jogo do colonizador,
ando-nos encantados com ele, admiradores de sua superioridade,
0S0s de ser como ele. Mas, enquanto isso, estaremos convivendo,
Ndendo sua maneira de ser, observando sua ciéncia e de seus possufdos,
€ pode ser de proveito para nés’ (p. 45). Put somewhat less
wro:@:«. this translates into Fleischmann’s observation that ‘nicht der
ntisch-franzosische Diskurs umschlieBt das Kreolisch, sondern der
Olische Diskurs hat sich das Franzosisch einverleibt’ (p. 42). Perforce
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omitting juicy detail, most unfortunate gi :

’ e insi X : o
and emotional appeal of ‘Choucoune,’ | it :6. Intrinsic aesthetic intg their defense. That essay 15 followed by Dorsinville’s response to
of ‘Verdauungsvorgingen’ H.&mammwwﬂ.w%w% n”E..Eo_. Eo mozﬁ.zs.nm maf_a“.a_ _.w call to action: ‘Pour I'amour de Dieu, qu’on leur donne un¢

) upon which Fleischmany ¢ » which appeared a few days later in the same newspaper. Dorsinville

n _ug

his im; * i
claim: ‘Durand, der ,nwﬁﬁ_.ow-wowﬁ.. wurde von Durang de,
|

bauerlichen Brautweber gefressen; diesen fraf Durand, der hajt this newest wave of immigrants should be allowed to stay and
d i

ir established counterparts should be concerned about their plight.

Lebemann; Durand, der Ro i ianj
; ; mantiker i : ANischg .
wieder Opfer von Durand, dem NE%MM%W%S m_“o drei, wurde selbsy abey e ends with four related short stories inspired by this issue.
- Dieser lebt unbeschadig fort if the first person narrator, a professor at the Institut d’Etudes

wenn er nicht schlieBlich von einer simplifizi
gefressen wird’ (p. 43). mplifizierenden

omﬂwwﬂw MM m%ﬂo:ﬁ like that last step (in which a literary historian pjgac
s g an he can chew), can be found in Frankophone E&SE_._&.
deserves a 33% am,. Emgmo authors tend more to the m.&.%%ﬁ%ﬁ%ﬂ
o rship far beyond .:6 circle limited to scholars and m:a. :

phone African and Caribbean literatures. These xcsaxﬁ_maom__.“

Komparatisten. (GEORGE LANG, UNIVERSITY OF ALBERTA)

, accompanies one of his students to a large demonstration in
of the Haitians. Although he feels out of place among the young
and is married, he continues to see Barbara alone. ‘Ivresse’ describes
yeloping relationship. ‘Innocence’ takes place during a Sunday drive

narrator’s family during which his wife Denise mentions that a
noticed him at the demonstration. Denying he was present, the

ist feigns innocence. The last instalment, ‘Miroir,” takes place years
‘Dakar when the professor receives a letter from Barbara. It causes
wdulge in reminiscences about her, especially her first visit to his
en she spoke of her past, having been raised in Kenya the daughter
estant missionarics.

Two, entitled ‘Dialogues,’ consists of three recent radio interviews
sinville. ‘Le pays natal,’ conducted by Karl Lévéque in 1984, followed
cation of the book of the same name. Dorsinville discusses Césaire’s

on québécois writers of the 1960s. The second interview by Nicole
, ‘Présence haitienne 2 Montréal’ is more personal in nature as the
r relates his experiences in Quebec between 1960 and 1968 at a time
there were few other Haitians living there. Over the years, however,

ds more scttled in Montréal and a community was established. The
terview (from 1986) called “Votre passeport, s’il vous plait’ was
cted by Dominique Blondeau and covers the same ground as the

EEEE_.onEgs

‘MAX DORSINVILLE. Solidarités: Ti.
i A H.. 2 By b
Montréal: CIDIHCA 1988. Pp. 196. mhmﬂ. .mo Monde et littérature comparée,

Max Dorsinville’s la idarités: Ti 7
el mhﬁww M.Mm.ﬂ hewﬁa%&h w.ﬂa....&a:% et E&EE.«N comparée
Prospero (1974) and Le pays zMw& C.w%%%ﬁ%ﬂﬁw% cw:muon e
: : . Like the latter, it is a collecti
MM mﬂmﬂﬂ%ﬂwqwﬂﬁwﬂ% Mmmwm. It mrwﬁm with both works the idea ”H__”
MQMM...H.&M_ el m”oMMMM_M hMaBER, have certain commonalities.
S the title indicates and the n?.m.nmwum illustrate, (quotations from
WW_”“M %M_w& by Léopold Senghor and St. Urbain’s hcammm.n: by Mordecai
i Qﬂo_.&w central ﬁ.anEo that binds these nineteen essays, short stories,
e mMcM mwmzwﬁm the years .B.R to 1987 is the idea of solidarity,
il el onnwr m_. Community involvement to help those who do not
e &m_.ﬂﬂo ﬁm_ act that it is exemplified by literary texts with similar
‘Solidarités ‘D n anguages. The book, divided into four parts whose titles
. » ‘Dialogues,” ‘Hommages,” and ‘Echos’ again repeat the themé,
consists of essays in English as well as French.
gwm ”_wogwamﬂ Dorsinville explains that he dedicated the book to Kal
s mn mmﬂ mm_”ﬁm: activist priest ‘porteur de solidarités’ (p. xiii) who &&
n vm:m\:n L € opening essay Om. Hu.mz One — ‘Témoignage pour ceux qut
S il which appeared originally in Le Devoir in 1974 was writtef
y Lévéque. It is a plea on behalf of fifteen hundred Haitians in Canada WO
were threatened with deportation. Lévéque writes that more people should

t Three — ‘Hommages’ — contains ten book reviews ranging from a
ion of poetry (Jo&l DesRosiers’ Métropolis Opéra), t0 a Canadian high
textbook. Half of the reviews (Ngugi Wa Thiong'O’s Writers in
Detained, and Homecoming, Paul Déjean’s The Haitians in Quebec,
Gerald Moore’s Wole Soyinka) are in English. Other reviews include
Viatte’s Histoire comparée des littératures francophones, Ambrose
George Lamming et le destin des Caraibes, and Sébastien Joachim’s Le
dans le roman blanc. These books cover a wide area — comparative
€, and sociology, for example, and thus reflect the author’s
fied interests.

hos,” a series of scholarly essays, closes Solidarités. In ‘Le Silence des
cements,” and ‘Le Langage des commencements,” Dorsinville focuses
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m: two writers who build a bridge between their culture and

ernard Dadi¢ whose fles de tempétes is set in Haiti and Roger [ ey
S:omm _.mﬁﬂ works are set in Liberia. In the €ssay on Uma?.mEés
anmsﬁzo studies the role of silence, while in the essa . P _3.
UQE.JS:P he finds that three ‘codes’ characterize his iﬁ:w o:. Woma
1égal,’ ‘le code biblique,’ and ‘le code africain.’ The last essay nmw . o
O%mmmnm. ZME in Caribbean and African Literature, is .m= E&. .”:5
undertaking In ten pages, but after mentioning the _uuommnnn of EmEchE
mnoms works in English and French, Dorsinville concentrates o " EE_ .
Cahier d’un retour au pays natal. " Co

It is significant that the title Solidarités is written i
Dorsinville has succeeded in showing how it functions in :Mw mﬂa ””M_MMM_.

language literatures. (RENEE LARRIER, RUTGERS UNIVERSITY)

\W»,EMQ.A dﬁb{nw. The Narrative of Liberation: Perspectives op
.ww@- nd&wgz Literature, Popular Culture, and Politics. Ithaca: Co
University Press 1989. Pp. 251. US$29.95 o

Wm.ﬂ.mor %Mm:%mﬂﬂ _Mumumwﬁ_wcwwnn_ma. who _Ewn :ow @ma. their dues :.v Hegel, Man,

} rrative of Liberation will be essential reading for
those who want to open that field up to the delights of Western dialectics
(though some would say close it down by).

Aww_o_. _ﬂ._oim as much as anyone about Frantz Fanon, his key to
Omnccmms. history. Of interest to Fanon fans will be his commentary on the
amz.w medical publications, including his thesis accepted at Lyons in 1951
m:ﬁ&Eﬁ mentales, modifications charactérielles, troubles psychiques et déficit
SBEUE& dans I'hérédo-dégénération spino-cérébelleuse. As Taylor informs
us, this thesis was composed after Peau noire, masques blancs was deemed
:nmonamﬁwc_o as a medical thesis at the biologically oriented Lyons Faculty
of Z@E.nsﬁ but it too contains in germ some of his later thought, notably
H.so notion that mental disorder is possible only through ‘a Swmoa of
liberty," even if it involves an organic complication (p. 27) — evidence if any
more were needed to the effect Jean-Paul Sartre exerted on Fanon at that
time. In fact, what will make the first two chapters and passages of those
which follow difficult or frustrating for those in search of the vmawa&a@
on Afro-Caribbean literature promised in the sub-title is that Taylor insists
_.._msaw. $0, that there is no comprehending Fanon or the ‘narrative of
:cnn.m:o:. without a thorough discussion of the Hegelian dialectic, 10
particular the Master-Slave relation, its famous turning-on-its-head by Mark
and the later fine-tuning of that inversion by Sartre. To the surprise of thos®
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with these arguments (anyone who ever once was or might still be
¢ intellectual), Taylor throws in a wild card, Kierkegaard, whose
ace both to Sartre and Fanon are documented in some detail.
ylor’s scheme of things, a narrative of liberation is one that ‘goes
myth 10 render itself historical’ (p. 18), one that is a ‘demand for
recognition” (p. 227). The Hegelian flavour of his concept is
ted in his elaboration:

i parrative secks 10 render the myths of colonialism intelligible so that they can
ended in free creative activity... The task is to tell the story of human freedom

situation in such a way that freedom is communicated and the oppressive
1 transformed. It is the overthrow of the myths of finitude by the power of the
t makes such transformation possible. (p. 19)

large order in mind, Taylor takes up three Caribbean myths:
0 vaudou, the Anancy trickster tales and négritude as promulgated by
Césaire. Each of his discussions is well-informed and perceptive,
hardly to be recommended as introductory reading given the
t ‘over-determination’ which marks them.
role of vaudou in the Haitian revolution was significant, but it later
to be manipulated by the Duvalier dynasty to conserve its own
mary power. ‘Vaudou reached its peak in the Haitian revolution.
eless, the revolution cannot be reduced to vaudou’ (p. 109). Nor can
u to revolution, because ‘there is nothing intrinsic to the vaudou
order that demanded that the believer enter into a struggle for
n’ (p. 118; emphasis added). This criterion is a far-reaching one
inded on Taylor’s earlier discussion, but it hints at the main
cal dilemma of the book and haunts the reader of its last chapter.
1y narrative have anything intrinsic that makes a ‘believer’ or just plain
do anything, let alone enter into a struggle for liberation? That can
§ ought not be opened in these narrow confines, so let us suppose
-sake of argument that certain narratives can.
de-spread in the Caribbean and in Africa, the Anancy trickster tales
‘part of a cultural order in which the techniques of survival and
ic resistance to oppression are emphasized” (p. 146). But just like
U they are not full-fledged narratives of liberation, since they lend
lves 1o too many interpretations and are potential weapons (o too
For example, to ‘the extent that a black bourgeoisie has replaced the
Master and satisfied itself with an intermediary role, it is this class that
L faces the trickster’s attack and itself plays the role of trickster’ (p. 149).
10n had much to say about négritude, as have many others, so Taylor’s
Nt of it, a necessary cog in his argumentation, breaks no ground.
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.ZomnEan represents a struggle for identity rather than for sury;
trickster tale) or for social change (vaudou religion)® (p. 152). .MM%?
negritude goes beyond simple narcissism, but it ultimately fails to resol tres
contradiction between mythical and liberating narrative’ (p. 153), Yethe
Z.,M:,B%mm do have some logic. A gun in Act One has to go off befo
curtain falls. Or there must be good reason why not. Thus, when the H.S W
of The Narrative of Liberation approaches the final chapter s/he w:osmamna
one of two things must out. Either Taylor will produce the goods <mam=s._,
samples of liberating narrative, or else he will come out and admit Enamzm,
none he knows of because, alas, the Caribbean is still a neo-colonial =

- . - . - No
1ts writers zombies stuck in mythic modes of resistance, survival and Ennmr
quest. Given what a narrative of liberation, as defined, is supposed to be sw

do, that may have been the most logical outcome. Getting ‘the infinite (g
h vy 5 0
overthrow the finite’ is no mean task. But this second logical conclusiop
would have flown in the face of the manifest creative richness of Qagsn_
culture, produced a shrill diatribe, and anyway been of little interest to those
unconverted to Fanonism. .
So the gun went off, Taylor having drawn a bead on George Lamming
and Derek Walcott. What attracts him to Lamming is that the Barbadian
recognizes that ‘one’s own freedom necessarily implies the recognition of the
freedom of the other and the responsibility to actualize that freedom in
history’ (p. 201) — the above Hegelian ‘mutual recognition.” Walcott, the
future Nobelist (if the reviewer may be allowed to editorialize), is slightly
more problematic. To prove his case Taylor is obliged to exclude poetry, the
most-renowned achievement of the St. Lucian, since ‘much of Walcott’s
poetry remains tragic’ (p. 189), ‘tragedy’ having been equated with
non-liberating narratives in which characters resign themselves to fate. The
readings which ensue both of Lamming and of Walcott are informative, but
at this point an eerie feeling begins to creep in that heavy theoretical guns
have been brought to bear on the wrong theatre of war. Is there anything i
Lamming or Walcott which demands that their readers ‘enter into a struggle
for liberation,’ to apply the yardstick Taylor laid against vaudou above’
Were Lamming or Walcott really what Fanon had in mind when he wrot¢
on his deathbed, ‘Come, then, comrades, the European game has finally
ended; we must find something different’ (p. 45 in Taylor). .
Pyrotechnics notwithstanding, there is a political dimension in Fanot
which is missing from Taylor. The narrative of liberation the dying Fano
described was to be told by (and not to) revolutionary peasants engaged I
active political struggle, including armed combat. Taylor knows this very Well
and shows it in the early chapters. This reviewer himself admires Lamming
Walcott and for that matter his colleague, not comrade, Patrick Taylofs but
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ic of the latter’s own narrative bound him (o a course which was
ctory. In the final analysis, these contradictions are Fanon’s own,
e subjects of his concern have turned out not to be the Subjects of
at least so far. Yet the man is in the grave. Let us respect his last
GEORGE LANG, UNIVERSITY OF ALBERTA)

oD KAMAU BRATHWAITE. Roors. La Habana: Casa de las Américas
, 304, No price.

a collection of eight essays originally published separately between
| 1981. Brathwaite, a Barbadian, is a celebrated poet, as well as
historian of some distinction. He combines his two vocations in
says of literary criticism and cultural analysis which manage to
e those elusive qualities of wit and erudition.
lume is published by the Cuban ‘Casa de las Am¢ricas’ and is the
the prestigious Casa de las Américas prize for 1986. It is unusual
n-Cuban to win this accolade; one must suspect that Brathwaite’s
leanings, together with his undoubted literary talent, helped him to
off these particular laurels. For the dust-jacket’s claim that
ite’s work is characterized by ‘great objectivity’ is manifestly untrue.
rian, poet, critic, and essayist, Brathwaite reveals himself as the
on of the neglected and the downtrodden, the pundit of the African
ce, the popularizer of popular literature.

Brathwaite points out in the fourth essay in this collection, ‘Caribbean

' West Indian literature has suffered from a dearth of literary critics,

those few it has had in the past have tended to be European-oriented

, who have devoted all their attention to ‘official,” scribal literature.

luntarily adopting European critical procedures, these critics,

ite argues, have done West Indian literature a great disservice. He
es the situation thus:

€ therefore faced with the strange situation where the work of a body of writers,
necerned with the communal values of their creole society, is examined in a

I less ‘academic’ fashion by a body of critics trained to respond almost

ely to European influences, and whose main concerns are with ‘the artist” and
vidual.” (p. 117)

vaite himself attempts to redress the balance by emphasizing the
N rather than the European heritage of Caribbean culture, and by
ighting the community rather than the individual. What Brathwaite
ally does not acknowledge is that such a dramatic shift in perspective
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BERNAL. Black Athena: The Afroasiatic Roots of Classical
on. Volume 1: The Fabrication of Ancient Greece 1785-1985. New
ck, NJ: Rutgers University Press 1987. Pp. xxxii + 575. Hardcover
00, paper US$15.00

VAN NORDEN. The Black Feet of the Peacock: The Color-Concept
From the Greeks Through the Renaissance. Comp. and ed. John
Lanham, MD: University Press of America 1985. Pp. xii + 228.

ver US$35.75, paper US$16.50

leads to a different, but not necessarily a lesser, distortion. It is ag ;
were viewing the scene through a pair of binoculars, first throu h :
and then through the other; what they need to do is 53%
binoculars altogether and look at the true scene with the naked omsmw the
Despite his own kind of ‘positive discrimination,” Edward w_.m.wp :
certainly foremost among a nouvelle vague of Caribbean critics halle
broader, less insular outlook on West Indian culture, and a Hm@sﬁ 3
boldness of style and ideology. The very fact that Roots is published ..n".m_Epw
de las Américas® (instcad of Oxford University Press, which ?ﬂ:mﬁ_
Brathwaite’s poetry) indicates a new Caribbean-centred orientation .
self-reliance and resilience. Brathwaite himself has done much to Qa,mm b
mczﬁm_ climate for this new attitude, not least by publishin ,M,ms
influential essays at intervals over the past thirty years. It is :mn?_muo -
be able to obtain these essays in one volume, showing not only the %o__”_,_” 3
of Brathwaite’s own cultural theories, but also reflecting the chan o
emphasis in Caribbean literary criticism during that period. 8
One of Brathwaite’s most impressive achievements is the way in which he
has placed oral culture in the centre of the literary debate in the Caribbean,
In the wmmr oral literature was given virtually no critical attention, partly
because it was considered inferior by virtue of its popularity, and partly
c.onmcmo it was the domain of the underprivileged, the non-academic. The
mE.m_m most remarkable and probably most influential essay in this collection,
nE_MEQ of the Voice,” is an analysis of the language used in oral and oral-
derived poems. After reaffirming the importance of the African influence on
West Indian literature, after resurrecting the ‘folk’ and the ‘people;
Brathwaite turned his hand to salvaging the ‘nation language’ (dialect by
another, prouder name) from disrepute. And succeeded.
It is the ‘infinite variety’ of Brathwaite’s interests that make him such an
entertaining and perspicacious essayist. The classic study of Jazz and the
West Indian Novel,” included in this volume, is a case in point, and an
excellent example of comparative literature practised in a vital and readable
fashion. What is even more surprising is that an academic like Brathwait¢
should be able to use convincingly elements of popular culture jazz, blues
calypso, reggae, and ‘nation language’ — in his own poetry.
In his poetic trilogy, The Arrivants, Brathwaite offered the reader &
modern epic which attempted to synthesize the complex West Indian
historical experience. In these essays we are offered a similar attempt -
synthesis of the West Indian cultural scene; both books succeed becausé 8
ambitious panoramic views are filtered through one Honomnmuma"@
idiosyncratic, Caribbean consciousness. (KATIE JONES, Céwmmﬁm
COLLEGE OF SWANSEA, WALES.)

f Q.EQ

st volume of Martin Bernal’s Black Athena has already been widely

od — correctly — as an important achievement. Its principal theme

political and ideological roles played by disciplinary studies in Europe

he late eighteenth century is not a new one, but is here supported

depth of passions and a breadth of erudition that are both quite

For these very reasons, it is incumbent upon a reviewer to look

e at those of its areas that coincide with those of one’s own

nce. Bernal has set out to understand and overturn the ‘dominant

ruling common understanding of classical civilization and its place

development of modern Europe in the (Western) academy. He claims

no less than create a new Kuhnian paradigm. His argument is not

cally difficult to follow in its principal lines.

least since the fifth century B.C., and through the European

th century it was generally agreed that high culture had come to

as a result of colonization by Egyptians and Phoenicians at the
ing of the first millennium B.C. This culture then developed not only
enously, but through constant exchanges with these same cultures.
ough he does not go into it in any detail in the present volume, Bernal
that linguistic, archaeological and other historical evidence for these
is rife. This ‘Ancient Model’ remained generally accepted when so
of the texts were rediscovered during the Renaissance, and was
hened well into the European eighteenth century.

he same time, however, a series of elements were developing to
N this understanding. Foremost among these, as Bernal puts them,
Christian reaction, the rise of the concept of "progress", the growth of
and Romantic Hellenism’ (p. 189). That each and all together
gered the ancient model is clear enough. Christianity remained in an
; feud against both Judaism and Islam (not to mention older Egyptian
Ons). The long and stable history of ancient Egypt, once so admired,
Now be viewed as an antiprogressive stagnation. Racism, both anti-
and anti-semitic, gave cause to look askance on any Egyptian or
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Phoenician background to Hellenic civilization. Romantic Hellenis
to _mea HO_.oono the unique cradle of Western culture.
ernal asserts that these fo ined i i
— between 1515 and 1330 o be precise, and ehiely i Germane Y
establish a new ¢ 2 : .Homw e o «
: . ,Pdﬁu. model’ for understanding Greek civilizag;
>ooo~.9=m to this, sometime in the early first millennium B.C., ther. .
SEEN.mE.E from the North by Indo-European (Aryan) mmoh_ﬂwm . Jsm s
Hellenic’ indigenous tribal cultures. Philosophy, art, mathematics e
rest :5.: all developed from within. Greek culture, ::aoamﬁooam_a o
mocmam:c: of subsequent European civilization, was thus given a No mﬁ -
‘white’ character. Linguistic, religious, mythical and other aspects E:.nr o
amaos.m.:m.__u_w no relation to Indo-European patterns were all mmn_.mwguma
those Ea_mnao:m ‘pre-Hellenes’ who had been colonized (rather as _8
Newtonian mechanics used an ‘ether’ to explain wave transmission) p
.Oamw culture and the European past were thus cleaned up w: fi
racism Hos.amn to pick on Egypt (seen as black?), and all idea of an .m .H.n_
past was dismissed within a generation of the first efforts (in the ei :mw%_mm
century). 2.0: religious anti-semitism came late in the :Eoﬁman.mnozhﬁ
Awm:.ﬁ_ claims), and any Phoenician contribution was then equally mg%%.
dismissed. As we may suppose, things only grew worse through the mnoonm
world war, but after that, the ‘broad Aryan model’ (making room for
Phoenicians) was gradually readmitted: in part, no doubt, because of the
Io_wmm:mr the foundation of Israel, and the &mn:w&n:m, of vulgar anti-
semitism. Even there, Eurocentrism reigns supreme, for modern Israel is
ﬁ:m:« considered a European presence in an Afroasiatic Middle East.
.H_zm summary is no doubt slightly unfair, and Bernal’s arguments are not
SO mH.Bw_m as .SE may have suggested. One may however be suspicious of the
Ewﬂ._com behind the time spent on disarming and discrediting any would-be
critic: first by placing all the detailed positive arguments in favour of the
ancient Eo.ao_ in subsequent volumes (three now rather than the two
mm_zocunwa in this volume) and second — less generously — by implying that
disagreement sets one amongst the racists, the self-protective classicists, Of
those who gain advantage from being a part of a Eurocentric elite. (The
SEW\_, cheap-shot dismissal of Anne Dacier’s contribution to Homeric
studies .3 accusing her and her husband of a ‘well-paid and opportunistic
836_.&0:. to Catholicism, p. 208, is symptomatic: in the first place, the
conversion was long prepared by her and her family’s search for some sort
of Hn__.m_o.cm accommodation; in the second, its connection with her scholarly
work is in any case unexplained.) Nonetheless there remain a number of
unanswered whys with regard to the argument about the implantation of thé

T Sougp,
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model.’ It is on them that I wish to concentrate here, for this first
e is really about that implantation.
/e need of course to take Bernal’s four forces together, for he himself
to imply that their combination is what is important. Even so they
rather weak as an explanatory device. In the first place, a Christian
on argues as much against ancient Greece as against Egypt and
age (even if we take account of later Hellenic — neoplatonic and
tic -contributions to Christianity; while no one confused the Greek
Testament with Antiquity). Secondly, anything characterizable as
gress’ was difficult of perception in Greece itself after the Peloponnesian
“and the Macedonian invasions of the late fourth century. Thirdly,
ern European racists were hardly more generous towards the ‘dirty
oks’ than towards black Egyptians (were the latter really so perceived?)
emitic Phoenicians, whatever their sentiments towards the 1821 Greek
of Liberation from the Turks (taken to imply they could now see the
ks as dynamic white Europeans).
en remains only the matter of Romantic philhellenism (which might
ight not overcome racism). Such philhellenism was indeed widespread,
hy should it replace, for example, the long tradition (unmentioned by
1) of mythical genealogies deriving European countries from Troy?
ese came, after all, in the wake of Virgil. The Christian West, as Johan
zinga has put it, continued to be pro-Trojan. Both France and England
d such myths. They were of course Virgilian before they were particularly
Trojan or anti-Greek, and they were symbolic rather than historical —
‘the Greek descent claimed: but the difficulty is real, for so much of this
ecognizably a matter of symbol. The point is that, of themselves, symbols
wn from Roman, Greek, Trojan, or even Egyptian story did not get in the
of Eurocentric belief. Which is why Bernal needs the simultaneity of his
forces.
Now, neither racial anti-semitism nor black racism was born in the nine-
enth century. As to the former, one need think only of Marlowe’s Barabas
of Shakespeare’s Shylock (among many others). Unless one wishes to try
argue ‘that this is religious anti-semitism because of the theological
Ctures against usury, these depictions have all the hallmarks of racial anti-
itism (although, in any case, if Christian reaction is a valid cause of the
ation of the ‘Aryan model’ it is difficult to understand why religious anti-
itism would not be: except only that it dates from the New Testament
id could hardly explain something happening in the nineteenth century).
As to the latter (black racism), the posthumous collection of Linda Van
rden’s essays is eloquent. They show in erudite detail the ambivalence and
nplexity of the term ‘black’ as it was used in literary texts mostly from the
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late Middle Ages and the Renaissance. One thing finally clear, h
that from the earliest times of Greece itself (e.g., pp. Hum-w“o e
Milton, who situated Satan in darkness (again, :miméﬁ mEEV ‘ol '
G@.. black was symbolically associated with thin gs harmful: wrm%: o_wm? P
burning the world and turning the ‘Acthiopes’ black; Niger’s dau M ol
are black of mood, black of feeling, and solidly black of body;’ Emmraa M
(pp- 67, 73); black as zero, as chaos, as evil. Nothing is B,man .gﬁbnw.oa
Q.uE.mo. when one can demonstrate without the slightest ambiguity 2” g
views predate the nineteenth century by several centuries. Nor WO _m |
views of blackness be racist in themselves. But they were as soo s
98%81«8 ‘Aethiopes’ or ‘Niger’s daughters.’ PRE
What is my point? Simply that Bernal’s four forces, the ones he se],
as most necessary 1o explain the implantation of his ‘Aryan model,’ .ﬁw i
not Ac. Neither kind of racism awaited the nineteenth century “O_E. E_
reaction could explain too many things (again not dating : m_.oa_m“”a
E:ﬂoﬁ:.: century). Progress should dismiss all halted societi .
E&mn::::m:o_w. Philhellenism may or may not have undergone a a:m:ﬁ:.a
Change during the eighteenth century and then finally with the WOﬂmawé
(what o.ﬁ the many Humanists who could only be so characterized?) Faao%
Bernal is less than wholly precise in this last aspect of his mwm:m:amm . At ngmM
once, he approaches misrepresentation. ‘
In the chapter where he first discusses the growing turn against Egypt,
the name of Thomas Blackwell occurs three times: once promoting Greece
as the cradle of Western culture (p. 208), once connecting Homer and
Scotland (p. 210), and once associated with Hamann and Herder, who is
wm_n to :m.ﬁ turned against Egyptianism (p. 226). Now in fact, in rw‘m\sﬂ&
into the Life and Writings of Homer of 1736, Blackwell was fairly exhaustive
in Em matter of Egyptian sources and indeed of Phoenician transmission: at
not Sao.sm_anEn length he discussed both, and their importance to Greek
culture in general and Homer in particular. ‘Many of the Egyptian Doctrines
and Customs passed thro’ Phoenicia into Greece,’ he wrote, adding that
refugees from the former ‘carried along with them into their new
Settlements, both the Phoenician Arts, and the Egyptian Learning’ Am_mn_%&,
v..mwuv. Bernal, to be sure, does not claim Blackwell did not write such
things. He just uses him as though he did not. This is surely a pernicious Usé
of ma:.:maEF and, in a volume whose appeal is to an extensive variety of
expertise, not inspiring of confidence in its use of other documents and the
resulting claims.
Bernal may doubtless assert that his interest only lies in those parts of
Blackwell’s work that play a role in the ‘new’ development: Greece as th°
childhood of Western culture. Such narrow interest, however, deleting the
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context of argument obviously alters our understanding of the
opment. One thing clear — as we have just seen — is that the idea of
-ek cultural cradle did not imply the impossibility of an important
_ontal’ relationship with Eastern cultures. The same remained the case
for so late — and for Bernal so important — a writer as E A. Wolf, one
. major ‘Hellenomaniacal’ exhibits. In his Prolegomena ad Homerum
‘Wolf did not, Bernal avers, ‘go into the problems of the origin of the
alphabet’ (p. 487, n.3 to p. 283). Now Wolf is taken to signal the
ent of the unequivocal rise of Greece, and such a claim — albeit
ed to a physically distant footnote (why? one wonders) — is thus of
jmportance. It is also untrue.
Vhile Wolf did not go into the question with any very great care, he did
uite clearly, at the outset of his Chapter XTIV, that the Phoenicians were
the inventors of writing or so improved it as to justify their being
its inventors. The Egyptians also had their role. Whatever the
cal obscurities, the creation of the art of writing was both commonly
he said, correctly attributed to them. It is the case that when he named
gyptians as the inventors of parchment and paper (Chapter XVI), he
1 them ‘barbarians.’ The word is clearly pejorative and belittling. But we
also note Wolf’s aim in the Prolegomena. He was concerned neither
whether the Phoenicians (or the Egyptians) invented letters, nor with
rimacy of Greece. He sought to show how the Homeric epics were oral
created by Greeks sometime early in the first millennium B.C. He
needed to argue that the art of writing, for whose existence earlier
nce abounds, a) developed clsewhere, and b) was not necessarily put to
ediate use in Greece. Only by doing so could he claim, he supposed, a
y Greek origin for the Homeric epics. Doing so, of course, he both
ed advanced literate cultures elsewhere (Egyptian and Phoenician, as
as Hebrew), and that their invention would become important at the
e when the poems were collected and written down, as he also
nowledged their important role in Greece as a whole.
S0 long as one accepts (as I do) that some such Eurocentric model as
al describes was consolidated very much when he suggests it was in the
eenth century, do all these caveats matter? Does it matter that its clear
f seems to rely on rather partial analysis of eighteenth-century texts?
0Cs it matter that Bernal’s four forces, even taken together, are too weak
Tescription?
Well, yes, it does. Apart from the immediate target of a certain
enism and a certain version of European history, Bernal wants to
acterize what he takes to be modern Eurocentric arrogance. If
Iocentrism is more than some merely local and so rather minor

J:
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phenomenon, then some version of its history is indeed requi

quite qmmu._ to assume so0). As Samir NEE has H.Mw“”mw Qwﬂa.aw
Am.:.wonm:a..:i. New York: Monthly Review Press 1989), all n::_._oamazg
their provincialisms, whatever form of rejection of alterity the E§ haye
But these are quite different from the kind of ‘paradigm’ (if oﬁw_W A

,n onwards, hostility and contempt for Islam and the Turks have been the
the West. This underlying current of hostility should not be forgotten when
ghteenth-century texts about Islamic societies, even if the authors frequently
go beyond current stereotypes to achieve a juster understanding of what

.. (pP- 312)

can call an ideology, entailing a complex interplay of such reje -“m_&& -

their more positive counterpart, and whose purpose is to J <100 wigy t-Orientalism era it is impossible to forget the Western stereotypes
dominance of a mode of production or even an entire culture. &MH_WE_ ﬁ.,_a put what is hardly ever remembered by today’s historians is the
and what enables the dominance of the Aryan model is therefo e QR 1 ovari Euzopean, (o say. HOIIRE 02 OLREE i

Gy re im
even if it is only a small part of what we call Eurocentrism. This Smmmwa.r
1§

mainly about the implantation of that model. It seems to me thy
; t

implantation remains unexplained. (TIMOTHY
UNIVERSITY) o h - RESS, W

In this regard, if anything is being ‘Orientalized’ it is the history of
oman Empire. The Turks found few allies among other Muslims they
ed. Anyone who assumes Muslim nations in any period of history
1 united under one banner should put aside Orientalism and read
‘historical chronicles.
er credit, Thomson delves into European sources which reveal the
. and the power of the Turkish Empire. Her discussion of the
ity narratives written by and about Christian slaves on the Barbary
eds light, though be it indirectly, on the very complex nature of the
African states in the eighteenth century. Thomson cannot be
ed for factual shortcomings in her research, but rather for her
ard of some significant historical factors.
the dust-jacket eliminates all suspense, the conclusion tempts the
to skip over the sometimes monotonous chapters to get to the gist
gument. The conclusion is, in fact, one of the most concise sections
s book. Its model should have been followed in the intervening
for if we know from the outset that Europeans stereotyped
it seems hardly interesting to discover how this was rhetorically
d. Again Said has provided Thomson with a poor model.
ough Said’s name is not mentioned until the last sections of Part
‘Preconceptions,’ his influence is present throughout. The table of
s delineates the progression of Thomson’s argument: Part One
onceptions’), with a predictable tone and yet an extremely well-
ented presentation, leads to Part Two with its three chapters on
lion, Race, and Society and Government, which then concludes with the
chapter of Part Three, ‘Towards the Conquest.” Needless to say, this
ipter, by the time the reader reaches it, is superfluous. Few readers
jolted out of their seats when they read:

ANN Hmozm.oz. Barbary and Enlightenment: European Attitudes Towards
3«. Maghreb in the 18th Century. Brill’s Studies in Intellectual Histo 2
Leiden: E. J. Brill 1987. Pp. VII + 173, b

Barbary and Enlightenment owes too much to Edward W, Said’s Orientalism
E.E too little to the author’s own research and interests in the study of
history. The last sentence of the blurb on the dust-jacket gives away the
essence of the book: ‘Dealing with an area that has hitherto attracted little
attention, [Barbary and Enlightenment] throws new light on how enlightened
Europe saw the rest of the world, and on the rise of racism.’ With this
n_on_ma.m:ob the readers should find themselves within the familiar domain
of Said’s creed, i.e. Western attitudes towards non-Western cultures are
suspect, because they are by and large dictated by colonial ambitions. That
.?A.un_mo.u reaches similar conclusions is evident in her assumption that
racism 1s a purely European phenomenon whose roots can be found in
eighteenth century attitudes towards Barbary.

; In spite of her attempts to demonstrate certain ‘enlightened’ European
views of North Africa, she falls back upon the type of reductive reasoning
which has become the norm among Said’s followers. For instance, in Part
Oneg, based upon some very interesting findings, she points out ‘We should
... be very .mzomaé of the way Islam was used by "enlightened" authOrs:
whose motives in writing about this subject were frequently complex’ (PP:
24-5), but later forgets her own warning and issues the following sweeping
MHM:GB@E regarding late eighteenth and early nineteenth-century writing o
slam:

ment is clear: the justification for the conquest of Barbary is that it will bring
nment, but this enlightenment is synonymous with the development of trade
to profit Africa of course, but also — and mainly — Europe. ... The true
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nmacaoianmﬁogm:@mqoimmia_.mm:nZonsZaomwaﬂnuﬂm_.w_5..
134-35) Y revealea i

For a scholar shrewd enough to detect the economic factors bep;
conquest of Algiers, Thomson shows little awareness of the y
character of all conquering forces. There are few benevolent invade
history of mankind; early Islamic history is itself a long narrative
conquests. If Europeans used the liberation of ‘white slaves’ and the day o
imposed by pirates to their shipping vessels as justification for Esu%a
Barbary, the Ottoman Turks had previously resorted to equally dnnnwzﬁw_
reasoning to extend their Empire into North Africa.

Thomson cannot be faulted for not having provided an extensive survey
of the history of the Ottoman Empire, but some of her naive conclusiops
raise issues which go beyond the declared scope of her study and require
more comprehensive view of the social, economic, and political setting of the
nations in question. At the end of the book, some important and troubling
questions remain unanswered: given the European tendency to stereotype
inhabitants of the Islamic world, what is unique about the fate of Algiers
prior to 18307 Why was not a similar domination of North Africa possible
at an earlier date? Was the conquest achieved only through the prevalence
of certain hostile attitudes towards North Africans? Had Thomson
attempted to answer some of these questions, she would have produced a far
more enlightening study.

The most successful segments of Barbary and Enlightenment are those
which deal with eighteenth-century racial and geographical designations,
which tended to place North Africa and its inhabitants within the larger
European civilization, and the way in which they were transformed in the
course of the nineteenth century. Thomson’s competent analysis of the
philosophical basis of such presumptions reveals that she is quite capable of
going beyond the confines of her present study and contributing ©

1 the
E<a~mm_
IS in the
Of sugh

‘intellectual history,” the series in which her book has been published. We

may hope that she will no longer find it necessary to force her findings int0
academic fashions. (NASRIN RAHIMIEH, UNIVERSITY OF ALBERTA)

"ALBERT GERARD, ed. European-language Writing in Sub-Saharan Africe
Comparative History of Literatures in European Languages, VI. Budapest
Akadémiai Kiad6 1986, 2 vols. Pp. 1289. US$89.00

European-language Writing in Sub-Saharan Africa constitue le ::Ewamm
ouvrage de l'impressionante série ‘Histoire comparée des littératures
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européennes’ publiée par I’Association Internationale de Littérature
Mﬂﬁmmn se veut ‘un survol et une sythése du développement
ique’ des littératures africaines en langues européennes. Dans
duction, Gérard aborde le probléeme méthodologique complexe que
e classification de ces littératures. Si elles ont en commun un
géographique (produites au sud du Sahara), ou politique
tion et indépendances), elles n’en différent pas moins l'une de
orsqu’on considere les parametres chronologiques raciaux, ethniques,
ques, nationaux ou régionaux. C'est 4 partir de la langue, du temps
pace comme parametres essentiels que ouvrage s'organise autour
> grandes idées qui en constituent les quatre parties: sous le regard
ceident, prise de conscience noire, pouvoir noir et enfin, un point de
nparatiste. Ce dernier met en relation et rapport des langues, des
et des espaces divers.
’est pas possible de passer en revue ici tous les chapitres présentés
les deux volumes que compte I'ouvrage. Parmi les chapitres que nous
 trouvés d’un intérét particulier, il y a celui par Albert Gérard,
¢ aux origines — assez lointaines il est vrai — des littératures
nes en langues européennes. Il s’agit des auteurs du 16° 17 et 18°¢
s qui écrivent en Latin (Latino, Amo, Capitain). Paul Edwards présente
teurs qui ont écrit en Anglais (Phyllis Wheatley, Olauda Equiano).
age a aussi intégré certaines littératures complétement ignorées ou
connues jusqu’d ce jour. C'est le cas des littératures de Liberia
ntées pas Femi Ojo-Ade et celles en Espagnol présentées pas Annette
On pourrait citer également le chapitre par Bernard Mouralis
cré au origines du théatre francophone avec I'Ecole William Ponty.
le de Clive Wake sur Madagascar souligne la place que le hain-teny,
€ traditionnel malgache, occupe dans la littérature malgache moderne.
es chapitres consacrés a I'Afrique du Sud présentent comme une
duction nationale les oeuvres d’écrivains noirs et blancs écrites en
ficaans (par A.J. Getzee, Tim Couzens et Stephan Gray) ou en Anglais
Michel Wade). Ces chapitres illustrent particuli¢rement bien le rapport
iste entre le mouvement de I'Histoire en Afrique du Sud et la
Ction littéraire de ce pays. La contribution de Martin Stein sur la
tude retrace les origines bien connues de la Négritude. Plus
€ssante est la description du climat intellectuel et idéologique a
dque: les rapports des intellectuels africains avec le Parti Communiste.
montre que la Lettre a Maurice Thorez de Aimé Césaire ne représentait
N probléme individuel: plusieurs intellectuels noirs de I'époque ont dil
nter. Larticle de Manuel Ferreira sur la poésie militante en Portugais
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mérite aussi d’étre signal€ ainsi que les articles de Kadima-Nzuji, Ferng
Lambert et Albert Gérard consacrés aux maisons d’édition en >E€o€=_
Zaire, au Cameroun et au Sénégal. Le chapitre IX est totalement ¢ "o
au Nigeria et il est suivi de deux autres chapitres consacrés ayy P
anglophones de I'Ouest et de 'Est. Lintérét de ces chapitres réside mcaww !
dans la présentation des littératures moins connues comme celles nmm
Sierra Leone, de la Gambie, de la Zambie, du Malawi et de la Somalie,

La derniere partie de I'ouvrage est un heureux complément quj, e
adoptant un point de vue comparatiste, permet de relativiser les différence
mmomammwﬁ:mm. .::mfm:acnm et chronologiques. nm&nﬁ de Janis Mayes gy
Pemploi de Tironie au Cameroun et au Nigeria, de méme que |
contribution de Gerald Moore comparant I'Afrique subsaharienne g
Maghreb, méritent une mention spéciale & cause de P'attention particulidre
que les deux auteurs accordent a I'aspect formel: techniques narratives, top,
style, instance narrative, symbolisme. On pourrait signaler également Jg
dernier chapitre consacré a la recherche dans les pays socialistes. Depuis Des
Africanistes russes parlent de I'Afrique, I’ Afrique et I'Europe Occidentale s¢
sont peu/ou pas intéressées a ce qui se fait en Europe de I’Est. On retrouve
dans les articles de Vladimir Klima et Elena Rjauzova les noms connus de
chercheurs comme Jamila Ortova et Peter Galperina, mais aussi une vue
générale des travaux sur les littératures africaines. Cette inclusion des
travaux en provenance des pays socialistes est une occasion pour rappeler
limportance historique de la Conférence de Tachkent et celle de la Havane
pour les écrivains du Tiers-Monde.

Louvrage édité par Albert Gérard souléve plusieurs questions. La plus
importante peut-étre est celle de la difficult¢ que posent une classification
et une périodisation des littératures africaines en langues européennés. Bien
que P’éditeur général de cet ouvrage ait bien défini ses paramétres dans
Pintroduction, la difficulté d’une classification demeure bien visible dans la
répartition des matieres entre les différents chapitres. Par exemple, il est
étonnant de retrouver Madagascar et les territoires belges dans le chapitré
2 consacré A I’Afrique de I'Ouest. Par ailleurs, le chapitre 3 consacré 3
I’Afrique du Sud, dans la section post Deuxieéme Guerre Mondiale, integre
la littérature blanche en Anglais et en Afrikaans. Mais la litiérature .EEM
est exclue de ce chapitre pour étre intégrée plus loin dans le chapitré
consacré 2 la littérature de protestation en dehors de I’Afrique @msno%%m
A part Madagascar, les autres fles de 'Océan Indien: les Comores &
Réunion, les Seychelles, I'lle Maurice (sauf une demi-page consactée 4
Edouard Maunick), ... sont completement absentes. Par ailleurs, 1éditent Ma
pas estimé utile d’inclure dans I'ouvrage I’Afrique du Nord. Les différen s
raciales et culturelles entre le Maghreb et ’Afrique subsaharienne seraief
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grandes que celles entre cette Afrique et I'Afrique du Sud
Diminueraient-elles pour autant leur similitude dans I'expérience
e et I'assimilation culturelle? En quoi les préoccupations des colons
on Afrique du Sud seraient-elles plus proches de celles de I’Afrique

enu. Par exemple, dans le chapitre 8, l'article de Adele King est
“Développement du roman.” Mais sa présentation consiste en de
résumés des oeuvres, sans vraiment dire ou montrer en quoi consiste
€ 5%@5@3” est-ce dans les thémes, les Sc:mmn_cnm ou I’écriture? Dans
chapitre Ngandu Nkashama présente ‘'’Age d’Or’ sans dire ce qui
it caractériser cette période comme un 4ge d’or. Une troisiéme
n est celle des littératures nationales en Afrique. Certains chapitres
pasés sur un critére national, ainsi les chapitres 9, 10 et 11. S’agit-il 1a
tures nationales? Que recouvre le terme national dans ce cas? Les
géographiques des états actuels suffisent-elles 2 identifier les
pres produites dans ces limites comme nationales? Une quatriéme
n concerne le concept méme d’une histoire litt€raire. Léditeur
al a essayé de garder 4 'ouvrage son unité: c’est ainsi qu’il introduit
t ses commentaires (différents) au début des chapitres, maintenant
une sorte de fil d’Ariane 2 travers tout l'ouvrage. Sans ces
pentaires, on a parfois I'impression que certaines contributions sont
ue peu hors contexte. Cette quatri¢me question méne a une derniére
t plut6t d’ordre méthodologique: dans les limites fixes des programmes
'miques et de l'organisation des semestres académiques comment
gner et quels auteurs enseigner? Léternelle question de la forme et du
surgit ici. En effet bon nombre de contributions n’abordent guere
ct formel des oeuvres présentées, et tout en reconnaissant I'utilit€ des
tes socio-historiques, on a parfois I'impression que I'aspect litt€raire
euvres est submergé par I’histoire et la sociologie. En outre, il semble
dans cette Histoire, la production littéraire de tous les auteurs soit
rien n’indique les écrivains importants ni ce qui, d’une certaine
€, rendrait un écrivain important et justifierait ainsi la place qu’il
rait dans une histoire des littératures africaines.
sans dire que les questions que 1'ouvrage suscite sont précisément
Onction de I'intérét qu'il présente et elles soulignent en méme temps les
ltes de cet ouvrage. Cet ouvrage consacré aux littératures de I'Afrique
harienne est tout aussi impressionant que ceux qui I'ont précédé, entre
par la mine d’informations qu’il fournit. En plus des oeuvres
res présentées, chaque chapitre est accompagné d’une abondante
graphie, complétée par tout un chapitre final de bibliographie générale
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rédigé par I'éditeur de 'ouvrage: ce qui fait de European-language Wiy

ouvrage de référence inestimable. La réalisation d’un ouvra ge S,MHHMsS: 8
exige plusieurs années de travail. Et bien souvent lorsque H.ocs.ooo_a.g
parait, il est généralement en retard par rapport 4 la production mﬁmmo hfi
:c_m._wn-w volume, ou peut-étre une mise 2 jour sous forme de su =_M=o. Uy
m.oB: certainement le bienvenu et continuerait A rendre aux n:ﬂﬂﬂ e,
littératures africaines les immenses services que les deux volu .

leur rendent déja. (M. ELISABETH MUDIMBE-BOYI, DUKE Gwﬂmmmmmww”

ISTVAN FRIED, ZOLTAN KANYO and JOZSEF PAL, eds. Comparagyy
e

Literary Studies. Essays Presented to Gyo, hé ; :
; yorgy Mihdly Vajda On His Seveny;
Birthday. Szeged: J6zsef Attila Tudomdnyegyetem 1983 Pp. 319, Ve

In der vorliegenden Festschrift mit dem umfassenden u it si
nichts spezifischem verpflichtenden Titel Comparative hwwwh%mr_wﬁwww .
mmn Natur einer Festschrift geméB allerdings nicht unangemessen ist ELHMMM
Emmm.mm.HE dreiig Beitrdge abgedruckt. AbschlieBend steht die <o=. NENE”
N_wnam_ Nc.mmBEosmomSEo ‘Selected Bibliography of Professor Gyor
Mihdly Vajda’s Works (1937-1981),” die iiber vierhundert mm:gm:umnw
umfasst, also das dusserst respektable Werk des bekannten Komparatisten
E.a Begriinders des ersten Lehrstuhls fiir Vergleichende Literatur-
«S.wmo:.mn:mﬁ in Ungarn nach dem Zweiten Weltkrieg. Dem Titel des Bandes
entspricht die Breite des Spektrums der aufgenommenen Arbeiten. Hier geht
s sowohl um ‘Narratology and Literary History’ (M. Szegedy-Masz4k) als
auch um ‘Quelques problémes de philosophie de la langue et certains
m.%oam des mouvements pour la rénovation des langues nationales &
wmvomzn des Lumitres et du préromantisme en Europe’ (L. Csetri), um
m.?.mnio«mnrczm als wichtige Aufgabe der Vergleichenden
Literaturwissenschaft’ (H. Seidler) oder ‘Duranty et peinture impressioniste
en H.M.wqm. (E. Caramaschi). Im wesentlichen jedoch gruppieren sich die
Aufsitze um vier Schwerpunkte, und zwar komparatistische Literaturtheorié
(11 ?cwwozv und Geschichte (5 Arbeiten), Literatur und Bildende Kinsté
(8 \.ra_uo:n:v und Aspekte der osteuropaischen Literatur in der Tradition def
Geistesgeschichte Europas (5 Arbeiten). Diese Schwerpunkte vermitteln ein
genaueres Bild des Inhalts als die Teilbezeichnungen ‘History of
Comparative Literature,” ‘Comparative Approach to Literature’ und
‘Literature and the Other Arts.’

Es ist natiirlich in einer Buchbesprechung — also ciner Persom —
unmdglich, gegeniiber jedem der hier dargebotenen dreiBlig Aufsatze im
weiten Feld der vergleichenden Literaturreflexion und -analyse einél

Ireland and Germany: A Study in Literary Relations | 337

standpunkt zubeziehen. Dies ist im Blickwinkel einer
ung nur punktuell moglich. Einige Bedeutungsakzente jedoch lassen
chtig setzen. Und von diesen ist wohl der ‘unbedeutendste’ der
fende Reichtum an Druckfehlern und grammatischen
migkeiten. Allein die ersten drei Seiten des H. Seidler Aufsatzes
en neun.
wichtigste Akzent auf der anderen Seite scheint mir im Bereich der
atistischen  Literaturtheorie und besonders der Theorie der
atistischen Literaturgeschichte zu liegen. So enthalten beispielsweise,
einige Namen und Titel zu nennen, die Arbeiten von Z.
atinovi¢  (‘Der heuristische Ausgangspunkt. Zur Frage der
atistischen Theoriebildung’), H.H.-H. Remak (‘Wie kann man
tage komparatistische Literaturgeschichte schreiben?’), B.H. Lukdcs
komparative Literaturgeschichte — eine verdichtige Mode?’) oder auch
Duridin (‘Les aspects natiolittéraires et interlittéraires de I’histoire
¢’), eine Reihe von Beobachtungen und Theorieansitzen, die in der
wartigen Diskussion Beachtung finden werden. So sind dann auch
htlich der im Erscheinen begriffenen Binde der weit angelegten
atistischen Literaturgeschichte die vorliegenden Uberlegungen zu
oretischen Begriindung besonders wichtig, ebenso die zur Methodik
omparativen Analyse und zum heuristischen Rahmen ihrer
ebildung, den Konstantinovi¢ im Gegensatz zu einer sprachlich
denen Literaturwissenschaft als ‘die Wissenschaft von den
berschreitenden Phinomenen der Literatur’ (p. 31) definiert. Ein
aber, dass man sich in seinem Umfang als Lektiire vornimmt, ist der
‘doch wohl nicht. Dazu ist die Breite des Inhalts zu umfassend und
reut. Jedoch in der jeweils im Rahmen bestimmter Problem-
mmenhinge ausgetragenen Diskussion werden manche Aufsétze iber die
llen der entsprechenden bibliographischen Erfassungen ihrer Titel
ingt ihre Wirkung zeigen. (HOLGER A. PAUSCH, UNIVERSITY OF
RTA)

ICK O’NEILL. Ireland and Germany: A Study in Literary Relations.
an Studies in German Language and Literature: Vol 33. New York:
ng 1985. Pp. 352. US$27.40

that the authoritative text of Joyce’s Ulysses has been established by a
of German scholars working under a major research grant from the
che Forschungsgemeinschaft, the long and occasionally intense mutual
fascination between Ireland and Germany has, in a sense, come into
view. What better time, then, for the appearance of the first
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comprehensive history of the literary relations between th.

Patrick O’Neill’s Ireland and thwﬁ@ is a nEo:oHommM% Hﬂw%o:ﬁnﬂw

msmcmann and reception of Irish literature in Germany and Qoqamuﬂw of nﬁ

in Ireland from the early Middle Ages to the twentieth centy :oB.Ea_

segments of the story have been told before, most notably by uomw. oo..sa._

whose work is credited by O’Neill with having first stimulateq MM_EF
Qg.

interest in the subject and who, in O’Neill’s words, ‘to all intents
I ang

purposes created the field of Irish-German literary relations.’ With fh..
exception of an om.zw (1950) paper which surveys German-Irish cul Eo_
contacts from the eighth century to the nineteenth (some seventy wosn““h%

which is devoted to exchanges before the age of Goethe), howe T
Hennig’s work takes the form of that kind of tradition: e
nnig’s work : itional reception-stugy
1_:3 1s principally concerned with the origins and development of natj &
images and stereotypes. It has thus remained for O’Neill. a om_:”mwa
Germanist trained in Ireland, to both flesh out the rest of mso sto E_
chronological sense and to trace the complex interplay of texts mmn_.wos ;
which have, over the years, left an imprint on one side or the other cm%,.
longstanding elective affinity. In pursuing his twofold purpose
O’Neill remains keenly aware of the meth jcal issues. ivoncill
: odological issues involved in
presenting an account of international literary influence and reception. But
he recognizes at the same time that the materials for such an account are
also imbedded in a geocultural context that has too often been mszSm_
our _...E.Q to pay due respect to the intertextuality of the works themselves
(or, in the case of some major twentieth century Anglo-Irish authors, 10
their so-called ‘extraterritoriality’). And just as he is aware of the fact that
the bare enumeration of citations and the other ‘data’ of conventional
3.8@;0:-&:& does not necessarily enlighten us — indeed, might even
mislead us — about the Rezeption (in the more current, Jaussian sense of the
term) of a literary text or group of texts, O’Neill also knows that someoné
must first establish, muster and organize whatever ‘facts’ there may be 50
that others can — or can choose not to — build upon them whatever
scholarly or critical edifices they wish to. He asks for the readers
understanding in this: his book ‘consciously retains a nineteenth-centufy
methodology,” O’Neill says, because no other approach seemed as useful Of
as fitting to an account essentially being set forth for the first time- His
point is well taken. In the interests of providing a comprehensive o&..&na.
of the Irish-German relationship, finally, O’Neill seems willing to incuf th
displeasure of purists: ‘Irish’ in his title refers to anyone and maﬁ_...a.m,
(including the great Anglo-Irish works) which has ‘a.substantial connectiof
with Ireland,” and ‘literary’ is used, in ‘an elastic sense,’ to includé such
things as travel literature, memoirs and popular fiction. Given the current
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of literary historiography (which have mostly moved beyond a
jetristic conception of their subject), few would quarrel with the
ce. And there is really hardly a better way to come to grips with
- ‘Anglo-Irish question’ than by viewing Irish literature in the
of its reception and resonance abroad.

»il] has divided his history of the Irish-German relationship into four
and these themselves already reveal a good deal about the course

tionship: Part One is entitled simply ‘The First Thousand Years,’
vers, in thirty pages, what could be called the prehistory of the
ip, from the departure of Irish missionaries for Merovingian Gaul

h century to the state of affairs in 1700. Part Two is devoted
1o the eighteenth century (forty pages), Part Three to the nineteenth
four pages) and Part Four to the twentieth century (106 pages).
(‘The Eighteenth Century’), however, is subdivided into discussions
erman literary impact on Ireland and the Irish literary impact on
ny (O’Neill’s use of ‘impact’ seems to be his way of getting around the
problematics of the term ‘influence’). This kind of ‘directional’
is not uncommon in studies of reciprocal international literary
it is used, for example, in Horst Oppel’s standard Englisch-deutsche
eziehungen), and it may perhaps be the most manageable way of
ng a truly bifocal account of this kind. But Parts Three and Four are
ed even further, with sections on the ‘impact’ of one country on the
re of the other alternating with successive sections on the reception
country’s literature in the other. It is a tidy scheme for arranging the
s of a chronological survey, but it masks the fact that most
ional literary relationships are built up of more elaborate networks
ual interpenetration and are not so clearly sequential or
onal. That caveat aside, O’Neill has gathered a wealth of
ation into a very compact volume. For those who are interested in
N reactions to Swift or Beckett, Irish reactions to Goethe or Brecht,
e who are interested in the various ‘poetic’ uses German poets have
Ireland, the relevant information is here. For those whose interests
subject go deeper, the book has a fifth section containing useful
lices, including an important checklist of articles on German literature
peared in the Dublin University Magazine, one of the chief vehicles for
“mination of German writing (including the pioneering translations
Clarence Mangan) to the English-speaking world between 1833 and
There are also two useful checklists of German translations of Irish
one for the nineteenth and one for the twentieth century, as well as
Ve bibliography of secondary works. This reviewer noted only one

_
Significant bibliographical omission, both here and in the extensive
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footnotes, and that is Syndy M. Conger’s Matthew G. Lewis, Charleg p ,
Maturin and the Germans (1977), a study of one of the importang a%gﬁ
connections between German and Anglo-Irish literature in e Othie
nineteenth century. Considering the scope and compass of his g o
however, and the amount of material O’Neill has had to master for 4 __:.3.
of this sort, he has done a most commendable job. Project
Apart from its obvious utility as a woik of reference and as a fypq

suggestive materials for future scholarship, O'Neill's book may serye o
other functions: It will — one hopes — once again remind those whq xg
European literary relations that there exist important %Scamﬁ_«
international literary and intellectual commerce outside the well-kn, 9
trade routes, so to speak, of the major European cultural powers. And :ﬁ
— one also hopes — remind us all of how much can be learned from _ocxa
at the self-reflective dimension of one nation’s literary fascination ,sﬁ_m_
another. For as O’Neill says about the German interest in Ireland in the firgy
half of the twentieth century (in a remark that applies equally to many other
parts of his account), many German writers attracted to Irish subjects had
their ‘eyes firmly fixed less on Ireland than on Germany.’ Precisely because
of the unique insights that can be gained by viewing two literatures in a
bifocal perspective, O’Neill’s book deserves a wide audience not only among
comparatists, but also among scholars of the two literatures whose mutual
attraction forms its subject, for they will arguably have the most to leam
from it. (JOHN BOENING, UNIVERSITY OF TOLEDO)

"ISABELLE PIETTE. Littérature et musique. Coniribution a une orientation
théorique 1970-1985. Namur: Presses Universitaires de Namur 1987. Pp. 127:
FB685.00

Comparative arts is a relatively young discipline, and this book is a useful
guide to the research which has been done in this ficld in the last fifteed
years. Each of the four chapters is devoted to a cluster of theoretical issue>
First the status of the comparative analysis of literature and music
examined. This introductory chapter is followed by a survey of the basie
orientations of the scholars who take an interest in this branch of
Comparative Literature. A specific field — ‘la musique dans la E&SER..\
is chosen for a detailed treatment, and finally the methodological difficulti®
of the discipline are summarized.

Being well-versed in both musicology and literary scholarship, the authof
is remarkably sensitive to the pitfalls of superficial parallels drawn betwee?
the two arts. She warns us against ‘le danger du dilettantisme’ (p. 11)
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n the ‘besoin d’un vocabulaire adéquat’ (p. 5). The irony of things
er book itself is not quite free from terminological impurities.
que I'on parle de I'art au singulier, il posseéde de nombreux modes
tion’ (p- 21). Adherents of such a view seem to believe that the
petween the media used in the various arts are of secondary
ce. I tend to believe that the most important features of each art
arable from their media, but my disagreement with Isabelle Piette’s
pypothesis may be no more than a matter of emphasis.
aim is not so much to reveal novel, hitherto unexplored aspects of
relations between music and literature, but rather to give us an idea
t présent de la question.” Although I would prefer a study which has
ims to originality, as a reviewer I cannot blame her for not having
ed a task which is clearly beyond the scope of ‘ce rapide tour
' (p. 25). What I miss is not a probing analysis of the broader
yphic implications of the questions raised but a more comprehensive
research. C.S. Brown, Ulrich Weisstein, and Steven Paul Scher, the
critics most frequently quoted in this book, are fine Comparative
wre scholars, but if such studies in general aesthetics as Oskar
Wechselseitige Erhellung der Kiinste (1917) or Etienne Souriau’s La
pondance des arts (1947) are also taken into consideration, it is
hat surprising that the influential works of Susanne K. Langer
ophy in a New Key: A Study in the Symbolism of Reason, Rite and Art,
eeling and Form, 1953) or Nicolai Hartmann (Asthetik, 1953) are not
entioned. While several East-European scholars are cited, and in one
essay published in Hungarian is praised (p. 15). Lukécs’ two-volume
cs, written in German (Die Eigenart des Asthetischen, 1963), is
ed. In view of the fact that semiotics does not seem to appeal to the
it is noteworthy that in her survey she includes the research done by
s Ruwet and Jean-Jacques Nattiez. Still, I regret that the books of
Goodman are not even listed in the bibliography.
e omissions are of no secondary importance, because the above-
ned works touch upon issues that are too briefly examined in this
By way of simple example, let me quote a few words from the first
ter of Littérature et musique: ‘Sans doute faut-il choisir: parle-t-on de
€S ou d’arts? Nous préférons privilégier la composante artistique’ (p.
fully sympathize with Isabelle Piette’s disapproval of the rigidity of
linguistic approaches to music, but Goodman’s chef-d’oeuvre
tages of Art: An Approach To a Theory of Symbols, 1968), may remind
t the relation between ‘language’ and art cannot be called a mere
Omy. Any all-or-nothing proposition would be out of place here. Since
ure itself is partly a linguistic phenomenon, it may be somewhat
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misleading to speak of ‘le choix de la direction musico
musico-linguistique’ (p. 29).

Isabelle Piette harbours reservations about the validity of such termg
influence and counterpoint in a comparative study of literature and EEM
I share her scepticism. What is more, I detect a similar mBEmEQ in s.n
concepts of program music, thematic research, and quotation, or a¢ |
would welcome a theoretical investigation of their nature. Once umwF_,

Goodman may be helpful; his comments on verbal, musical and n_.omm.sgn_.
quotation are illuminating (Ways of Worldmaking, 1978).

The most interesting section of the book is an analysis of the role which
three musical forms may play in literature. The illustrations are borroweq
from other scholars, and in some cases the vocabulary seems to be dateq in
the new context. Thus, C.S. Brown’s observation that in Joseph Weinheber's
Variationen iiber eine holderlinische Ode ‘les trois premiéres variationg se
distinguent par leur traitement métrique, les trois suivantes par des
modifications de contenu’ (p. 62), may be open to question, on account of
the ambiguity of the term ‘content.” As I see it, some of the remarks op
variation are either too general or too specific. If ‘identité et différence’ are
the basis of variation, we may wonder why variation should be regarded as
a manifestation of ‘la musique dans la littérature’; if The Ring and the Book
is to be taken as an example, we may have the impression that the difference
between the two arts is of fundamental importance: In music, ‘theme’ is
given to perception, whereas in literature it must be constructed by the
reader.

As T suggested earlier, the author is aware of the methodological
difficulties of the comparative analysis of music and literature. She admits
that ‘un réel contrepoint est impossible en littérature, because ‘a
simultanéité des voix’ cannot exist in verbal art (pp. 76-77), and she does not
fail to recognize that the tension between the tonic and the dominant — the
sine qua non of the sonata form — has no equivalent in literature. mnmzmm_m
enough, she does not stick to these perceptions when summarizing oﬁ:ﬁ.
research. She seems to accept J.-L. Cupers’ thesis that ‘la concentration du
matériel’ at the end of Point Counter Point is analogous to ‘la streite EE_&n.
qui couronne la fugue’ (p. 78), although it is quite possible that the m.aaoa
is distant, and the use of musical term in the title of this novel is _.EZ.M
metaphorical as in De Quincey’s Dream-Fugue. The vocabulary 11 th
analysis of the final section of The English Mail Coach is again aznm:c:»c_w
as the following statement may suggest: ‘le sujet est identifié par 50
contenu, le contre-suj forme’ (p. 80). If works as different &

> jet par sa forme’ (p. 80). If e
Huxley’s parable and Todesfuge, a lyric by Celan, can be called ‘fugV

-littéraire Plutgy Que
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» [ may be tempted to ask for a more specific definition of the
risons.
.»“%meo M%ww has the remarkable merits of a io:.noSBman
u‘.om::nu research, but has a theoretical mrozomua_:m" an ..:Eoﬁ
, u&n_uﬁuno of what some earlier critics have said on the subject.
¥ pays of high price for her Eo&omqn her argument mcmﬂw_ mm_.w
‘mEﬁS&wmo: of terminology which she rmawo_m rightly calls :
tal weakness of comparative arts. She is not ?ovﬁnn to mw
intrinsic nature of the media used by composers and sudaqm. the
..Q of sound and the actual texture of language, make it possible
structure from music to literature. Whenever m&.o mzmm.mma :.m.ﬂ a
ovelist has borrowed a technical device @on._ music, my _E_:‘o.mmuo:
he similarity is due not so much to the __.E:Q._oo. of music on
but rather to the fact that there may be E.B:E mndﬁﬁm_
underlying different artistic materials. The mum_w.m_m of such mouoﬂw
yntactic organization may be of mnoﬁaa. theoretical value than the
into the musical inspiration of specific works of verbal art.
Y SZEGEDY-MASZAK, EOTVOS LORAND UNIVERSITY)

.!OZ.EZUDZ. éd. E.T.A. Hoffmann et la musique: Actes S..ﬂ colloque
onal de Clermont-Ferrand. Berne: Peter Lang 1987. No price

¢ the proceedings of the international noaﬁmﬁno on Hoffmann’s
to music, held at the Université de Clermont II in December 1985.
nference, under the auspices of the Centre de recherches
lionnaires et romantiques of that zs?ﬂm@. was .mm:E:n@
sciplinary in that it brought together B:aocﬂm_ﬁm. musicians and
tists as well as germanists. And it celebrated, m— a sense, two events
terdisciplinary importance: the appearance, in .Bmm, of a ma.zoﬁ
on by Professor Montandon of Hoffmann’s Ecrits sur la E&S:.m
e: LAge d’Homme); and two performances of Hoffmann’s
n opera Undine, at the Théatre de Clermont-Ferrand, mm.u_mE_mE. of
nference. This opera is all but unknown to mumrms..mvﬂ.wfzm
Ices. And there is as yet no English translation of m_cmﬂm:s s writings
5ic, which include not only review articles and theoretical pieces, but
Of a decidedly literary nature, such as the Kreisleriana. Given the
Trecognition of Hoffmann as a major figure in the development of
fiction, both in terms of themes and of forms, this conference muo—:.ﬁ_
€N a major event in interdisciplinary studies. The papers however, if
ting, are disappointing in this regard.
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Hoffmann had an incredibly diverse professional life. As the
Q.OEEEE Taschenbiicher series tells us, he was ‘Kammer eri
Dichter, Komponist, Musikschriftsteller, Kapellmeister und Zcmmwmo.: E&.
All of these activities have bearing on what he produced as mﬁogm:”wﬁoﬁ.

back Of the

among 905. music is dominant. Throughout his creative life Iomawa
SEEnQ. again and again to one question — the relation of music to 5&5
And to interface forms such as opera, with its need to mediate g?%«.

il

EﬁEEn:G and voice, between music and verbal acts, or the musical

&:o: mixes fictional and didactic elements, critical analyses of rea] m&_m_
EE ‘fabelhaften Begebenheiten.” Hoffmann, it is true composed Eamo
1:55 words, and wrote stories without music. But cﬂ&ﬁd these M_Emmn
ERH\EQ there is a prime opportunity for interdisciplinary studies to sha o
En:,.amﬁoam, even if they must accept as direction Hoffmann’s hma.p
wﬁ:ﬁmo that music does not want to become story, but has fallen there Mm_m
mm mon.zoroﬁ impossibly, to be liberated. Interdisciplinary studies must zm__
in this case, operate within the narrative text. And its focal points are ?_.o_
First, there is theme. What does the presence of music ina fictive co ;
‘mean’ to Hoffmann? What changes does its presence, as subj .
i ; 5 ject or motif,
bring to the thematic and generic field of fiction? Second, there is mzcnz_au
what transformations does musical logic effect on narrative logic? And s&ﬁ.
are the generic implications of these transformations? The way music
functions in Hoffmann’s narratives has enormous bearing on the nature and
development of those fictional forms he is best known for: the fantastic and
horror. It is surprising therefore that most of the papers in this volume,
though they offer a wealth of information, studiously avoid these questions

of the thematic and structural functions of music in Hoffmann’s fiction.
In the first section of essays, ‘Perspectives générales: I'écrivain et le
compositeur,” we are promised an analysis of interrelations. What we get
falls short .0m expectations. The lead essay, by Montandon, on ‘I’imaginairé
wm Ia E:..&m:a_ in Hoffmann is too impressionistic. What he means by
Pimaginaire,” touched off in the text by the ‘presence’ of music, is both
stylistic devices (synaesthesia and so-called verbal music) and a network of
mm_ﬁom and themes. Were these latter to be charted in some coherent
.ﬂmmu_ou, on a grid of ‘obsessional metaphors’ for instance, then somé

interesting conclusions might be reached. But that is not the case here.
..ﬂorz Neubauer’s essay on ‘Die Sprache des Unaussprechlichen’ follows:
Hﬁ. is a carefully focused stylistic analysis of Hoffmann’s review of Beethovens
Fifth Symphony, emphasizing the way in which technical and
mystical-romantic language in this text ‘unvermittelt nebeneinander lieger’
w_._.p we want more daring pursuit of the implications of this fact, and resent
being put off by resounding commonplaces like the following: ‘Die Musik
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aber letztlich und paradoxerweise erst im Medium der Sprache iber
ache gehoben werden.” The third essay, Walter Moser’s discussion of
are de la musique,’ is the most theoretically ambitious in the volume.
1 again, despite the specific text under our eyes, in this case Ritter Gluck,
- ceems less to direct than deflect analysis. Moser deploys the
»sian arsenal in order to come to rest on this bit of logic chopping:
ode final du "Chevalier Gluck" suggére que la seule solution logique
apossibilité de Pécriture sur la musique consistait 2 thématiser
svement Décriture de la musique A Pintérieur du texte littéraire.’
1ann’s brilliantly elusive story is laid in the Procrustean bed of
ernity, becoming no more than a chapter in the inexorable triumph of
yeentrism over the phonocentrism that is previously seen to dominate
Iture. The final piece in the section, by Jean-Louis Jam, is the least
tious and most insightful. It veers off into interesting asides, such as
ion of Hoffmann’s ironic use of legal rhetoric in his rendering of
cal judgments. But such strands remain, in a Hoffmannesque sense,
st zerstreute Gedanken.’
The next two sections, on Hoffmann as music critic and Hoffmann as
poser, offer some interesting factual perspectives, but again little attempt
aise larger interdisciplinary issues. The musical Rezension, like the short
, is another traditional form of discourse that Hoffmann, writing both
musician and poet, transformed from within. The topics dealt with in
essays — such as Michael Walter’s long discussion of Hoffmann’s
lion to Spontini, both as translator and critic — could have shed light on
transformatory process, but do not. And the particularity of focus is
n more visible in the section on Hoffmann’s compositions. Here one
essays, such as Dieter Krickeberg’s on the instrumentation of Undine,
Michael Almond’s on Hoffmann’s piano sonatas, that display the very
lem Hoffmann faced head-on in his writing about music: the technical
sis, with the aid of printed excerpts from scores, is precise; but attempts
transcribe notes into descriptive adjectives seems to fall into
essionism and cliché. This is seen in the number of times these essayists,
en seeking to describe the ‘aesthetic effect’ of the music they analyse, use
word ‘romantic.’ This is incantation, not analysis.
The section that follows, ‘musique et écriture,’ should be the heart of the
tter, but (revealing the occasional organization of the essays) offers pieces
tinguishable in method and approach from those of the first section.
e long essay of Jean Giraud for example, called ‘Eléments musicaux dans
uvre littéraire d’E.T.A. Hoffmann’ on the title page, is rebaptized at the
) of each succeeding page ‘Structures musicales.” Yet it remains 2 rather
S¢ compendium of undigested ‘elements’: first of examples of ‘musicalité
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de la langue,’ then (using the famous ‘découpe’
structural calques, such as the ternary song mo_,nrc Mww.ﬁowwmuawo 2 Pty
three introductory letters of ‘Der Sandmann.’ Among these omcsnﬂ.:osm
a very good analysis of ‘Rat Krespel’ by Jean-Charles Zﬁm&a there
m_ms_mnmﬁ remarks on the architectural metaphor that begins .m Otton, yjg,
its relation H.c spatial conceptions of music in Hoffmann’s time mmmﬁoé a8
of m1n= music (and musical structure) to locate what is oEozamo_w _Eo 2
— in o:.zma words, to ‘say’ the unsayable. And there are ;-
ovwoqEEm_mm. such as Frangoise Ferlan’s discussion of the Cb&zﬁ& .
Mﬁ E.oEwmmm an Emo_,nmmsm perspective: how a literary theme J_”wmsp.
offmann’s adaptation of Fouqué’s text, becomes an operatic s tureicl

; . : . tructu
it functions to shape a work in a medium that, by its very nature ol

synthesis vng.onz the logic of narrative and the logic of music WMMBQ.&
the essay avoids the responsibility of a clear focus on this ?ozwnm_aﬂ

abdicating in favour of facile Jungian i i
::ﬂo_mwg touchstones as the .aoamw:n. Mﬂmww_wmmmm ._uw eterring 10
ike conference pro i i i :
B i s mv mwﬂﬁmm like this one, for they offer an anatomy of
: : p eld. Indeed, the Clermont conference is.
the H._ngomm of its materials, state-of-the-art. In two areas in fact: Hoff .
mEE@m‘ ...:zm the study of interrelations between music and :83:.5@ %M__aw
is here, in its apparent lack of coordination between these two mqo.mm :.M
these proceedings are most symptomatic. 4
.ﬂ_o final section of essays in this volume, for example, returns to a
classic comparative question: the ‘fortunes’ of Eomamu.: in France.
Eo..,EEE Hofer reveals a story by Champfleury, ‘Le chien des musiciens,in
M&Mw NMH%QMS@ appears in the role of musician. This story was oﬁzoo_.n&
awm fr, Mﬁﬂ _Mw_mmﬁzmmuu but not the Jules Janin story, ‘Kreyssler,” which he
Io%:zom h.:wmﬂ”un .ﬂ" course is why the French were so fascinated with
s Q.B. nd wit .IE.E_E.E Eo musician. Pierre Brunel, in his essay on
oifmannesque ‘temptation’ in Balzac, cites a Mercure de France article
that refers o this influence, in 1830, as a ‘contagion.’ Given the disease
metaphor, it is significant that eight years later in Gambara, Balzac makes
Count Andrea play the doctor in order to rid Balzac’s world once and for al
OH.EQ Hoffmannesque musician. What does the painstaking elaboration of
:.E story (the author agonized over its composition, perhaps more than he
did @ the massive [llusions perdues) tell us about the depth of Balzac’s
reaction to Hoffmann? And what does this deep reaction tell us about the
n==.E,n for which Balzac was striving to be spokesman? The best Brunel cat
do is blame all this on Walter Scott’s infamous article. But basic u_.oc_mam
g0 unexplored, such as Balzac’s ambiguous search for a materialist
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y in a culture of Cartesian dualism. Would not, in this context,
ss music and his fantastic come t0 be seen as one — as areas Of
g otherworldly, operating in the midst of the material, yet
* resistant to assimilation by it? In a sense, all of these essays show
1ce to take up more troubling questions, preferring to remain
,re comfortable parameters, such as those of the old ‘orientations
» where cultures as here can gesture toward each other without
10 lose their national identities.
t of recent theoretical investigations, on an international scale,
ture of fantasy and the fantastic, Hoffmann studies as represented
Jume seem to have stood still. Hoffmann’s stories and novels of
d musicians are surely the classical sources for this genre. And
s fascination with music as a ‘language’ is an important
ant in the modality of fantasy. Yet in no essay in this volume do we
rence to the work of Todorov, or Rabkin, or Scholes, or Jameson.
.,uno&aon the theoretical beginnings for a study of Hoffmann’s
of music, of Balzac’s reaction to that use, and to the place this
tural dialogue holds in the development of a modern fantastic that
the narratives of today. Nor do we have in any essay a single
to the pioneering interdisciplinary work of Jean-Pierre Barricelli,
“his recent Melopoesis suggests that music is not simply analogous to,
haps equivalent with, the demonic and the fantastic. If Hoffmann is
ter to whom the origin of these forms or modes is most often traced,
e music that plays such a large role in his works must be a key factor
ing them. A part of this Hoffmannesque music is of course, as this
> amply shows, conditioned by its time and place. Yet another part,
t spirit of music that informs Ritter Gluck, escapes from these
ies to inhabit, and irreversibly transform, the domain of prose
e, deflecting it from description of a single assumed reality to
osition of multiple realities in a same ‘text.” More than a reversion to
entrism in a graphocentric world, Hoffmann’s fictive music defies the
ea of centring, and as such releases that narrative Proteus we see
ng in the modern forms of fantasy, horror, even science fiction. These
international forms, and via Poe and the Russian Hoffmannists,
s international legacy. A pity this international gathering of
H_umnn disciplines did not touch upon it. (GEORGE SLUSSER, uc
SIDE) :

E-MARIE CLERC. Le cinéma, témoin de l'imaginaire dans le roman
contemporain. Ecriture du visuel et transformation d'une culture.
tions Universitaires Européennes. Série XVIIL, Littérature comparée,
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472. FS87.00
JEANNE-MARIE CLERC. Ecrivains et cinéma. Des mots aux im

images aux mots: adaptations et ciné-roma : :
Metz 1985, Pp. 347. Sans prix ns. Metz: Presses Univerg

Vol. 35. Bern, Frankfurt am Main, Nancy, New York: Peter Pmam 1
984, By

a5, g
1taireg de

Ces deux ouvrages constituent un apport majeur a I’étude de P

ciné i i o
o %cw mﬁwm..hn roman francais contemporain. Ils poursuivent Jes e
ja existents dans ce domaine relativement peu oxb_omwawaa
la

littérature comparée. De plus, i
mentalités et nm _.mBmmEM_.om,oMMﬁMHwMMMMH Mwam_wnm_wmo * _.m,.\o_czoz '3
ﬁ.aémma d’une métamorphose culturelle 9“5 a H._.nmmmﬂ e aoh e
visuclles. Bien que publiés chez des éditeurs &mmao_ow - e
volumes sont étroitement liés: le premier explore un ﬂ o s
deux cents romans pour y révéler Pinfluence ca .Mm_m an cnems 1
thématique et les techniques narratives du récit WMHHM . n_.mmam el
WEEEM celui-ci reflete une véritable mutation de :cﬂaaﬂwwowﬁmwsamm :Mnn_”
second s’attache a une analyse des rapports entre I’écri i
a travers d’autres textes jusqu’ici bien négli e o nE.m o
mnmﬂ.mnom adaptés de SEE.WM. mOm:m:om :a&w. _mw mom%m_.ﬂoﬁmmuwo e
mma%wmmmw_w MM Moo“wﬂﬂ nﬂ.wﬂm _M.» uoﬁﬁ.w_mmawao a tous les chercheurs
Malheureusement, bien n:_n les mwﬂw%hw_ wMHmW:HMMEEMmMM h @m:mq.ma.
W_M\.MM_MEE.W mnwovm.w::wé aient maintenant une m:wnm:,mam .% %n_%n h%._m
_Semble que ces deux livres n’aient regu, en Amérique du Nord, ni la
diffusion ni la publicité qu’ils méritent. ;
5 La .Eon:m_.o E:.nn du Cinéma, témoin de l'imaginaire dans le roman
mﬂﬂm&ﬂ nﬂM_Mﬁ..ﬁcSS montre 3 ncnm point, non seulement le cinéma mais
e EMP. la vuo.ﬁomnmg_o et les affiches font partie de la
o EM e S wM Hn_a frangais modernes que révélent ainsi combien notre
ik ﬂ : __mzza 5 M €t€ transformée par la civilisation de I'image, et ceci eh
o ude de mépris vis-a-vis de ces technologies, adoptée par ¢
" reux romanciers. Pour Jeanne-Marie Clerc, le régne de I'image ¢t
mmﬂwwm MMcw_unoE_ du _,.nnoﬂ ¢garant et de I'illusion qui provoquent uné
e ol an:o et Smn.mB_n n?wm le spectateur fasciné. Ces brouillag®
e am:mw .v,m.oon:o.s modifient profondément les conventions %
oL e ‘La platitude de Ia représentation, la non-fonctionnalité
€s objets, I'absence d’ordonnance logique de I'espace subvertissent les codes
distanciateurs qui régissaient I'exercice du regard dans le roman réaliste. Ul
monde en perpétuel déséquilibre, toujours ouvert sur Pinattendu se substitué
a I'édifice concerté de I'univers romanesque issu de Balzac' (p- 151
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aborde ensuite Tinfluence des techniques et du code
graphiques sur les procédés romanesques de narration; parmi ceux-
oects comme le montage ou I'effacement du narrateur qui avaient
wn»_wwmm par Claude-Edmonde Magny (L’Age du roman américain,
ceuil 1948) et d’autres. Mais Clerc insiste sur I’effet particulierement
1t de ces techniques dans le roman, car elles suppriment la
16 logique du récit et elles €liminent la fonction commentative et
trice du narrateur.

différence de ses prédécesseurs, Jeanne-Marie Clerc ne cesse donc
ser les contrastes entre les deux média, montrant combien certains
cinématographiques vont a ‘contre-courant’ du récit naturel et
ent A cette incertitude, cetie interrogation sur le réel qui
ent tant de romans contemporains. Alors que C.-E. Magny et ses
avaient vu linfluence du cinéma uniquement dans le roman
riste, aspirant a un réalisme brut, proche de la phénoménologie
ticlle des années quarante, Clerc associe au contraire le cin€éma avec
ption d’un monde €vanescent ou tout n’est qu’illusion et apparence
Pindividu contemporain se trouve environné de doubles illusoires le
de sa position centrale d’ordonnateur du monde’ (p. 268).

ne peut ici que résumer les lignes directrices de I’'argumentation;
ci tire cependant sa force et son pouvoir de conviction de la richesse
e la diversité des aspects spécifiques de I'analyse abondamment illustrée
‘exemples. Seule nous parait sujette 2 caution la présentation du
Les limites chronologiques semblent mouvantes, tantot 1925-65,
125-70, ou encore 25-55. Les criteres de sélection ne sont pas assez
ués: s'agit-il d’un choix ‘purement aléatoire’? ou bien a-t-on parfois
d’autres criteres: ‘représentativité’ ou consécration (‘prix littéraires’)?
e des romans constituant le corpus permettrait aux lecteurs de mieux
de P'importance de la pénétration du cinéma, une des théses
ipales de cet ouvrage. On s'interroge en effet sur la différence
ente entre le nombre de romans consultés et le nombre de romans
La question de la sélection est également importante puisque cette
prétend montrer Uinfluence globale du cinéma sur le roman, sans
ction d’école, ni de qualité. On manque de données précises pour
T un jugement mais notre impression géncrale est que le roman
laire’ est beaucoup moins cité que le ‘Nouveau Roman.’ (Il faut
dant faire exception pour le ciné-roman, genre populaire par
ience, analysé en détails dans le deuxi®me livre.) Ainsi, la thématique
S techniques de ‘Tillusion égarante,’ inspirées par la technologie de
8¢, ont-clles peut-étre un effet plus limité que cette étude ne le suggere.
Mi les Jivres cités, ce sont les Nouveaux Romanciers qui, comme on s’y
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attendait, se taillent la part du lion. A :
Zm:.m" Clerc écarte SEWEm lieux SM_»LM“M mwowwmmw_mm“”wwwﬁ_o uggp
Nwmwa_”w _wm notions rebattues d’autonomie et de =o=-_.ma_.oﬂ.§=”_mna i
i ntrer que le Zo=<nm= Roman est au contraire en prise dj 3
Te perception de la réalité mais une perception inquiet phaies
profondément influencée par la révolution de la nmammmmos % om. mmm:s_a.
peut regretter que I'analyse des deux romans distingués par I’ i .
les plus intéressants et les plus représentatifs: Eé S&.m:@ao Claude o

qu’elle ne saisisse pas mieux ces oeuvr
: . es dans leur totali
:owc €parpillée dans différentes rubriques. "y
Ors que la premitre partic présente un
£ e analyse convaj
fouillée de la place et du réle des technologies wwnoiacm“nsmﬁwam

photographie, télévision) dans le romanesque contemporain et montre Jeyre
Curs

répercussions sur Iécriture et les probleémes narratifs, une deuxiéme partie

situe cette étude dans le contexte plus large d’une culture o le visue|

msogm_.:.a retentit profondément sur la transformation des

ﬁw_ﬂ”m:.am“ le q_cEms serait le témoin privilégié de cette BQEMM”_MMMM
. prise, on le .<o:. est vaste et ambitieuse. Lauteure n

“_Euwowwa&“:m hﬂsmo:n. ﬂ:a admet volontiers qu’il s’agit m.rwwowwwmwﬂwww
iteresantc et simulanic. Elle nous méne. dabind 3 vovees e
: . mene d’abord 4 travers un survo
MMMM“M“M mmwmw _.wﬁwa de u.m. transformation des rapports entre Emzan“
Sogo_ommmza w m:wvwm:.._ou de Pesprit scientifique et du progns
o mno.z H %@m % e _mvoazm de la Renaissance. Dans le cas des
i EM e représentation 9« réel, il s’est produit un curieux
R st : bien que _mnw ma,.wunanu.p soit dd au progrés scientifique, elles
gendrent une image de I'univers qui va A I'encontre des représentations
,_uozss.mﬁmh elles présentent un monde non plus abstrait mais
MMMMNMMMHWME _wama_: dans son absence méme et plongeant ses racines
i .Q_:EM _M_m mm.opqoaa.am am._._amm_nm:m chez le spectateur fascin€’ (-
54 W e _mammn. ferait donc appel a une perception de monde
i _Eu_om e 4 I'appréhension logique de la pensée cartésienné
e Hmmo ,mnmmmwv_ le roman reléverait essentiellement de celle-tt
Sl il m..: eure que nous trouvons certainement discutable) mas
e amo.H_B:on la B_uamm:._m:oz. du réel propre aux techniqueés
s oamo mEm_ - contemporain nmﬁona.nm: alors le terrain privilégié drune
ginaire et pensée, illusion et ‘réalisme traditionnel’ 4
nw:wm_uo:a a I'opposition entre les images et les mots. Le roman devien!
ainsi, a son tour, un terrain fertile a Iirruption de _.mamm.mam:‘n nocturné (ck

et g
_Emmo. On
Triptyque de Claude Simon ne soit pas un peu plus développée et m_w. erey
Ttoy

parce quejlg gy
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d, Les structures anthropologiques de l'imaginaire), longtemps

la wﬂ_mmo cartésienne.
1 point cette étude se distingue des analyses précédentes

oit & queé
;,sn. mﬁ Claude-Edmonde Magny ou de Bruce Morrissette qui
um»mmm dans 'impasse d’un rapprochement souvent aléatoire entre
es romanesques et techniques cinématographiques, rapprochements
fondés sur de simples m¢taphores comme par exemple, les concepts
ge ou de focalisation. Le livre de Jeanne-Marie Clerc, tout en
Pinfluence profonde du cinéma sur le roman, tient compte des
ces irréductibles entre les deux média et montre 3 quel point chacun
n de découper et de dire le monde. A notre avis, elle souscrit
ant 2 une opposition un peu simpliste entre le langage (et par
nt, le roman), domaine par essence, de 1a raison et les images (et
séquent, le cinéma), domaine par essence, de lirrationnel. Or on sait
le langage n’est pas seulement I'instrument de la raison. D’autre
cinéma peut exploiter d’autres réactions que 'adhésion magique du
sur. Alors que Jeanne-Marie Clerc privilégient les romans de type
arde,” elle semble laisser de cOté tous les films (de type expérimental)
uragent délibérément la distanciation.
méfiera peut-étre de 'envergure d’'un projet qui aspire  saisir dans
lité, des domaines aussi complexes que la culture ou I'imaginaire.
‘orientation générale de ce travail correspond & une rupture délibérée
e formalisme inspiré de la linguistique et de la sémiotique qui exclut
irement I’étude des rapports entre I'oeuvre et son référent, sous
> de rigueur scientifique. Jeanne-Marie Clerc trouve plut6t son
ion chez les anthropologues culturels comme Gilbert Durand ou les
phes comme Gilles Deleuze et ses travaux Sur le simulacre et
.
faut saluer le courage et lintérét du Cinéma dans l'imaginaire
porain qui, on l'espere, stimulera d’autres travaux de littérature
rée du méme calibre. Ce livre abandonne le champ souvent fort étroit
te d’études comparatives qui refusent de s’intéresser a d’autres
nes que les arts traditionnels, ou qui s’enferment dans une érudition
ormalisme trop étroit. Le travail de Jeanne-Marie Clerc conjugue une
che minutieuse et approfondie avec une interprétation stimulante et
iCante d’aspects importants de la culture et de Iimaginaire
porain.
Certains esprits terre-d-terre ont ressenti quelque vertige devant les
‘.H..Ec:m de la deuxidme partie du premier livre, ils trouveront
Tantes les analyses plus concrétes du deuxime ouvrage: Ecrivains et
. Des mots aux images, des images aux mols: adaptations et ciné-
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romans. Celui-ci €largit le champ des écrits oll on peut explorer Jeg
entre les images et les mots, en s’intéressant aux scénarios et 3 ceg
facture tout 2 fait inédite que sont les ciné-romans.

La premiere partie étudie le parcours des ‘mots aux images’ 3 tray
travail d’adaptation par certains romanciers, de leurs propres romga b

Tappon

s
I'écran et présentent une étude détaillée des scénarios et des m_navas
Malraux, Cocteau et Giono. Loeuvre cinématographique de ce dernjer R
trés peu connue et il est fascinant de suivre, chez ce grand ma:ﬁwp.

__mwwaoumw,,mmmm progressif de la spécificité filmique. La caméra force Emﬁﬁ
Cocteau et Giono a dire d’autres choses que dans leurs romans; ._.ma»m_w
rejoint les sources profondes du mythe en ce que si elle véhicule avee elle
des normes d’explication du monde, celles-ci sont beaucoup plus ﬁmﬁ
mouvantes et ambigués que les significations symboliques portées par le
langage’ (p. 108). On voit que le deuxieme volume reprend les mémes
non..o%:o:m générales que le premier, au sujet de I'opposition entre langue
et images.

Dans la deuxi¢me partie, on suit le parcours inverse: des images aux
mots, a travers ’étude des ciné-romans, racontant un film réel ou imaginaire,
des scénarios qui ne sont pas des adaptations (avec une analyse détaillée des
scénarios de Sartre et de ses rapports avec le cinéma), des ciné-romans de
Robbe-Grillet et enfin, un chapitre montrant I'influence d’Alain Resnais sur
les romanciers-scénaristes qui ont collaboré avec lui, en particulier
Marguerite Duras. Un des thémes-clés du premier volume reparait dans
cette partie: le visuel dans I’écriture n’est plus caution d’authenticité, comme
aux beaux jours du réalisme mais est au contraire ‘un ferment de la
démultiplication de lillusion.” Le chapitre sur Sartre et le cinéma, qui
aborde un aspect important mais négligé de son oeuvre, montre bien
comment sa théorie du regard comme adhésion au monde plut6t que moyen
de distanciation, coincide avec une perception caractéristiquement
cinématographique. Lanalyse des ciné-romans de Robbe-Grillet insiste Suf
'exploitation maximum de ces images plates que sont les stéréotypes %F
représentation collective. Les textes hybrides de Marguerite Durd
représentent 'ultime témoignage de Pexpérience iconique du monde ‘repris
par I'imaginaire et le fantasme, qui ne peut plus étre montré mais dit %sm
les oscillations d’une parole incertaine, dans les hésitations de reflets brisés
(p. 310). Ainsi, la boucle est bouclée, ce sont les mots, et non plus &
images qui deviennent les témoins privilégiés du manque et du non-dit- b

Bref, il existe entre les deux livres une cohérence remarquable, €n &mn
de la diversité et de 'amplitude du corpus. Un matériau trés riche s'organis®
avec une grande clarté. La lecture de ces ouvrages est encore facilitée P!
Paisance et la clarté du style. On peut seulement regretter qu’une étude auss!
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comporte pas I'appareil habituel d'une édition universitaire: une
phié contenant la liste de tous les ouvrages consultés, primaires et
es et un index, pas seulement des titres et des auteurs mais aussi
_epts-clés. Tout en reconnaissant les exigences pratiques qui obligent
ire le corpus, on peut se demander si, ¢tant donné¢ le sujet, il n’est
dommage de se limiter au cadre d’une littérature nationale. Une
des mémes phénoménes au-deld des frontidres de I'hexagone
2it utilement le travail magistral de Jeanne-Marie Clerc qui
g véritable tournant dans I’étude comparée du roman et du cinéma.
VISWANATHAN, SIMON FRASER UNIVERSITY)

BEVAN, ed. Literary Gastronomy. Amsterdam: Rodopi 1988.

¢ is anything that academics like more than food, it is talking about
Jence one is surprised that it has taken so long for scholars to study
literature. Food in anthropology, of course, is a different matter.
uss largely built his career — and a good deal of structuralism —
ting and the social organizations and rituals that are the panoply
mmonplace physical act. The study of mythology, for Levi-Strauss,
eparable, in practice, from the study of eating. Barthes brought
est into the area of contemporary culture and what may be called
oetics. Le plaisir du texte has much in common with le plaisir de la
ting a meal and reading a poem appear to have certain symmetries.
r example found that a genuine poem must be something that could
‘at one sitting’ — his model being, it would seem, a good meal:
/Logos,” in the phrase of James Brown cited by the editor of Literary
(p- 3). But literary scholars have at last begun to be interested,
appearance of several volumes indicates, including the Rodopi
on of essays Literary Gastronomy edited by David Bevan, an issue of
put out by Dalhousie French Studies, the special issue of Mosaic on
nd eating (forthcoming), and the forthcoming collection of essays The
I of Self: Eating Disorders in Literature edited by comparatist Lilian

boundary of the symbolism of food in literature is the area of eating
and fasting — the primary focus of Professor Furst’s volume —
being the subject of intense current interest, especially for
S and feminists, but also for students of psychology and medicine.
“me of fasting is the subject of an essay in the Rodopi volume: J. M.
Michael K: Starving in a Land of Plenty’ by Luc Renders, which
ALCs the power relations involved in food and eating, ultimately in
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human dependence on earth and its bounty — not on a hierarchical Structyre
of social relations that control and manipulate the consumption of fopq, A
similar point emerges in a feminist context in what is perhaps the best essay
in the volume, Eira Patnaik’s ‘The Succulent Gender: Eat Her moEw..
Patnaik analyzes the power symbolism of women visualized as edible object
in a number of texts, notably Atwood’s The Edible Woman. In Atwood’
novel anorexia acts as a struggle against unjust power relations, Specifically
male control of women — and of false ideas in control of individyg
consciousness.

Atwood herself is represented in the volume by her introduction to T,
Canlit Foodbook. Atwood articulates the idea that underlies all the essays ip
the collection: ‘Eating is our earliest metaphor, preceding our consciousness
of gender difference, race, nationality and language. We eat before we talg’
(p- 53). Food and eating are, in short, the basic experience of life. Unti]
recent times, human activity was in essence finding, producing, and
consuming enough food. Eating is not only essential, but also preoccupying:
a recurring focus of consciousness from day to day and year to year, for
everybody without exception. Nothing is more basic. Given its primacy, food
is a natural topic of investigation in literature, where it has, as one might
expect, an immense range of functions and meanings. No complex of
symbolism is more overly determined.

Literary Gastronomy is a survey of the way different writers use
food/eating symbolism — Giinter Grass (‘Food Poisoning, Cooking and
Historiography” by Noel Thomas); Crews, Burroughs and Pynchon (‘Fast
Food/Quick Lunch’ by Sanford Ames); Virginia Woolf (‘Boeuf en Daube’ by
Bettina Knapp); Vargas Llosa (‘Freudian Gastronomy” by Roy Boland);
Margaret Laurence (‘Culinary Revelations’ by Mary Anne Schofield);
Tournier (‘Reverberations of Eating Each Other’ by David Bevan). Humour
and puns are de rigueur in treating such a topic; the essays are entertaining,
often witty. Critics dealing with this subject find food puns almost irresistible
— a fact that soon becomes irritating or, worse, distracting. The danger is
that indulging in such word-play implies that the subject is not really a
serious one. The writers mostly resist the temptation to overindulge, as it
were, in punning for the sake of punning. The real problem with this volumé
— perhaps it is inherent in the form (a collection of papers originally given
at a conference) — is that there is no underlying analysis. The volumeé
remains eclectic: interesting, varied, occasionally surprising, but the absence
of theoretical discussion disappoints.

By theoretical discussion I do not mean a Derridean or even Barthesian
discourse. I mean rather some speculation about what food symbolism
reveals as an illustration of the logic of imagination. For example, it seemms
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that in some way eating and being eaten are symbolically the same act.
one eats, one day one will be eaten. Eating is a metonym for being alive
for living itself. But this living has a specific context: it is life, not in the
rld of immortals (who do not need to eat as we do), but in the world of
ce,’ to borrow Simone Weil’s term, the world where living, eating, killing,
d being killed are all in metaphorical alignment.

For instance, this eater/eaten metaphor is one of the ideas that inform
orexia. Thus, if one stops eating, one will not be eaten: one will, that is,
| from the world of the lifecycle of mutability and mortality with its pain,
g, cruelty, injustice, and nausea. Eating is hardly separable from killing
as is obviously true in the case of eating flesh. The sense that eating/living
really killing has great imaginative resonance in Western culture. It is an
ential metaphor of alienation. A memorable passage of Goethe’s Die
den des jungen Werthers is an appalling meditation on life as a devouring
nonster: the earliest, I believe, to use the symbolism of predatory eating as
‘metaphor for the horror and meaninglessness of existence — but a
mmon metaphor in subsequent culture.

‘What we are dealing with in the subject of food in literature is not some
ertissement — a matter of minor or peripheral importance compared to
Theory — but something central to culture, to literature — and hence
literary theory itself. Literary Gastronomy points to this importance, but
es not actually explicate it. (MERVYN NICHOLSON, CARIBOO
RSITY COLLEGE)

-CLAUDE BONNOT et BEATRICE FINK, éds. Aliments et cuisine. Dix-
eme siécle. No. 15. Paris: Garnier Fréres 1983. Pp. 210. (568 in total).
5.00

ie editors of this volume deny any possible thematic link to frivolity or to
assing fashions. Instead, they justify their enterprise by mentioning the
terest in the subject expressed in I'Encyclopédie and in the numerous
IStories of alimentation which critics such as C. Lévi-Strauss, R. Barthes
nd J.-R. Richard have developed into structural and semiotic studies of a
rary and social code. The fifteen articles in the wvolume are
lterdisciplinary in nature and are noteworthy for the preponderance of
tention they pay to sources not generally considered in ‘mainstream’
€rary studies such as cookbooks, popular literature and manuals. Each
ghly distinctive article is the result of a unique effort and while they
PParently do not fit together in a coherent plan, they do complement each
ther and constitute a most interesting collection of essays. The major
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Q.:.EME a reader might offer stems from the extreme Specificj
mEn_m.. Cook’s voyage is not related to other travel literature ,m.w a
nurturing is brought up uniquely in relation to one novelist .EE.»
genres and decades are missing from the literary and Emﬂoz.nm.u 3

and sources such as journals, memoirs or letters are omitted %mavﬁzn
lack both editorial uniformity and a certain coherence. wnom.umm ° g
explains, for example, that food is largely absent from novels M % Fon
exceptions, one of these exceptions is that of the libertine nove] HUE 3
moEo.TWmEo_:_ on the other hand, maintains that food is mmm roessor
libertine novels, with the exception of those by Sade. Several mE:nE FE
to the absence of French women writers on this subject (in com e
the presence of numerous English women writers) but they Hn%”w:uﬁo”

{ eagy
Iole am

i:&o

speculating on the possible reasons for this discrepancy (which piques oy

curiosity).

The articles can be divided into two categories: firstly, those dealing wj

the social and popular literary history of cookin . s

: ) ( £ and food and, secondly,
.Sc.mo treating either the literary and artistic treatment of the theme or =_.
incidence of alimentary symbols or images. In the former category fi ;
Won_._.ﬁ who notes the role of the kitchen in a one-room household m:ammm
examines testaments listing kinds of pots and pans as a reflection of the mim_
of moo.w_:m“ Fink, who traces the changing perceptions of the potato Bon._
an insipid, bilious vegetable to a healthful, tasty tuber) due to the scarcity
and cost of wheat, the innovativeness of cooks and the praises of writers;
mw:nzom. who relates food to the myth of plenty as reflected in popular
__Hnwmﬁﬁww Bonnet, who studies cook books and discovers a ‘nouvelle cuising
g:nmmoﬁmnu the Hymans, who establish the presence and essence of three
kinds of regional cooking in 18th-century France: provengale, périgourding,
and flamande; Lehman, who discusses the popularity of French cooking i
England despite the English antipathy to ‘things French’ as well as the fals¢
and unstable basis for the reputation borne by French cooking; Brahiri;
who describes Cook’s efforts to eliminate alimentary prejudices among his
men and who proned utility and openness to all novel foods in an effort ©©
preserve health; and Cottret, who explores the connection between a holy
and healthy life and cooking and charity in the Jansenist schools. Cottret
also compares the incorporation of filth in the brews concocted by ¢
convulsionnaires with witchcraft.

In the second section, Knabe explores cookery as an art fo
Tarcyzylo examines medical writings which support Christian, moral theologY
through the metaphor of nutrition. Démoris’s nicely developed thesis 2
Chardin is a Freudian inquiry into the symbolic values of food in the $°%
life genre which depicts almost exclusively the preparation or consumptio®

rm and
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Three paintings among those used as evidence, are quite striking:
a5 illustration of the theme of harm done to the maternal body, La
,, aS silent memory of the violence inflicted, and La Bénédicité, as
on through prayer (word) and the mediating presence of the mother
- smile of complicity and understanding. Verry-Moser’s brilliant piece
s LeBrun’s Greek dinner, inspired by the publication of Barthélémy’s
, du jeune Anarchis en Gréce and explains the meal as a manifesto
assical art, as visual nourishment in which the tableau of the artist
he dramatist are united. La Fon describes the transition of food from
le subject fitting neither for a novel nor for a hero/ine’s attentions
bol of mortality, reality and carnal pleasures. Didier distinguishes
sign of fortune and notes the dichotomy in male/female roles as
s or consumers of food. Bomel-Rainelli, in discussing Sade, notes
libertine’s choice of food is an indication of the freedom to opt for
evil. Yet, if taste originates in the fibres of the body, then, she
there may be no free will at all involved and the libertine’s
tion of food may not be philosophically unnatural.

alimentary theme touches many unmentioned aspects of
nment philosophy and literature from Palissot’s lettuce-munching
au to Voltaire’s pastry-cooking Cunégonde, from Jacob’s gourmandise
rivaux’s Paysan parvenu to Sylvie’s starvation diet in Challe’s Illustres
ses. Indeed, the dearth of available foodstuffs was one of the elements
cited the population to revolt in 1789. There is little need to justify
ation of this volume. Rather, the major criticism of this rich but
ete cornucopia of scholarly fruits would be to repeat the words of
hero, ‘more, please.’ (ROSEANN RUNTE, COLLEGE GLENDON)

N PRICKETT. Words and the Word: Language, Poetics and Biblical
tation. New York: Cambridge University Press 1986. Pp. 280.
50

comes to the cave, and hears there, according to the AV, ‘a still, small
' a fairly precise translation of the Hebrew gol demamah daqqah, ‘a
Of thin silence.’ Yet the Good News Bible has ‘a soft whisper of a
Eo New English Bible ‘a low murmuring sound,’” and the Jerusalem
‘sound of a gentle breeze.” What accounts for the unfaithfulness of
ersions? The investigation of this problem takes us along diverging
I hermeneutics, an extraordinary case of institutional deafness. It also
S Elijah’s experience germinal to western poetics.
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The Good News Bible aj
% Ims to be ‘natural, cl i
unambiguous’ ; T : . » Cléar, sim
<ongmammzwmaﬁmw Mwu_:__moswoi mnm_._&a Bible self-consciously uses waow_ ang
» cliché- uage of international communication * ack,
to one of its translators, for the : feation,” accorg;

: . ’ sake of the ordinary r -
cruxes, :m:ﬁE:w obscurities; forgetting that Swow:mmw“w“aﬂ.ﬂgmc&gm
wmanwwmw@ %_JEM_BMES obscure, and attentive to the exact ::m:noma%aa i

- , tha € culture gap these versions Wordg
/ =il ! attempt to fill
Mzﬁﬁz_o:m ambiguity they eradicate, is that which _.Ma_.oma _“mswa the
ulturally cmEE age, and marks the collapse of familiar paradion e
ours and Elijahs. A superb analysis of the passage shows :w ita b
m.w_ well as assertion of traditional theology: God is both MBEE_“ @ subversion
. ent
w_.mnnwcinzm“ yet mwm.oE from them, both speaks and is silent .:”M _“m:wa_
of m::ﬁE:S the ‘disconfirmation’ — to use one of wnnwmm,m.w@ te o
: under the theory of translatio
+ e | n that su i
mﬂm% ”._u. MM M_Moo m_._ﬂw:m:o: of foreignness and ambi guity, such &moo%%wwmm__uw
ativity is impossible. Prickett giv i
language being s ; gives many instances of a host
Yy a translation, beginning with i
31-32); these generate n e £ WALl e Septuaging (pp
b7l €w patterns of thought. ‘A language d .
: . eve
m.hmma_mw its _.am_mszmn to new words and concepts’ m@.mmmv wawm
E_&:m _osm .& the wHEn are themselves heirs to a Systematically reductive
wEB:MM wo %:MMEMS:OP that assume the superiority of the critic over the
- Another tradition, stemming from Coleri
Bl B 2§ g eridge and Newman and
. nstruction, holds the text to be o ¢
. Ay aque, ‘the past
% wﬂwﬁ_ﬁ.ﬁ QM_EQ Q. 28); our instruments of moooEEonm%o-M sm._:n uwﬁ
e u“mm =~ aﬁ %wmm_? render it more richly revealing. In contrast
e belief i . e
i az:%. ef in the transparency of the text ensures its
T MMMM: rwﬁ? in his ».mn_c:.m lectures of 1741, effected a transformation
o maoaom of poetry. From being identified by formal rules, it came to be
Sméoa as a special discourse, sublime, the language of emotion, according
o sworth, of being, according to Heidegger. Two approaches polarised:
One saw poetry as the universal original language, the oth icularl
intense speech. Ha guage, the other as particularly
peech. Each, however, tends to collapse into the other. A is 10
Aot axdbas, b : ¢ other. Attemp
o Qa he prime language resort to notions of primitivé
: Lo MG an mmnﬁmm:gh the belief that poetry is a particular languagé
_mmz WIL grant 1t a universal validity. Prickett cites Blake and Ricoeur; thé
> wn wo.m_a a tensional relationship between poetic and scientific discoursé:
nOo Ic discourse restores us to our sense of belonging amid the ruins of
escriptive speech. It thus transcends both fact and fiction.
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rmediate between these approaches is that of Wordsworth and
dge for whom poetry involves an indissoluble union of thought and
, an integration that is not prerational but historical (p- 98).
orth, Prickett shows, using an illuminating comparison with
tine’s Confessions, assigns to himself prophetic powers, in the language
alism, drawing on Lowth’s identification of the prophets with the
of Israel, and Blake holds the prophetic genius to be indispensable to
ve thought. The Lowthian revolution culminated in Hopkin’s discovery
llelism as the elemental principle of poetry (pp. 118-9); thereby the
1 aspect of poetry reunited with its semantic correspondence. A
stiful discussion of Hopkin’s poem ‘Kingfishers’ concludes this section.
he same time, the relationship to nature was changing; the external
age of Adam was internalised as that of the imagination. For Coleridge,
history of language became coterminous with the history of
iousness. Nature is the subordinate logos repeating God’s creation in
te mind; rather than read the objective Newtonian book of nature,
rceive therein symbols of eternity and a psychological typology. If the
has a prophetic function, this is discharged through communion with
are. For one school, stretching from Feuerbach to Barthes, this becomes
istic. But for Coleridge the effect of his linguistic theory is creative
ology; the history of language is one of desynonymising, perceiving ever
distinctions and correspondences between the phenomenal world and
ousness.
fourth chapter begins with a long reflection on Cantos 27-32 of the
gatorio (pp. 149-73), comparing it with Blake’s illustration of the scene,
meeting with Falstaff after his coronation, and much else. The focus
e what Prickett calls the ‘paradox of disconfirmation’; Dante’s entrance
the earthly paradise is dominated by his grief for Virgil and his
iation by Beatrice. Reason and revelation are in contradiction; the
rcession of reason by revelation is not experienced as a greater good but
tter and very personal privation. Similarly, in Hal’s rejection of Falstaff,
is an irresolvable conflict of loyalties, compounded by its personal
usness. The vision of the twofold, everchanging griffin reflected in
itrice’s eyes corresponds to the disconfirmation of theology by revelation;
ambiguity presents not paradoxical alternatives but a unity Dante cannot
pprehend. Its duality is superimposed on that of Matilda and Beatrice,
h and Rachel, action and contemplation. Artistic creativity acquires
aning from the unutterable. ‘Only through art can art be transcended’ (p.
). The griffin then stands for the poetic image, and for Blake the poetic
lius; in his illustration Beatrice is transformed from a sacramental to a

phetic figure.
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Another form of disconfirmation is propounded by the echo i
of Marabar in Forster’s Passage to India: nature is mw_&mﬁm:w ks e
equally meaninglessly to any word (p- 174). Human :.H a.amwoaasm
corresponds to social revolution and a shift of genre from e g
realism. The crisis resulted in a pattern of breakdown and s 6 s
example in Wordsworth and Mill, that is the paradigmati P
age’ (p- 178), and is also characteristic of the mw_.EMn ﬁaﬁ..oﬁﬁ .
naﬁzm:dmzo: of fact; by the end of the nineteenth nﬁ.: S pross A
was itself realised to be a convention, not a true r ntation o
Biblical criticism ironically adopted =_mm a model e N
it was under question. ket e momentg
Prickett’s last chapter culminates i i i
in the Romantic E_MEO? has MMM.M%«.M_%WMEM: .o_ﬂ EnE.E.E.” e
ﬂwao__ms disconfirmation,; if, analogously szmﬁm%onw Mwnhwwnhwwwc_nﬂ_oézam
there is no equivalent in the host _mnm.cmmn biblical o5 i thot ag
. : ; poetics is that whi

memnwﬂcwcﬂo %oﬂamw_:ma wﬁ.&Q as a whole. Prickett draws briefly moM ﬂ“w
e Soosmmkq >M=\=WW WMM:.E_M. .S_M first is Anthony Nuttall, who argues
Ne sis, 1or the creative function of imitati :

means for constituting and comprehending reality; the s Tt Al
Is criticised for his false distinction between mcaw_b a Qwo.ona, Woca: e
Biblical Narrative. This leads us to the metaphori :” g ?m. Wi
the boundary between languages and ncmﬁhamm WQE: o.m e,
Stereoscopic vision, the ability to see two o::m ow vi e mz:_ﬁ d
wm voice is _uoé still and heard; the text m both u:EMM M“_Mvw?wﬂwmmzww
Eaxﬂmm.ﬂ“ﬂ wMMmoznm:w or typologically; both are metaphors for an
e - ity @.. 242) and hence have engendered long and rich
. MMM o~ :n:._a:o:ﬁom. But hermeneutics, and language itself, is both
¢ %%amm : Maowwa. a QOmQ.m mwmﬁ_.ﬁ_ as the Structuralists say, yet open (0
g v _mno:m_,Smco.:. w_._nww:.m main discussion partners in this
iy iy, wnm_m_‘nz and W_.SGE, S:.: some references to Merleau-Ponty.
co?mmn roduces a tensional notion of metaphor; Ricoeur oscillates
e @E“ regarding Bﬁ.mw:o_, as creating a ‘new sort of reality’ (p. 229) and
ok H“ m“ %u. wue. This itself derives from structuralist theories that assigh
Sosgm:nm _a_n m.”ﬁ:u. not things. %&.ﬁ: literally, this is logically absurd;
- lly, it is profound, suggesting ‘a new sense of the logical tensions

o%ﬁBQ :E: at the heart of language itself’ (p. 233).

o learly, ::m. is a dense, abstruse, and always fascinating study; often
mu.uw. always i.:: an ear for the human as well as intellectual development
M: %Mwm_.mﬁmmo:_mﬁ. Some chapters are ca.zn_, than others: I found the first
9.5: the most coherent. Occasionally, it is repetitive; sometimes

the thread is lost; it shows signs of having been composed of wnw.mnmﬁo essays
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as marred by inexcusable printing). On the whole, however, it is a
Ily exciting and telling study. (FRANCIS LANDY, UNIVERSITY OF

TA)

LYNN-GEORGE. Epos: Word, Narrative and the Iliad. Atlantic
nd NJ.: Humanities Press International Inc. 1987. Pp. 260. US$39.95

Homeric poems did not make their appearance in the trappings of a
eternity: yet they have not finished being read.’ Thus in the epigraph
pierre Macherey which opens this extraordinary reading of the lliad
it is in effect the point with which Lynn-George concludes. What comes
.rween invites, indeed persuades, us to consider a radical reappraisal —
ppreciation — of Homer’s epic narrative, Understandably, Lynn-George
s with a consideration of Auerbach’s famous characterisation of the
ic world in Mimesis as being ‘timeless’ and ‘invested with the
plenitude and primitive simplicity of a lost paradise.” What Lynn-
rge offers us is an epic world saturated with an awareness of time, SO
instead of the ‘timeless present’ SO beloved of writers about Homeric-
he offers us an lliad in which the ‘present ... retains traces of the past
Iready tends towards the as yet unformed possibilities of the future,
ting each way to that which is never simply present’ (p. 18). In Book 24
he Odyssey, Odysseus recalls to his father the various different trees he
. him as a child. ‘Each ripened at a different time, so that the bunches
them were at various stages when the branches felt their weight under
summer skies.” (p. 24). Sensitively exploring and extending the
nances of this quotation Lynn-George suggests that the whole narrative
ructured as one which has “'ripened at different times,” in the different
es of revelation and recollection’ (p. 24) and that as a whole the
eric epic tells of ‘time and transformation.” Auerbach spoke memorably
omeric epic as ‘legendary, leisurely, luminous and loquacious’, while P.
ante speaks of the Homeric world emerging with an ‘immediate
eness’. It is as though many of the most distinguished critics and
ars of Homer have, for whatever reasons and from whatever motives,
spired to conjure up an uncomplicated legendary epic world which is
mehow outside of and previous to history and where ‘interpretation’ is not
/ unwelcome but unnecessary, a ‘closed world’ which remains ‘timeless,
lic, hermetically sealed, fixed for all time.’ It is this world, and this world
Titicism, which Lynn-George wants to challenge, disturb, open up. ‘Both
,,a and elusive, giving and withholding at the same time, the Homeric epic
 form which neither conceals nor simply reveals’ (p. 20). He shows an
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ﬂmanzw world marked by ﬂ:?oﬁno: and indeterminacy (it w

: :oC and perhaps most Importantly by incompleteness. The :.mm .
with an imperfect (‘eteleieto’ was being accomplished) and quoti N Opens
to fine effect (man’s existence fundamentally is ‘an imperfect .MMW ”25_5

MMaM_n vaSHEo a perfect one’ [p. 36]), Lynn-George suggests that :zwﬂ -

icompleteness — a plan and process without end, a pla e

mwoemna telos and no knowable beginning — is or mcoc_a. be M, i (10

w%ow_mm_nm of the lliad. Indeterminate, because the _.o_m:ocsa o

destiny’ and ‘freewill’, imposed design and mortal desire, are mﬂwsﬂo HWOMM
> 0

reversible and we constantly perceive ‘di inui
w:?o&nﬂmzn anmoﬁmcmzﬁwow mnaomﬁwnawwmaoubwummwhwaﬂmﬂ e
closed world” but one in which ‘everything is distributed .vmg et
realms o.m already and not yet’ (p. 41) — the realm of the ‘impe Mm - ool
w&cm (in another characteristically felicitous a:oﬁm:oﬂv_. mnM:MM b
%M%%nman_..mﬁam_maa.n., With an appropriate and telling oxymoron I, b
ot W@ EQMM.:MMM EM epic as ‘constructed in indefinite certainty.’ Uomwmw
S tiloe when and who may remember and celebrate and mourn
Lynn-George also finds it necessary to addres ‘sterility’ i
Ew womn:ﬁ o.m .IOEQ which results %MUE the Eowww M_M oﬂwﬂ% mﬁ% ”__“M 7
vzﬁomoa writing and the unique individual artists (a WOE.R.E:.Q Esaq
iE.o:.S\. @oma.c.g relegated the ‘oral’ singers of epic to a world and :.WMV
of ‘primitive simplicity’ in which they composed ‘without thinking’ gM
m_wo_:n now be protected from the ‘violence of interpretation.’ 5:?%8%
will :.mﬁ none of this essentially patronising attitude and sets out to read
the lliad as carefully and as scrupulously as any major written work deserves.
The results are, to me, exciting; the rewards self-justifyingly rich. As m_h
ameEo. mmmaﬂ_sm from the well-known essay by Adam Perry, ‘The C.Emcmma
Nm Wn”“mnm (pp- 50-152), which examines Achilles’ famous reply to the offer
& % WEEH. m.:g suggests that Achilles here shows himself as a new kind
. 0 (Hamlet-ish) who has grown too large for the old (simple) language,
o_ﬁuwwwoqmw.o%nnm %:%52 reading of the speech which embeds it in the
whic in i i
el ”voion?_. perceptive and persuasive. I quote 4

WMM___W feopati to the nmﬂm_om.cm“m enumeration does not simply amount to a Sum
estructions.” In a process which is finally neither simply ruin nor construction, B¢
E.on_nmmmu is reworked into a profound statement of the uncertainties of compensation,
the transience of life, the instabilities of word and meaning and the fragility of the very
framework by which society attempts to comprehend these forces which can be neithel
fixed nor framed by the boundaries of any realm, transaction or exchange which
excluded the possibility of death. (p. 109)
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7 is indeed a site of devastation, death and loss. What can epic —
calvage from all this morality? It might confer kleos (immortal fame)
pmpensation — but is that adequate? ‘The Iliad thus structures itself
estion in celebration: does kleos ever balance the loss’ (p. 122). Ever
» the objects which furnish the epic world Lynn-George notes that in

pook ‘the narrative moves from bow to lyre, from the destruction
1t by the bow of Apollo to the song of the immortals’ (p. 152) and he
that [i]t is above all this relation between destruction and immortal
¢ the Jliad invites its audience to contemplate’ (p. 152). So he traces
2 epic’s discourse with death ‘a discourse which stresses the finality of
te negation together with the sense of some indefinite future
jility’ (p- 172). Not surprisingly he is particularly eloquent about the
of Achilles which he considers in rewarding detail. One way of

at the shield, as at the Greek Urn, is to see the art work as offering
trieval of enduring from fleeting process’ — at the cost of lifelessness

:.Q—um—m_”%.

art of the Iliad’s immortal shield does not seem to strive for a triumph over
nce in quite this way. Rather than attempting to resolve a dilemma or to

an inherent contradiction, it stages it on a shield composed from both
g and dying forms, a shield which belongs to a fixed and fluid, fleeting world,
¢h the most frequently recurring forms are those of loss in death and lasting

e or song. (pp. 186-7)

George is particularly good — I would say moving — on Book 24 in
 he does not find some sort of satisfying celebration of an achieved
closure and order. Following the journey seeking recovery of the dead

e three main constructions — waggon, tent, and tom — he stresses that
tent which is not a house, not a home, is an ‘interstitial and unsettled
, neither Trojan nor Achaian, in which the ambivalent complexities or
ciliation and repudiation are played out’ (p. 237) — a space between
'worlds and ‘a site of a certain neutrality’. Registering the nuances of the
ds which describe the awesome moment when Priam kisses the hand
h killed his sons, Lynn-George shows how the words ‘reinforce the

of this alliance of intimacy and enmity, this dread dalliance between
erness and slaughter in the language which brings together and meshes
most extreme poles, "killing" and "kissing™ (p. 238). The end is only
Mporary cessation — there is always the unknowable more to come. The
Temains open to the end. There is the pause for burial but ‘there is a
of apprehension, insecurity and urgency on the borders of the text’ (p.
). Nothing settled, nothing closed, nothing timeless, nothing ‘absolute
| complete’ (Bakhtin), nothing totally transparent, no pre-historic primal
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paradisal simplicity — this is the epi !
pic world of the Illiad which 1,
evokes and opens up, a world of always already and not yet. §z.08£a

Itis
along the seashore, on the edge, at the limits and constantly changing borg,
€rs,

the Iliad stages its sieni :
o Em imw:m._“.%moﬁ Mm.m“wf_nmum Mo:ou - not so much the broad plajn o,mss,
: ) and homecoming, but the i -
in between, a domain of unending dj . MATEInaL meetin
a g dispute and dialogue wher i & Place

echo to the silence of the other, a site of shifting mcmnom WOMmon side replics by
processes. (p. 262) produced by reversjpy,
It _mx H”MQMM a text Ji:% has not yet finished being read.

yIn-fyeorge writes —and reads — as a contemporary. Derrida Blanchog

and Nietzsche — among others — are often quoted or cited
MMMWH%M:MM % telling effect. A.;mna is nothing easier :z:w MM%”%W%
b9 Bt waw_w %%Bowmcmﬂ in this case every quotation enriches Mw
: int and — were — opens up another i
HMMMMMMMMMM&M H_Wmmwmﬁmv are Hm_m.o adduced mn%mmam the MM_MWMMMMN
us. 1 give two examples. At on i
watches a parade and reflects upon a remote mmw fi e
another distant self. Alongside that Lynn-G S fly be rcm_.umma‘ o
= dist ] : ynn-George briefly brings in Joyce’
o o, Braes st esin e 1 st ol
Again, having convincingly numnmﬁoammm. the ﬁm.:oﬂ.. st mnwm Iawn.
composed of a strange mixture of ‘finality and 5% _H.c QEMM._Q.: e
Supplementary definition which fits perfectly — ‘that e 5 omﬁ.m "
.m:n annihilation, so strangely intertwined.’ .m,:o €o~amo Eqwﬁozo.u = mq.._:%a
m. a reading of Homer of and for our E:@. — though =M“M~ MM:& : .ﬁzw =
Mww _MM_ W_Mdﬁu:ocm.aaomaammm vulgarities mb% cmacmncﬁomﬁm““.ﬂwoﬂmﬁm
et wncl.SmE mMmE — works E.S Shakespeare our Contemporary. Lynn-
el ol wﬂﬂ ectly well the difference of the Homeric world from ours.
vtordin Ows — and powerfully shows — is how and why it is still
pe el m%. indeed, still wman.mvw. I am not a Greek scholar but like
et iomwn m_z forms of narrative from epic onwards (like anyone fout
e :dmﬁmn_ﬂ nﬂsnxw hope), I am interested in Homer and I will simply
s pulously and beautifully written book offers the most
pelling and exciting work on Homer I have read. (TONY TANNER)
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2T LAMBERTON. Homer the Theologian, Neoplatonist Allegorical
g and the Growth of the Epic Tradition. Berkeley: University of
srnia Press 1986. Pp. xvi + 363. Hardcover US$42.50, paper US$12.95

orton’s work is a revised doctoral dissertation, and still bears some
f the genre in its overzealous citing of the range of scholarly opinion
ts lack of incisiveness. The bulk of the work is given over to
tonic interpretations of Homer. This in practise means Porphyry and
, since Plotinus himself shows little interest in literary interpretation.
heless much space is devoted to Plotinus, partly through speculations
type: ‘It is quite possible that, if we knew more ...~ (p. 85). This
lous quality pervades an earlier chapter on Middle Platonism and
1ds to the major thesis of the work, the supposed influence of
platonist  criticism of Homer on Western European literature,
cularly Dante (p. 232).
mberton posits a model that ‘predicts’ (p. 157) an interaction between
d interpretation that is imperfectly realized in various works of late
iquity and more perfectly realized in Dante. The earlier works discussed
rudentius’ Psychomachia, Heliodorus’ Aethiopica and Musaeus’ Hero
" Leander. The allegorizing tendency typical of the Neoplatonist
rpretation of Homer is very apparent in Prudentius, but even Lamberton
its that Prudentius is more influenced by the Christian than the pagan
rpretative tradition. With Heliodorus we have the advantage of a
ally allegorical reading of the novel by an ancient commentator. Again,
er, the influence is not specifically that of Homeric criticism, in fact
is ‘neither explicitly pagan nor explicitly Christian’ (p. 157). One is
ordingly hard put to see its relevance to a book centered on Homer. Even
nger is the case of Musaeus. In his Loeb edition, Thomas Gelzer
esses the view that Hero and Leander is totally allegorical. This would
mberton’s model of the relationship between literature and criticism:
allegorical interpretation is imposed by the Neoplatonists on Homeric
C, an interpretation which in turn inspires the creation of consciously

ical development ... from the later romances’ (p. 160).

”gﬂr the discussion on later influence we are again plagued with
Certainties. ‘It is impossible to prove that Dante or his contemporaries
posed Homer to be the sort of poet Porphyry or Proclus thought him to
It is the purpose of this final chapter to indicate, however, that the
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conception of Homer articulated b
) : y Greek Neoplatoni
MM”%: Emcﬁw:m_ authors who were read in wwn &Mﬁ Hmmm ﬁnq.msm
fpoine wawmmo%ﬂ.cwwv. qa“m m&n crudely allegorizing SEEoEMMoogg
ernard Silvestris may or infinen
Dante — as so often, we are * i ith o s
; dealing with intangibles’ 28 -
- - - : o i
MMMH”H.@:BW itself n_._mm_wwm complete ignorance of Homer, MWUB_E VE o e
>=_M= “ at Virgil imitated him, only adds to the reader’s qu:a.mogE
s %_ H%%Ma hmﬂnsam the value of Neoplatonist interpretations owﬂuu.
b oderns are Em_.won. by ‘ingenuity of Smmmaoa?n_mnoow:a_..
= ?o iy mswcmrm_mv. They constitute a ‘strong misreading’ that é&: mo
influential in the creati i .
WILSON, UNIVERSITY OF ALBERDA, ion of new literature. (JOHN R

ud:aa

'RENE GIRARD. The Sca
iy ipegoat. Trans. Yvonne Frecce i
Johns Hopkins University Press 1986. Pp. 224, USS24.50 Raltimore: S

Re i i i

_.nnowwommw“,m%wﬂ _Wm.cmnm the scapegoat as a person or group arbitrarily and
o mn out as the SF.mo of societal misfortune or calamity and
e EM mwcnmﬁonﬁon or collectively murdered, or both. The massacre of
the Black Ugﬂswﬂw %M%:%%anﬂﬂﬁ%?ﬁmm he
their religious and ethnic &osmﬁ were mmmzm_ﬂnpw%, _Mﬁmﬁ Pl

J g s ave caused t
MWJM:&MMMMNEM:QH naiveté, saw their act as just and proper. Qw..mehmmm“M
i :Hw e that Eﬁr._m a process of justifying persecution and
_.E:mnm.ﬂo-w :m?ommﬁ.wbmm m_w___wﬁwmmwvﬂmoﬁ ﬂwngama_. S
those of Oedipus and Baldr and Nocm_Mo__M:M_oﬁmnw o _mw_n
a e : ‘ y the Curetes; and his
wcwﬂum%m S:M ﬁwnwa. mnEm:« — is that the Gospels of the New Testament
The myth o%\nﬁv oa.w cnoo:..a_nm any 8.:55_:8 of justificatory naiveté.

R Rk ipus ... is a persecution text’ (p. 27) in that Oedipus is
e LA acma .oom :_.m ﬁ.m.g: plague. Persecution victims may also
e st H_Nu.m %.“ ﬁm :on:v:m _E:Vm.., p. 25) that differentiates them from
e _.an_.m ; :_ the gods the sign of the victim, differentiation from
iy ﬂm.o ik NM ancﬂmE of societal misfortune or calamity. In the
s Lt 5: ; _._m.m:n:,.n_om by the Curetes, who clash their weapons
oy - Wao Smmm:m crying and .s&o thereby protect him from being
855%8:%0_“ Ju__om.. the configuration and behavior of the Curetes ar¢
4 -of collective murder’ (p. 71). Myth, in Girard’s theory, conceals
the act of victimization by transforming the persecutors into protectors. So
it is with Baldr, who ‘will perish, like so many gods, the victim of collectiVé
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_ The convention of an invulnerable Baldr merely transforms the
.qtation of a murder into an inoffensive game’ (p. 67).

is here presented as a universal mode of self-deception. The mythic
types of persecution ar¢ recognized by Girard as 1) a crisis during
there is 2) a general loss of differences (e.g., everyone without
on is subject to the plague), 3) the choice of victim(s) by the
tors — a choice made either totally at random or because the victim
‘o a class that is particularly susceptible to persecution’ (p. 17), a
that is, of differentiated individuals who, as such, are assumed to be
f the crimes that ‘eliminate differences’ (p.24) — and 4) violence, or
- murder, visited upon the victims. The presence of at least two of
tereotypes is said to indicate persecution.

eotypes 2 and 3 are juxtaposed, for example, in the mythological
or, which exhibits the loss of differentiation between not only the
and the human but also the physical and the moral and which in its
trosity carries the sign of the victim that differentiates it from the
tors.

atever the merits of his argument, which many readers are not likely
ceept without question, Girard strikes challengingly close to the real
of discrimination in positing the human tendency to identify the
1 with the moral: ‘For political, moral, and medical reasons certain
of discrimination strike us as reasonable today, yet they are similar to
cient forms of persecution; for example, the quarantine of anyone who
be contagious during an epidemic’ (p. 19). A reader may think at this
of AIDS and ponder ‘the borderline between rational discrimination
arbitrary persecution’ (p- 19).

e first stage of myth, according to Girard, is the actual persecution of
scapegoat. The second stage is ‘the higher order of mythology,” which
with the victim becoming sacred, thereby concealing from us, and in
cases totally eliminating, the distortions of persecution’ (p. 49). Society
ciles itself with its victim by ultimately exalting its victim and, in the
cess, concealing the scapegoat mechanism that it, society, has
ipulated. There is in this an echo of Simone de Beauvoir’s notion of
rité, a means of justifying one’s contempt for the Other by an invalid
tation of the Other; e.g, woman is accorded a mystic aura in
ensation for being denied human Mitsein, O, 10 use an example that
de Beauvoir’s, blacks are accredited with physical grace at the expense
deing accorded human equality.

Girard’s intent, as a mythologist, is, in this work, to nullify myth or, more
Cisely, to show that the Gospels nullify myth. His demonstration becomes
dmbination of mythology and theology. Jesus perfectly fits the identity of

=3



368 / Roy Arthur Swanson

scapegoat; but the scapegoat mechanism here fails to accommoday

higher order of mythology in which the persecutors become the Eo_oo the
or are reconciled with the victim. The persecuted Jesus remains woaaonsa
and permanently discloses to humankind the undisguised naryy o
persecution: ‘The Passion reveals the scapegoat mechanism, Le., that %:.2
should remain invisible if [the forces of the world] are to maj -
themselves. By revealing that mechanism ... the Gospels set in Eo:o“g_s
only textual mechanism that can put an end to humanity’s mEvnmozagh _mo
the system of mythological representation ...’ (p- 166). Once we are free "
the shackles of myth we can, according to this view, inquire mﬁg:.mom_@ :_”;
reality: ‘The scientific spirit ... is a by-product of the profound action of Eo
Gospel text’ (p. 204-5). ;

The theological premise here is that the scientific Spirit is none other
:S.z the Holy Spirit, the Paraclete, ‘the universal advocate, the defender of
all innocent victims, the destroyer of every representation of persecution. He is
:.Euw the spirit of truth that dissipates the fog of mythology’ (p.207)
Anticipating this premise, the mythologist/theologian insists that from .Em
moment we truly understand myths, we can no longer accept the Gospel as
yet another myth, since it is responsible for our understanding’ (p. 205).

Girard’s theology will not satisfy devout Christians: it identifies myth with
Satan, but it does not celebrate the divinity of Jesus. It is, in fact, almost
entirely consistent with Thomas Sheehan’s antireligious essay (The First
Coming, New York: Random House 1986). Shechan theorizes that Jesus did
not preach a new coming of God; rather, he reawakened humans to the
permanent presence of God among them, the experience of which presence
is the Kingdom of God, a simultaneity of present and future (a ‘present-
future’): ‘All Jesus did was to bring to light in a fresh way what had always
been the case but what had been forgotten or obscured by religion. His role
was simply to end religion ... and restore the sense of the immediacy of God’
(p- 68). But religion, according to Sheehan, returned by way of primitive
Christianity, with its invention of a resurrected saviour and its deification of
Jesus. What ‘religion’ is to Sheehan ‘mythology’ is to Girard; but, where
Shechan sees the Gospels as reinstituting religion, Girard sees them a8
dealing the fatal wound to mythology.

Girard is more methodical and systematic in argumentation than Sheehan
but he shares with Sheehan an inclination to editorialize, to substitute
rhetoric for logic, and to confuse hypothesis with demonstration. Sheehan
writes, ‘We may imagine Simon, like Jesus before him, entering the
synagogue on the sabbath with a small group of believers’ (p. 183) and goes
on to base a point relevant to eschatology on this imagined situation:
Likewise, Girard imagines that there is an earlier form of the Curetes myth
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contains collective murder’ (p. 71) and, however reasonable we find his
, we must remind ourselves that imagining is a form of hypothesis and
a part of proof. Or, again, Girard’s opinion that something ‘could have
in the minds of Mark and Matthew’ (p. 141) bolsters no argument
er than that something else could also have been in those minds.
p a chapter given over to the mimeticism of rivalry and shame, Girard
ses that Peter’s denial was a failure in Mirsein: Peter wanted to be
tinguishable from the Jerusalemites and, as it were, to belong, to have
ght to warm himself at the fire, but his accent gave him away. The accent,
orm of differentiation, is a sign of the victim. What Girard develops here,
v ..wqon. is the impossibility of a differentiable New Testament, which,
use it is written in a debased language devoid of prestige and is
opolitan in its lack of specific accent, is ‘perfectly translatable’ (p. 153)
ny language: ‘The Gospels are all things to all people, they have no
nt because they are all accents’ (ibid). Then, oddly, he cites Maithew
2 (p. 155), which includes the word ‘fool’ in two different languages:
Aramaic ‘Raka’ and the Greek ‘More,” with the person addressing
her as ‘Raka’ being answerable to the Sanhedrin and the person
dressing another as ‘More’ being subject to hell-fire. There is clearly a
ificant differentiation at work here, and yet Girard takes no note of it.
There may well be a parallel between Galilean accent vs. Jerusalemite
ent on the one hand and Aramaic vs. Greek on the other. Girard does
t draw it; and, in translating ‘Raka’ by ‘Fool’ and ‘More’ by ‘Renegade,’
ffends his own concept of perfect translatability. If ‘More’ is the Greek
literation of the Hebrew word for ‘rebel,’ as many, and presumably
rd, take it to be, then, whether the verbal play (a Greek-Hebrew pun)
deliberate or not, we have a semantic complexity, which by its factor of
ferentiation exhibits ‘persecution behavior’ and which is far from being
ffectly translatable.
mgagm the loose ends and the fallacies in Girard’s text is, however,
ately less satisfying than appreciating the novelty of his approach to
L..r and the Gospels. For him the Gospels represent the truth that myth
Incompatible with truth and, on the basis of this representation, cannot
mselves be myth. The Gospels are seen by him to put an end to myth but
10t to persecution, which history itself proves to have been generated by
ious and numerous adherents to the Gospels but which, subsequent to
€ Gospels, cannot be successfully disguised as benevolence.
Girard has no patience with Freudians, who claim to discover symbolic
hs in myth, or with the Structuralists, whose study of binary oppositions
Olds myth as a repository of vestigial universal truths. In damning them
ithout faint praise or scholarly debate he at least mentions them.
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Apparently he has found Rudolf Bultmann unmentionable Thj

==mo:.==m8 because his polar opposition to w:::_mmn. I -
advertisement. Bultmann found considerable myth in the New uw,aaagwﬁ_ y
Entmythologisierung is a means both of separating the myths from the m: -
m:ﬂ 2.. recognizing the experience of the ineffable that the mythic ele o
E.Q:&:m the parables, alone provide. Until the Eﬁ:o_onmmﬁrmon_se.ﬁ.
Girard attempts to refute in sustained argument the Eoo_ommmu\ﬂﬁucwm_mz
Bultmann he must remain, at least in this reader’s eyes, a mmmoaom““

challenging amateur. (ROY ARTHUR SWANSON.
- : , UN
WISCONSIN-MILWAUKEE) e o

"MARIE-LOUISE OLLIER, éd. Masques et dégui i1té

AR OLLIER, éd. guisements dans la littér
médiévale. Collection Etudes Médiévales. Montréal: Presses de M.G_%MMM
de Montréal; Paris: J. Vrin 1988. Pp. 298. No price

>m. _H.:Enmmm of medieval carnivals, charivaris, mummeries, fétes des fous
religious and funeral rites, and Mummenschanz, the countless instances om
masks and disguises in literature call initially for descriptive inventories and
analyses of the anthropological phenomenon and its poetic expressions
Much of the present (selected) proceedings of the thirteenth colloquium o_.ﬂ
the Institut d’Etudes Médiévales at the Université de Montréal (April 1987)
_.a.mmcnam to this desideratum of literary history and sensitizes reader and
critic to an uncommonly rich aspect of medieval culture. Once the varied
corpus (epic, romance, fabliau, lais, nouvelle, farce) has thus been
circumscribed, critical reflection can advance first to studying in their
wEG_ommw&. rhetorical and narrative detail the textual forms of aesthetically
or aﬁmnﬁnm:m signifying masks and disguises, and then to distilling from the
readings adduced the philosophical, social and literary essence of the French
(18 papers), Spanish (2), Latin (1), and German (1) Middle Ages.

The twenty-three papers which follow Paul Zumthor’s introductory
synthesis (‘Le masque du poeme: Questions de poétique médiévale,’ pp. 9-
21) have turned out to adhere as much to this methodological three-step
proposed by him as texts and critical temperaments allowed; and whether if
the .m_..:mn of literary historians, narratologists, or Kulturhistorikern, the
participants contribute all, in often exemplary fashion, essential pieces t0 4
new mosaic of the period. In ‘Masque et personnification allégorique’ (pP:
151-64) Daniel Poirion traces allegory back to scholarly and populaf
mythologies, to folklore and legend, to didactic and philosophical writing 4
old as Plato’s; allegoric paraitre, replacing symbolic étre, creates the
mo_._&ncsm for the development of art as an act of invention which conceals
in order to reveal. With its part of factitiousness and imposture, the evolving
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etics of appearance was frequently reviled as the work of the devil
1a Bozoky, ‘Les masques de I"ennemi" et les faux chemins du Graal,’
-95), but masks and disguises also offered opportunity and protection
uthors of a satirical bend, as Claudine Potvin shows in the second part
e masque doctrinal: Enigme et satire dans I'école didactique du
jonero de Baena’ (pp. 243-50). The fundamentally subversive paradox
e mask serves in Douin de Lavesne’s fabliau, Trubert, according to Jean
ny (‘Trubert: Progres et bousculades des masques,’ pp. 25-34), to assert
s autonomous individual consciousness by taking him beyond
onally self-evident social roles (on the fabliau see also R. Brusegan).
related sense, Danielle Buschinger (‘Le motif du déguisement de Tristan
les oeuvres médiévales allemandes des XII° et XIII® siecles,” pp. 35-41)
Tristan’s disguises in Eilhart von Oberg, Ulrich von Tirheim and
ich von Freiberg as forms of social self-abasement, under which forms
e the right to personal passion can be affirmed. With the help of the
s Tristan of Bern and Oxford, Jonna Kjaer develops the Girardian idea
Tristan as a sacrificial scapegoat whose death justifies the bold
cation of profane love by Thomas d’Angleterre (‘Le déguisement dans
Folies Tristan et la mort chez Thomas d’Angleterre,” pp. 65-73).
asks and disguises taken on by language itself (see P. Zumthor’s
ntory, p. 14; and C. Potvin, pp. 243-48) are treated specifically in three
rs. Rosanna Brusegan situates the fabliau at that half-way point between
and written tradition where the loss of the former is the cost (conte and
ipte) of the acquisition of the latter (livre = book and money) (‘Regards
e fabliau, masque de vérité et de fiction,” pp. 97-109). In ‘Linvention du
gue amoureux: Le masque d’une différence’ (pp. 223-31), Christiane
archello-Nizia shows how early examples of declarations of reciprocal love
dialogue form (Chrétien de Troyes, Cligés, vv. 5106-5201) are but a careful
oration and slow adjustment of new linguistic codes. In his ‘Les
estissements du langage et la folie du drap dans la Farce de Maistre
elin® (pp. 263-76), Roger Dragonetti calls such decoding ‘giving the
Use something new to wear’ (‘renipper la Muse,’ p. 264). True to his form
gai savoir, La vie de la lettre au moyen age), R. Dragonetti sets off
cal fireworks by observing and auscultating the text to the last sound and
ipe of its letters: are there not guille (guile) in Guillaume and
lillemette, drap (the ‘stuff’” of farce) in draperie, dénier in the denier de
, oye (goose) in monnoye, and the letters L (elle), R (erre) and S (esse)
esservelé? Under such linguistic disguises lie the just and exact meanings
Sounds, spellings and names.
Eﬁ,anmn:m as these close readings are, they remain isolated, text-bound
dies (‘on a peut-étre .. trop parlé de textes, admits Emmanuele
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Baumgartner in the concluding ‘Table Ronde,’ p. 277) which respong
On

partially to the central question of the colloquium: can the concepts of p, ly

m:.a H.:.mmimo define medieval (wo)men’s particular ways of bejp ok
thinking, of questioning, observing and describing themselves (p. qum .M..“ﬂ_
¢ lhe

‘Table Ronde’ (pp. 277-95) endeavours to tie up most of the loose enq :
a tentatively affirmative answer; in addition, it offers fascinating Em@:M .
oo.EoEwo_.mQ criticism where the traditionalists, confronted by e
N S.ﬁmn:omn and post-Freudian notions, mount once again spirited a&nuo.m_.
actions against the moderns and postmoderns. The ‘Table whﬂ_ m“_ﬁ
accomplishes on the theoretical level what P. Zumthor mnEn ;
methodologically, and it could very usefully be read in second place ;o
Conclusions reaching beyond the immediate text under scrutiny mzm b
drawn from the remaining papers, among which only Michel wmzoﬁnwa.n
‘Désigner ou dissimuler? Le rdle du cimier dans I'imaginaire médiévap ( m
127-40, with illustrations), Bruno Roy’s ‘Lillusion comme art _mcmw%
Interprétation du Secrerum philosophorum (XIII® siecle)’ (pp. 75-81) m_&
Jean-Marcel Paquette’s ‘Masque, songe et métaphore: Le cas de la Q&a%
de Roland’ (pp. 233-42) have proven recalcitrant to the reviewer’s attempt
at mwmﬁamaummon. Mask and disguise reveal and conceal the impossibility of
==<9_:.£ an unequivocal truth (Victoria Guerin, ‘Les masques du désir et
la hantise du ﬁmmmm dans Le Bel Inconnu,’ pp. 55-63), but when under the
sway of uncertainty masked Evil seems to triumph, such triumphs are
ultimately futile since the knowledge of a transcending justice will reestablish
the equilibrium between religious faith (Peter F. Dembowski, ‘Le Faux
Semblant et la problématique des masques et déguisements [dans le Roman
de Fauvel],’ pp. 43-53; Nancy Freeman Regalado, ‘Masques réels dans le
monde de I'imaginaire...,’ [pp. 111-26, with illustrations] interprets the same
text as a didactic Fiirstenspiegel) and existential discontent which is singularly
enhanced by masks pitting those who wear them not only against others but
also against themselves (Danielle Régnier-Bohler, ‘Morphologies du
clandestin: Etre ou ne pas étre: Le portrait-masque de Iinceste,’ pp. 141-48):
In a final, remarkably cohesive group of papers mask and disguise ar¢
very profitably put into the service of literary theory. E. Baumgartnel
proposes that the seams left in the Grail cycle by the numerous rewritings
of the legendary matter may be privileged places where (tran)scribe(r)s and
adaptors reflect on the conditions of literary creation (‘Masques de Pécrivain
et masques de I'écriture dans les proses du Graal, pp. 168-75). In the
Perlesvaus, the narrator has redefined the auctorial role of Josephe according
to his own narrative requirements, thus subverting the voice of Authority
into an empty mask, a mute voice subordinate to the voices of the narrators
actors (Joseph of Arimathia, Perlesvaus’s cousin Joseph-Joseu, and the
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s maternal uncle Josimas) (Dominique Chassé, ‘Le déplacement du
ue de l'autorité dans le Perlesvaus: Le role de Josephe,” pp. 177-84). In
age et démasquage de l'auteur dans les Jugements [du Roi de Bohéme
‘Roi de Navarre] de Guillaume de Machaut’ (pp. 203-09) Laurence de
e not only retraces the narrator-poet’s vacillation between
searance and reappearance, between presence and absence, but in
yn defines the second Jugement as gloss and metadiscourse on the first,
fourteenth-century example of literary reception. Madeleine Jeay
ers a similarly elusive narrator in the incipits of the Cent nouvelles
les, a work which explores the relationship between orality and writing
hassement narratif: Un jeu de masques,” pp. 193-201). According to
| Zink’s interpretation of the prologue to Richard de Fournival’s
ire d’Amours, the meaning which lies behind the mask of allegorical
‘other) poetry manifests itself in the temporal gap between the hic et
of the representation and the absence of that which is being
esented, and only memory can bridge that gap and solve the enigma
lations de la mémoire et masques du sens dans la poétique médiévale,’
1-60). Eric Méchoulan (‘Les Arts de rhétorique du XV* siécle: La
e, masque de la theoria? pp. 213-21) rehabilitates secondary Artes
e (Deschamps, Molinet, Legrand, Baudet Herenc) which, while
ing to be simple poetic recipe books, attempt in fact to formalize the
ition from naturally oral to artificially written poetry and to come to
with the evolving intellectual and linguistic climate of the time. In
teur comme masque: Contribution  I'archéologie de I'imprimé” (pp.
92), Hans Ulrich Gumbrecht organizes literary history into three
lutionary stages: plurivocal literary communication transmitting meanings
h are immanent in the medieval cosmology (before Gutenberg),
rnism in which authors feel compelled to mask their subjective intents
unstable meanings, thus giving rise to five centuries of criticism, and a
age on the threshold of which critics are less obsessed with authors and
masks, hoping rather to rediscover behind the authorial institution a
oreality and temporality which have been repressed since the invention
the printing press.
Making two dozen widely divergent and very personal research projects
under one precise conference theme cannot be achieved without some
ree of contrivance. Yet despite its variety, Masques et déguisements
ects great unity of purpose and result, which proves how universal, rich
d useful the concepts of mask and disguise are, and how successful the
izers of the colloquium and the editor of the proceedings have been in
llenging participants and readers to a new view of the Middle Ages.
S R. RUNTE, DALHOUSIE UNIVERSITY)
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WWWN%E A m.mﬂﬂowm ed. Medieval Women’s Visionary Literag,y,
* Oxford University Press 1986. Pp. 416. Paper US$12.95 * Ney
Mystic writing is a genre to which i igni
w&an”_.n >~mom, indeed the largest ahﬂﬂ“ﬁ% MMMN_”JM%M@N%M»%MM i the
evotional literature, and much of it i i e
public. It is therefore good to smwmﬂhm_.MW”oMMwWMMMaMJEo.S En _EﬁnﬂM
In readable translations, much of it fascinating, des MMMME: el -
.3 any anthology of excerpts, that one may mmH muvoﬁTM:wR.,Ena -
texts, a taste of others, but not deeply into any single text Ve of s
Despite the title, the collection here ranges from earl mmr istiani
nnoﬁza century, most of it concentrated in the lat wg.:m:m:_q .
includes women from all over Europe, who wrote in H.Mnuwmmﬁ_mom% mmm_ i
Ho,nwmmﬂomwwaww MMMMWWWM.S&ME by O:S women who had the H“%_M
. 1bing them. One might question the inclus;
of some of the writers: Hrotsvit was a nun but she d ol
been a mystic, and she wrote narrative ; ems aaoMm L :.u w_m,a
Christine de Pizan was a secular snan_.vw«romnmﬁmmoaamm. E.: 1y sal
on.un.m&oﬁ allegories in the tradition of _wownE:m and EHM:HW Ema« .
Mwﬂww MMé_w:o:m. She does address the anti-feminism of her Emw_mh_wm. w_“
o owwmown sz .ammm not seem sufficient reason to include her works in
o _.E_.oa:nnm: might have cow_.- better to cite some of her comments in
e e . E:E.a Em.m E:nm. to force her work into this context,
s S some distortions. It is misleading to speak of her as self
ught, since her studies were encouraged by a learned father, or to focus
exclusively on her defense of women, since so much of _:w writing is
Saho%an with the political situation in France and directed at the men who
qtho M”SMMM om mena, several of Ew women in this collection wrote for a
e B audience, a fact which is obscured by the focus on the
E&HW MM MMMMWM _5 mx%_m_z ﬁ._w women ﬂ:a.on to have visions in terms of
ek oo tetom .w_h.ﬂ emotional deprivation, Petroff also seems t0
e illiteracy of the women and their lack of sophistication,
oug moﬁnnm she cites in footnotes, some of her own comments, and someé
of the writers themselves reveal the contrary. She does not Ewanon the
Q.ooucm_om_ questions raised by Heloise in the Problemata, or answered by
Hildegard of Bingen in her letters. She says that women even if they knew
what to do with books, considered writing a male E.onomm‘%o although God
_o_.n. several of them to write, and she asserts that their v.uovmamao: for
writing was different from that of literary men, but does not explain in what
way. Unfortunately, though she says that she has examined the women's

Alexander Historiatus | 375
es towards Latin and the vernaculars, she gives no evidence from their

of course very difficult if not impossible to find unifying themes for
en of such diverse backgrounds and periods, or links between such
ent kinds of vision as erotic and doctrinal. Nonetheless, Petroff makes
points about the autobiographical material, the women’s hesitancy to
in their own voice and their tendency to let an external voice
urage them, and the different ways men and women use the humility
Brief mention is made of the women’s criticism of corruption, but
> might have been made of the prophetic aspect of some of the visions
ugh which the criticism is expressed and of the audience at which it is
ted. This might have countered the implication that the intended
ence of the visions is always other women.

ven the real difficulties of writing a comprehensive introduction to
aterial, not to say the amount of space available for such a large body
, it might have been better to give only the salient facts about the
and include more texts, letting them speak for themselves. In any
it is useful to have these excerpts so accessible, along with the vast
unt of information in the footnotes and in the extensive bibliography.
N M. FERRANTE, COLUMBIA UNIVERSITY)

*DAVID J.A. ROSS. Alexander Historiatus: A Guide to Medieval Illustrated
der Literature. 2nd edition. Athendum: Frankfurt/Main. 1988. Pp. 145.

ardcover DM54.00

figure from classical antiquity exerted so powerful or constant a grip
upon the medieval literary imagination as did Alexander the Great: and no
scholar has made a greater contribution to our understanding of that
ature and its place in medieval culture than David Ross. In addition to
1erous articles on a wide range of subjects, Ross has placed all of us who
in the field of Alexander studies in his debt by providing us with two
idispensable tools for our research: George Cary’s The Medieval Alexander
(Which he edited for publication) and his own Alexander Historiatus,
ally published in 1963 and now reprinted in a second edition that
ains a substantial amount of new information. In fifteen pages of
tional notes at the end of the text, Ross directs the reader to
blications that have appeared since the first edition. The most substantial
ion from the first edition involves a rethinking of the Greek manuscript
lition (see especially note 46, p. 115). The existence of an additional note
ering supplementary bibliography or a slightly revised interpretation is
dicated by an asterisk in the margin of the text.
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Alexander Historiarus is a model of careful, systematic s¢
endeavour. Its goal is to promote further study rather than to gq
problems. In a brief preface, Ross articulates the threefold purpose
work: to list the illustrated manuscripts and early printed editions of o bi
European literary treatments of Alexander produced during Anti Em: the
the Middle Ages; to arrange this material in order to facilitate :naomz Q N
of the relationships among the various works; and to give a basic Qsoﬂneﬁ
no way complete) bibliography for every text with which he deals. He &@ ;
his study in accordance with the two main streams of Alexander _:Qm,“a&
The first, larger section considers the fictional accounts based ultimate] .
the late antique romance of Alexander, composed in Greek W:osw -
Pseudo-Callisthenes; the second section deals with the @1:2@_,@ :wﬂo:ﬁ_
accounts of Alexander and their far less numerous progeny. 4

There is little need to rehearse here the intelligence or the value of
Alexander Historiatus. At the time of its original publication it was wide]
and justly hailed as essential for anyone interested in the medieval Zoxmngow
tradition. Time has confirmed that assessment. Ross offers, for example, a
particularly useful overview of the history of the so-called Zoumuq.s
Romance that had such an enormous influence on the literature of western
Europe. Of v.m_,nos_m_. importance in this development was the priest Leo of
oZ_.MMMH.H ,“H.mu ,MMWM HM“ME:E omm::.w :m.amwacnm then Eum_maa.,no Greek

nal ry mediocre Latin,” as Ross comments in another
m:c.:om:o:v. In the eleventh century an anonymous editor corrected — that
is, improved the Latin — and expanded Leo’s version. This interpolated
version was itself the source of two later expansions; and in this expanded
form Leo’s narrative, now conventionally called Historia de Preliis Alexandri
Magni, became the source for a long series of verse or prose versions in
virtually every European language. These narratives, listed in Ross’s book,
include some of the most important works of medieval literature. Indeed, the
Bo&mcm_ fortunes of Alexander are essential for anyone wishing a thorough
view of medieval literature. For example, the study of the changing
treatment of Alexander provides extraordinary insights into the continuing
tension between secular success, or heroism, and Christian virtue.

Given the nature of Ross’s book as a tool for further research, I think it
appropriate here to lament the current state of research, especially on this
side of the Atlantic, on the medieval Alexander romances. Many remaif
unedited, untranslated, unstudied. A seemingly endless stream of books and
essays pours forth concerning Arthurian romance, while the romances abou!
Alexander are all but ignored. I can only hope that the publication of th°
second edition of Alexander Historiatus will kindle a greater interest amoné
medievalists in the rich tradition of literature which it so ably and

g_mé_

Romanische Volksbiicher [ 377

odically records. (DENNIS M. KRATZ, UNIVERSITY OF TEXAS AT
)

X KARLINGER, IRMGARD LACKNER, Hrsg. Romanische Volksbiicher:
chnitte zur Stoffgeschichte und zur Funktion ausgewdhlter Texte: Barlaam
| Josaphat, Magelone, Genovefa, Bertoldo. Texte zur Forschung, Band 29.
'stadt: Wissenschaftliche Buchgesellschaft 1987. Pp. 350. No price

jther title nor subtitle make it quite clear that this volume is in fact an
ology. The editors present for each story varying numbers of excerpts
1 to 11) in all Romance languages, accompanied by German
Jations. As a result, the reader has abundant evidence of the impressive
ess of four popular literary traditions, but is left with a collection of
al fragments which is doubly frustrating: reestablishing narrative
yence by lining up excerpts from Provengal, French, Catalan, Spanish,
pguese, Italian, Rhaetoroman and Rumanian versions has proven
ssible, and the very attempt at sequentiality precludes in most cases
interlinguistic comparisons.
good deal of this frustration is alleviated by excellent introductions to
four stories and, for Barlaam and Genovefa, by running commentaries
the excerpts. The volume becomes thus a helpful study guide,
nmarizing the origins and literary fortunes, the manuscript tradition and
ting history, the pan-European significance and critical reception of the
ries. The documentation (pp. 307-45) is useful, though it might have been
sented in a less complicated manner. After the chapter Notes (pp. 307-
), there are lists of bibliographical references to three years’ (1974-76)
h of general works (pp. 319-20) and to the four texts (pp- 320-45): for
h story the references are divided into “Texte’ or ‘Ausgaben’ (Roman
merals) and ‘Sekundarliteratur’ (Arabic numerals), with a supplementary
on, ‘Verwandte Stoffe’ (Latin capitals), for Genovefa (p. 336). This
angement makes identification of a given excerpt rather cumbersome (the
panish version of Bertoldo, pp. 268-72, is insufficiently documented). There
a general index on pages 347-50.
The four stories receive uneven critical treatment. Felix Karlinger has
duced his commentary on Genovefa to a strict minimum, but compensates
ith felicitously long passages in seven languages (pp- 158-223). Irmgard
ckner offers an excellent introduction to the ‘Dialogus Salomonis et
arcolfi’ tradition (Bertoldo, pp. 224-305), but then abandons the reader
fith: ‘Doch lassen wir die Texte fiir sich selber sprechen’ (p. 243), which
they do to a certain degree only. Angela Birner’s Magelone (pp. 98-157), and
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B
vﬁmﬁ hmﬁ. Mﬂq@u}ﬁ (pp- .Nw-od. by the editors, are clearly the str,
mnﬁonm.o:.m »..WOE Mnmannw introduced and include copious nanEwnmﬁ_
aaq, i ;
L m have been most helpfully integrated into the QEMN
Huomw._Mm Hﬂmﬂ.ﬂ%zﬁﬁﬁ:& reader will expect from the introductjq
: P- 1-21) a resolution of the contradiction i -
title of the volume, Indeed, so i it thaes o
Z » SO close is the associati it
of “Volksbuch’ and the work of G i e
. i ermanists and German folklori e
terminological and generic transf ity
€r to the Romance sphere is di i
g : [ phere is diffi
__.namwmowwo:. Carlile w.o_uc_m.am, libro popolare (or popolaresco) __mmw: il
Ww : Mn 3 Moﬁwoﬂwom.ooﬁo tradicional, etc., provide but very mw?oxmaﬁw ﬁc b
arly ‘literatura de canya y cordeta’ in Ca -
i . talan shows
%M_MMWW W\LMMM_WWE. a nmz.:_u_ox cultural reality, so that Felix Wmmw_wwwﬁww
0 quoting three German definiti 4
. . ree. 1tions of the “Volksbuch’
WMW:M”mn Mu am:s:m up descriptive catalogues of the n_.m_.mnmmamawnwwﬁm_ﬁ.
< m:Em“nE (pp. wfmc.. The reader, should s/he be disappointed .m
s mwaw e noEvoEm:on." in his wide-ranging (including Dﬁ
e wmnwy.ﬁm:nszs.mzﬁ.@. Felix Karlinger evokes not only questions cﬂ.
Enn%ﬁ e _. erary history and of inter-national borrowing, but also
q<c_rmo§m~ : nE.EE_ wﬂoEmBu such as illiteracy vs. EE.m.@ oralit
e %“_%W MM@ :.8383 (‘Kunstliteratur’), rural culture <,m ng
. ) 1 €rience vs. aesthetics of reception. Com .
] : ed
W%H_“Wm =MM_&N0 MHMQBME of popular French, mwo&ﬁ& %Mmamho M”M
» the ‘more oral’ and hence m ,

. . : uch less kn
WMM_HM,NMN”JEQ& WEE_EME and Rhaetoroman narrative traditions nBMMM
ﬂmEm__.NEmM_w BEM“ﬂo: mnm_ volume as the true critical treasure; there is also,

izingly, 10n of popular illustrations i . < “
o%MME:% in Italian and Catalan (pp. 9-10, 16) e e ol
Wi _“ MME zur Forschung’ this volume will have marked an important
e ow stock of what has been accomplished in the study of popular
s cmw M: it Esﬁma n.xﬁ_c-mnon of barely perceived or as yet unsuspected
€ peoples’ voices. (HANS R. RUNTE, DALHOUSIE UNIVERSITY)

NIKLAS LUHMANN .

Jeremy QwM:% and UWM\ mmb‘uw&&e:.. The Codification of Intimacy. Trans.
S L. Jones. i : e

Press 1987. Pp. 256. US$30.50 Cambridge, Mass.: Harvard University

w«.”w Wmam_.u:.o:. of hc::..m::.m 1982 book Liebe als Passion: Zur Codierung
So_oo“MvS:&. into mzm__ws by Jeremy Gaines and Doris L. Jones is 2
event. Luhmann’s dense, tightly structured book strives to situate
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onate love within a quasi-scientific framework, and it therefore enters
st Occidental discourse on love in an eminently ‘modern” fashion. For
js true, as at least one contemporary psychoanalyst, Ethel Spector
~<on, belicves, that such discourse has virtually disappeared in our age
ause of the prestige of science, which values only what it can
quivocally explain and interpret, then it may indeed be necessary to
pt analysis which downgrades sentiment and highlights if not scientific
fact,’ then at least the controlled perspective of semantic codification.
ann’s book is a fascinating and richly evocative exploration of love
jes’ from the Medieval period through to the contemporary era. While
: not easy to read (in large part because of a mediocre and sometimes
ight inadequate translation from the original German, in combination
poor editing by Harvard UP), it is worth every minute expended by the
der. The work is especially valuable for the psychologically oriented
ar, for whom the approach of symbolic codes will challenge a familiar
s on ‘inner’ drives and needs. Such a reader need not, of course, reject
lysis along the lines of psychological determinism after reading
ann’s book. Rather, one will find the psychological approach
ngthened and invigorated by this carefully written and prepared semantic
dy. It is therefore the richest of critical reading experiences.
According to Luhmann, who follows a traditional stress on societal
ention in matters of passion, we love and suffer according to cultural
ratives, of which we may not always be consciously aware, but frequently
e nonetheless at the deepest levels of the self. He sees his principal task
the elucidation of these imperatives across the panorama of Western
lization. Passionate love is examined not as feeling, but as ‘constituting
symbolic code’ (p. 8), which in turn ‘encourages one to have appropriate
lings (p. 9). Our amorous fate appears dictated by the media of
Ymmunication; thus, we love as we read.
~ Moving from Medieval times, which are not the centre of the book, to
seventeenth century, Luhmann perceives a dramatic shift from
alization to paradoxicalization, with a concomitant reordering of the
Ustification for loving. Whereas love as idealization rested on a foundation
knowledge, the paradoxicalization of amour passion in the seventeenth
tury depended principally upon the imagination. By paradoxicalization,
hmann means the significant contradictory pairs which mark at least
tench literature in the classical period: ‘conquering self-subjugation,’
ired suffering,” ‘vision in blindness,” and a ‘preference for illness and
Mprisonment’ all converge in the central point of excessiveness, where
‘hatred and love — more paradox — are intertwined.
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Luhmann makes clear that in the ongoing process of separatin

personal relationships from impers 8 intenge
; |

hat personal ones (a process begun in t y
f of the seventeenth century, but not realized sﬂo:w ”meoog
the

ni i iod i
mownwmwﬁwwm MMM Qmwmm“_om_ period in France stands out as an incisive
S Of the code as a ‘model of b i
; ehavio
out’ (p. 20). A woman being seduced ety o
cultural and linguistic codes in he ﬁmmom_ L el v .
. I iImmediate indivi ituati
Clear pattern in the novels of Laf: s sl )
S poe s ayetie as well as in a work such as m:
» WheEre the heroines appear determi i
- = L. H‘H
by %E:Sm_ recognition of semantic noawm M g
€s i .
i MMMMWMM_ %MMM“Q_ also witnessed ‘the incorporation of Sexuality
1al component of love,’ as th icali
' C A ¢ paradoxi i
wm ro_wwwwm_wm_wﬂwﬂ Mm_o _oa battle between ‘higher’ and .mosmcw_. love MMM%M .
Clear, it is not until the ninetee : .
1 RCo nth centu
M”M HEQM Systemization of sexuality becomes a fully Bm:wwaquwh cho .
o mmm .womwamon.s Fo &mmanﬁ code of amour passion to the .WoE»:M.c.. ol
& h::Em::m::m:Q (ie:, mEoE.u:Q of and through love) forms a large ON_M
D S Eonw.. These Sections are less sharply focused and moznm%&
e e Mn, n_mmmzﬁ_. codification, in part no doubt because of the ‘fuzzy’
?.BEO::W Q.Moama_n..mj. per se. Yet, his tracing of the 528&@
v ms of .EESA.EE:% offers a convincing portrait of the
i rmats which ultimately stabilize in an intensified awareness of
e nn aims in matters of love. During the Romantic period, too, as
E n waﬁnm:..mam In considerable detail, intimacy becomes Emm mm_,c_a
o M“Mm E_MM, In a radical departure from courtoisie and amour %&m&a
emphasized passionate love a i .
o . ] § extra-marital. (This focus on
H_.ma:nmwﬂ m.mmw .Rm.cz. h.cgsuz cn.__oém_ of the munoaﬁmnh::w, in older
e n__ﬂm:am. o_ﬁ._azaﬁo.umﬁ bonding and the demands of a m:mc.m&.
moﬂn_:_mzoswm ﬂmmmwwmasm continuity and duration; hence, the original
: 10n as outside marriage, to be absorbed j 01 i
eighteenth and nineteenth i ¢ it e
centuries.) ‘Romantic’ 1
= i . : r ove thus attempted to
e M_ : awzmzw hﬁwﬁ: by ‘incorporating an infinitely ozumwnm»u_m
el ity t .3:.@: the reconciliation with marriage.’
o 5 M Ncow,m final mnn:onm,. which seek to decode the contemporary
Sn_ma“& Mﬁﬁoﬂna_ cm“oon_am elliptical, perhaps because he realizes how
nclusions must, at this time, remaij i
foa e e . . , remain. Nevertheless, he is
x ,WSMM“W in his analysis of :z.w new’ formulation of the code: he believes
g E:ﬂwﬂaﬂ ”__M m:mnmmmﬁ_a ‘problem’ — that of locating a loving and
: of making such a bond last thr
T ) ough permanent
mitment. His comments seem all too true, applicable to an anw where
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onal freedom is prized above all else, while society’s requirements are
istently downgraded and downplayed.
These brief, generalized remarks do not begin to do justice to Luhmann’s
ymplex and multi-layered work. There are invaluable comments on almost
y page. One would only wish for, in addition to better translating and
iting, more time and space to expose and develop in greater detail the
e-ranging, yet subtle conclusions he draws. Despite a claim to dissecting
sstern European cultural codes, the book’s major focus is on French
’ ety and culture, in the classical and Romantic periods, and much less on
lish and German literary and philosophical trends. The latter are briefly
developed, but not always adequately integrated into Luhmann’s analysis.
r this critic, the emphasis on the French was of enormous interest, but
seeking fuller study of developments in other European countries may
ve to find their material elsewhere. Furthermore, the historical base of the
k is often quite sketchy. Since Luhmann is writing essentially from a
o-linguistic framework and not from a historical one, this limitation need
be particularly distracting. However, because there are many references
istorical causation, some further attention to their pertinence and impact
have been warranted. These are not, nevertheless, major objections.
iven what Luhmann set out to do, he has succeeded superbly. He has
ten a ‘passionate’ study for those who remain captivated by questions of
hy we love, how we love, and whom we love. This is a novel and worthy
spective on age-old issues, valuable to literary scholars, as well as to
ologists and cultural historians, all of whom will benefit from Luhmann’s
orous scholarship and his wide range of readings, in conjunction with a
owerfully original conceptual base. (LOUISE K. HOROWITZ, RUTGERS

RSITY)

LAUVERGNAT-GAGNIERE et B. YON, éds. Le juste et Uinjuste a la
enaissance et a I'age classique. Actes du colloque internationale tenu a
nt-Etienne du 21 au 23 avril 1983. Saint-Etienne: Publications de

I'Université de Saint-Etienne 1986. Pp. 260.

Sur un sujet crucial, un colloque, et maintenant un livre (de bonne
Présentation malgré quelques pages redoublées), ont pris le parti courageux,
€t rare encore, de la pluridisciplinarité. Sans doute est-on loin d’une
COmmunauté d’approches, ou méme d’une véritable confrontation de
Méthodes et d’objets (les débats, malheureusement, n’ont pu étre transcrits).
Apres un avant-propos de C. Lauvergnat-Gagnidre, les études sont réparties
€n trois groupes: 1) Le ‘juste’ chez quelques penseurs - 2) Le ‘juste’ dans
Thistoire - 3) Le ‘juste’ dans quelques oeuvres littéraires.
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Inaugurant avec Marsile Ficin la série des ‘penseurs,” Cesare V.

(Juste justice et loi dans les commentaires de M.F. ) ra m_ .

: dans -E’) rapelle que poyr
auteur le critere de justice est A rechercher dans la sagesse universe]] 3
Dieu. La loi humaine, malgré ses limites, procéde de cette loi &S.:o.n &
devrait étre exercée par un seul homme, un sage. Mais, a Platon et U,%_s
(Monarchie), Ficin ajoute saint Paul: depuis le sacrifice du Christ __scsan
justifié par la foi peut espérer dépasser 'observance de la ‘justice ._mmm_m -
s‘ouvrir 2 la ‘virtus universa’ de la justice divine.

; Pierre Quillet (‘Limpossible classement de la vertu de justice dans |
_H._mEBEnm de Charles de Bovelles’) se promene avec humour (mais de fa =
si allusive qu’on a parfois peine 2 le suivre) dans les complexes EmEHE%%M
gn.wE._omo_Ea (De septem viciis, De duodecim numeris ...). Le probléme de
la justice met en cause 3 la fois la logique aristotélicienne de la médiésé ot
les .mSEBnERm visionnaires de la tradition néo-platonicienne (elles-mémes
variables et s’effor¢ant d’harmoniser des séries d’origine paienne, mosaique
ou chrétienne).

Jacques Chomarat (‘Le juste et linjuste chez Erasme’) suit dans
_.m.nna.a.nﬁmm. puis dans des diverses Paraphrases, le travail du synctétisme
€rasmien, qui amalgame des notions telles que caritas, gratia, pietas, justitia
avant de distinguer justitia hominum et justitia Dei. La Loi de Moise, les mo_.m
paiennes, ne réalisent qu’un minimum de justice. La Loi du Christ doit
Hnmﬂ_:.o_. la loi de nature. Mais en ’homme cohabitent, depuis la Chute,
sentiment de la justice et expérience de linjustice. Erasme s’en tient au
dédoublement entre lois humaines, nécessaires pour limiter la violence, et
Loi du Christ; toujours il est permis de juger celles-1a selon celle-ci.

Pour Jean-Jacques Marchand (‘Le juste et I'injuste chez Machiavel’),
I'auteur du Prince ne s’éloigne pas au méme degré du droit et de la morale.
Dans divers écrits de 1503, puis dans le Prince, Machiavel se sépare de la
pensée juridique: le pouvoir politique lui parait 1égitimé par sa capacité de
conserver et de renforcer I'état. Il n’est pas de droit qui justifie I'incapacité.
En revanche, sur le plan moral, Machiavel serait plus prudent, cherchant 3
cerner les conditions et les limites de I'art de ‘ne pas étre bon’ en
gouvernant.

Jacques Rid€ (‘Guerre juste et guerre injuste selon Martin Luther’)
s’intéresse au traité Les gens de guerre peuvent-ils étre aussi en état de grace?
(1526). La fonction militaire consiste selon Luther 4 maintenir 'ordre et 12
paix sur terre. Elle est juste en soi. La révolte de Iinférieur contre son
supérieur (C’est-a-dire contre 'ordre institué par Dieu) est toujours injuste.
Inversement, le supérieur a toujours le droit de réprimer la révolte de ses
sujets. Dans le cas d’une guerre entre égaux (deux seigneurs ou deux.

) el

Le juste et l'injuste a la Renaissance et a I'age classique [ 383

E.wmv. a tort celui qui commence la guerre. Est seule juste la guerre
atrainte et forcée,” de légitime défense.
Marguerite Soulié (‘Le juste et injuste dans la pensée de Calvin’)
tre comment le Réformateur distingue, avec saint Paul, ‘justice de la loi’
.?mmon de la foi.’ Chomme aliéné ne saurait accomplir la Loi donnée par
eu; méme s’il 'accomplissait, il n’aurait pas acces au mystere de la justice
e, dont les effets peuvent choquer le sens humain de la justice. De fait,
pus n’avons nulle justice’ & moins d’étre ‘justifiés’ par Dieu. Mais pour
omme justifié, 1a loi prend un sens nouveau.
‘Dans une contribution trés riche, Nicole Dockes (‘La loi, I'équité et la
saix, ou la justice selon Jean Bodin’) cerne la notion bodinienne de ‘justice
onique,” développée au dernier chapitre de la République. Bodin
bine deux modeles mathématiques (progressions arithmétique et
géométrique) pour obtenir sa progression ‘harmonique.’ De méme il
¢lange, en les simplifiant, les justices ‘commutative’ et ‘distributive’
Aristote. Sa justice ‘harmonique’ combine justice démocratique
litariste) et aristocratique (fondée sur fortune et naissance). Ainsi sont
ciées la loi (rigide) et 'équiré (malléable), ce qui permet A la République
datteindre la paix & quoi s’identifie la vraie justice. La République applique
principe de la justice harmonique tant au ‘mode de gouvernement’ qu’a
justice pénale et civile.
Du c6té des historiens, Pierre-Roger Gaussin (‘Deux formes de
monarchie absolue, deux conceptions de la justice de Charles VII a Louis
XDI') retrace I'évolution de I'absolutisme sous les deux régnes considérés.
prés une analyse de la composition du Conseil, instrument de l'autorité
yale, P.-R. Gaussin montre que le pouvoir ‘absolu’ de Charles VII restaure
Pinstitution judiciaire (ordonnance de 1454), alors que le pouvoir
espotique’ de Louis XI la met sous tutelle.
Michel Reulos (‘La justice, attribut essentiel du roi de France au XVI*™
le’) suit, quant a lui, I'évolution de I'absolutisme royal jusqu’a la fin du
XVI*™ sigcle. Dans I’action du roi sont associés deux sens du mot ‘justice,’
atique (I'application de la loi), et moral (la vertu de justice, que le roi met
oeuvre pour corriger des abus). Le souverain absolu a de plus en plus le
uvoir de faire la loi; dés lors, la vertu déquité, préchée dans les
‘femontrances,” apparait surtout comme un moyen de controler ce pouvoir
Eme.
Joél Lefebvre (‘Un programme socio-économique €galitaire au temps de
Réforme’) présente la Constitution pour la Province de Tyrol, de Michael
aismair (1526), dont il fournit la premiére traduction frangaise, assortie
une bibliographie critique. J. Lefebvre rappelle le contexte du projet
mmuniste’ de Gaismair, rédigé entre deux insurrections de la ‘Guerre des
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Paysans’ qui, au Tyrol, est aussi une révolte du ‘pr iat’ min;
a@.m.:.. 83?0 les Articles des paysans allemands, %_% %”M”.__MM MMMEQH S
Gaismair envisage la suppression des villes, de la noblesse, du cler - 92_,
_w co—.un.mno_m_o. 11 réorganise sur des bases démocratiques ,_m vie r m..m,.ﬁ 4
1 maBE_.mﬁmmoP la justice, ‘nationalise’ les hépitaux et les mines moﬂ_maﬁa.
négoce .Ea?a:m_. J. Lefebvre souligne I'originalité de Gaismair : m: o
aux Articles A la pensée de Miintzer et aux utopies littéraires Pe! Tappor
u@mnv: w.m:wm (‘Conquéte et colonisation du Nouveau Zo:.au. la

des Justes titres chez les penseurs espagnols du XVI m_.wn_o.v. mmﬁ.n&:«
probléme juridique, théologique et moral qui se pose a 'Espagne maﬁa ;
années GE. La conquéte a-t-elle ét6 juste? La pratique de la m:nw o
et du travail forcé des Indiens est-elle compatible avec _.mﬁsmm:mmh%”%
Mm_,mu situe les 8538 de Las Casas, contre Pinterprétation Emoe,mm.cu.
es bulles m._mxmzazzom de 1493, contre I'esclavage de fait des Indiens i
legons de Vitoria sur les ‘justes titres’ sont encore une contestation du ara
de conquéte et de tutelle. Aprés un temps de réformisme, la réaction mg
8_omm 8:&5_”.,“_ le pouvoir espagnol 2 légitimer les v:&_wwom acquis 1

M\az.ﬁ Q.;ER. par Hugues Neveux, une bréve ‘Etude SBER&. de |
notion justice dans les soulévements paysans allemands (début du Xﬁm
siecle) et frangais (milieu du XVII® siecle).” Relevant que tous ces insurgés
en appellent 3 une TJustice’ supérieur. H. Neveux précise aussitot =mmom
nmﬂaounmm allemandes 2 la Justice de Dieu’ ont une portée qmqo_c”_.owaaa
mais non celles aux ‘Anciennes Coutumes,” que présupposent __oaa_
MHMWMM :oomﬁw._m le feront plus tard les appels des paysans francais 2 la

uom_w Jehasse analyse pour sa part ‘Le juste et I'injuste sous Richelieu
(1635),’ a travers la littérature politique et polémique (de M. de Morgues 4
Balzac). H.ﬁ montre autour des méthodes du Cardinal un double mouvement
de wmn:n:oa de la vertu de Justice, et de mise au point d’une notion laicisée
du .-:.mﬁ. renvoyant moins 4 ‘Justice’ qu’a ‘Justesse,’ au calcul, dans tous les
noEwEam. de rapports de forces. .

‘A propos de la politisation de I’humanisme tardif européen,” Klaus
Garber présente en quelques pages un sommaire de ses travaux sur Jacques
>=mcm:.w de Hsoc et le Cabinet Dupuy.” Esquissant un inventaire de 18
.Oo__mn:o: historique des fréres Dupuy, évoquant leur role de relais
intellectuel et diplomatique (notamment entre la France et I’Allemagne), K
Garber pose les bases d’une ‘archéologie’ du concept moderne d’Etat, qui
perd un peu de vue la question précise de la justice.

Ouvrant la série des études ‘littéraires,” Robert Vallet propose uné
analyse lexicologique de Juste et injuste dans les Illustrations de Gaule ¢
Singularitez de Troye de Jean Lemaire de Belges” Aprés un relevé
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rrences, une bréve étude sémantique met notamment en évidence le
de /pouvoir/, commun au juste et 2 I'injuste.
aristian Bec (Justice et libéralité: le projet courtisan de Bandello’)
e que le Novelliere met en scéne la ‘parfaite justice’ des Princes pour
négocier, contre promesse d’immortalisation, leur ‘libéralité,” vertu
Zire 4 la survie et au confort de I'écrivain-courtisan, dont I'oeuvre de
ello ne cesse, entre les lignes, de défendre le statut.
tre étude lexicologique de ‘juste et injuste,” le travail de Michel
ny se donne ‘I'oeuvre de Ronsard’ pour objet, tout en prétendant, avec
modestic exagérée, se limiter 3 un travail de ‘linguiste.” Un examen,
amment, des coocurrences Justice et force,” ¢ ... et pouvoir,’ ‘... et peuple’
ble révéler une évolution de I'idée ronsardienne de la justice, de plus en
associée 2 la paix, au contréle du pouvoir, 2 la réciprocité de services
le roi et le peuple.
ean-Marc Pelorson (‘Le theéme de la justice dans Don Quichotte: utopic
ntre-utopic’) revient sur trois épisodes célebres (Quichotte ‘protégeant’
une André, Quichotte ‘libérant’ les galériens, Sancho rendant la justice
rataria) pour montrer que Cervantes ne s¢ contente pas de ridiculiser
alisme dans lexercice chevalresque de la justice; les adversaires de
otte ne sont pas justifiés; et c’est Sancho, dans 'épisode carnavalesque
seconde partie, qui montre la voie d’une justice opératoire pour la
iété des hommes.
Rolf Tarot (‘Justice et injustice dans le drame silésien”) relit Charles
rt, tragédie de Gryphius, 2 la double lumiére du néo-stoicisme de Lipse
du refus luthérien de la rébellion. Contre A. Schone, qui faisait de cette
deuvre une tragédie du martyre (ot Charles = le Christ). R. Tarot y voit
tout la critique politique des révolutionnaires, d’ou se déduit un
programme d’obéissance et de costantia.

Ruprecht Wimmer (‘Le prince juste et I'usurpateur dans quelques drames
uites’) retrace I'évolution du théatre jésuite en terre d’Empire, des années
70 aux environs de 1660. R. Wimmer s’intéresse d’abord a la Comédie de
mstantin (Munich, 1575), qui met en scene la difficile conquéte d’un
POuvoir juste par un prince devenant chrétien. A I'opposé, les ‘tragédies’ de
lempereur byzantin Maurice (3 partir de 1603) montrent le souverain en
Oie & Perreur, dont il choisit d’étre puni en ce monde. Par la suite,
istoire de Constantin perd sa dimension spirituelle et devient un motif de
Propagande au service des Habsbourg (Avancini, Pietas Victrix, 1659).

" Enfin Roger Lejosne (John Milton et les voies de Dieu’) analyse la
Onception miltonienne de la justice, liée 2 une idée personnelle de la gréce:
Omme a requ une grice suffisante qui lui permet de choisir et d’€tre
ponsable de ses actes. De méme que les individus, les peuples peuvent
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faire le choix d’étre vertueux et libres, ou de connaitre le juste chétimep,

la tyrannie. Et les lois d’un état juste doivent risquer plut6t de mal _.mv:” y
les vices que de limiter la liberté individuelle des justes. e
. Si elle décourage la synthese, cette collection d’essais n’en est Pas moj
Importante par la richesse des apergus qu’elle procure et des 3585_5
quelle suggere. (FRANQOIS CORNILLIAT, RUTGERS UNIVERSITY) =

) OZN.»HF»Z GOLDBERG. Voice Terminal Echo: Postmodernism and English
Renaissance Texts. New York and London: Methuen 1986. Pp. 208
Hardcover US$26.00, paper US$13.95 !

Literary history — what is to be done about it? Nothing; it is not doable;
better to undo it. These seem to be the answers offered, subtextually, 3“
Jonathan Goldberg’s five poststructuralist readings of Renaissance _mﬁm
collected in this volume.

w.u reviewing a book whose introduction bears the heading ‘Terminals,’
one is entitled to begin at the end. Goldberg’s final essay, ‘Milton’s imaanw
voice: considering preventive measures’ (pp. 124-58), engages more directly
with literary history than any of the other essays here — inevitably, since
Milton’s texts are extraordinarily self-conscious about their place in literary
history, even, uncannily, in future literary history. This, indeed, is Goldberg’s
Em.::n“ ‘the blocked writer who becomes the great stumbling block for future
writers’ (p. 125). He pursues it through an argument of baroque complexity
and elusiveness, even by the standards of the complex and elusive readings
elsewhere in this book. Milton, in Goldberg’s account, attempts to neutralize
the threatening precursor-figures, Spenser and Shakespeare, through a
strategy of displaced allusion and (mis)appropriation, echoing Shakespeare’s
Sonnet 15 (‘When I consider every thing that grows’) in his own sonnet
‘When I consider how my light is spent,’ and Raleigh’s prefatory sonnet to
The Faerie Queene (‘Me thought I saw the grave, where Laura lay’) in his
own ‘Methought I saw my late esposed saint,” displacing an inappropriate
echo of Spenser into his sonnet ‘On Shakespeare,” and, notoriously,
misremembering a key episode of The Faerie Queene (Guyon in the Cave of
Mammon) in his Areopagirica. Milton’s strategy, devious and perplexing
though it may be, is equalled if not surpassed in deviousness by Goldberg’s
discourse about it, and we may well wonder whether the motive for
deviousness might not be the same in both cases. Milton is responding 10
the pressures of his own literary-historical belatedness: ‘Milton’s aim is t0
make his own belatedness into an earliness’ (p. 141). Goldberg here quotes
Harold Bloom, and the theme of Miltonic anxiety of influence (both the
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dety Milton suffered and the anxiety he made later poets suffer in their
n) is, of course, one that Bloom has made his own. So much so, indeed,
we may speculate that, by venturing to take up an issue so closely
ated with Bloom, Goldberg might have contracted an influence anxiety
own, one that twists and perplexes his discourse in a way parallel to
wists and perplexities induced by Milton’s fear of belatedness.
Jor is Bloom the only possible source of anxiety. Like Milton
onting the double threat of both Spenser and Shakespeare, Goldberg
at least one other precursor figure, and perhaps two, in addition to
m. For the ‘figure of Echo’ which Goldberg pursues throughout this
— both the Ovidian myth and the motifs of allusion, intertextuality,
the fading of ‘voice’ into writing — has already been pursued by John
llander in a book of that title (The Figure of Echo: A Mode of Allusion to
n and After, 1981), and again by Joseph Loewenstein in Responsive
dings: Versions of Echo in Pastoral, Epic, and the Jonsonian Masque
4). Hollander’s book is unmistakably marked by the influence of his
:nd, Bloom, while Loewenstein’s is just as clearly influenced by his
cher, Hollander; so Goldberg, by taking up this theme now, actually risks
ing fourth in a chain of transmitted influences. Responsible scholar that
¢ is, he of course cites both Hollander and Loewenstein (as well as Bloom)
his footnotes to ‘Milton’s warning voice,” but he does not directly confront
critical precursors here. This confrontation is displaced to the
yduction where, however, it is still relegated to the footnotes. Here
llander is praised (‘[t]he book is invaluable,” [p. 162]) and Loewenstein
med — evidently for being insufficiently sensitive to the subversive
sibilities of Echo and allusion in the texts he studies. Goldberg, it
ars, is anxious not to be conflated with Loewenstein’s overly unanxious
roach.
- The thesis, then, is that the parallelism between Echo as a figure in
rary texts and Echo as a relationship between texts, already explored by
llander and Loewenstein, is itself echoed in Goldberg’s book: Echo and
ltertextuality in the history of literature are his themes, but they are also
burden from which he suffers in the history of literary criticism. And not
y in the Milton essay, where these issues are most directly relevant, at
h levels. Rather, I think that this pattern can be generalized to the whole
I Voice Terminal Echo. Throughout his readings, Goldberg displays a
Onsiderable anxiety to distance himself from familiar literary-critical stances
'Ward the texts under discussion. He does this partly by appealing to theory
id to theorists. Strategically displacing the orthodox, ‘domestic’ discourses
Renaissance studies — historically and philologically based, with an
erlay of New Critical close-reading practices — by the ‘alien’ discourses of
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